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OpenStage Returns

by Dennis Burns

Society News

Get that axe out of the closet, and polish up those tunes! The Minnesota Guitar Society is happy to announce monthly
“OpenStage” get-togethers for all members, their families, and friends. Whatever your style or ability, you are welcome to
come, meet other musicians, and share the stage in a friendly, social atmosphere. Play solo, duet, or ensemble. Other
instruments are welcome, too. Whether you're a new student or a professional, please come and participate. Meetings will
be held on Sundays from 2:00 to 4:30 pm at MacPhail Center for the Arts, 1128 LaSalle Avenue in downtown Minneapolis.
There is no cost to attend: Here's the schedule of dates: November 17, December 15, January 12, February 9, March 16,

April 13, May 18.

Sundin Hall Concerts

Mimi Fox on Sunday November 10th at 8 pm
Cavatina Duo on Saturday December 7th at 8 pm

Directions to Sundin Hall on the Hamline University campus

From [-94, head north on Snelling Avenue in St. Paul, past University Avenue to Hewitt Avenue. Turn right, the Hall is on
your left a half-block east of Snelling. Free parking is available one block past the hall, in lots off Hewitt (on your right) or
off Pascal (1 block north).

Jazz Workshop with Mimi Fox at MacPhail Center for the Arts
Sunday November 10th at 2 pm. For further information, call MacPhail at 612 321 0100.

Minnesota Guitar Society concert information and ticket reservations

Call 612 677 1151.

The Minnesota Guitar Society concert season is co-sponsored by Sundin Music Hall and is made possible by funds provid-
ed by the D’Addario Foundation, the Minnesota State Arts Board and Metropolitan Regional Planning Commission from

appropriations from the Minnesota State Legislature, and our patrons, friends, and sponsors. Matching funds have been
provided by American Express.
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« Jo commission new music and to aid in its
promotion, publication and recording.
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- Concert Artist Spotlight

Mimi Fox on Nov. 10th
by Paul Hintz

he second concert of the Minnesota Guitar Society
I 20022003 season will be a solo performance by virtu-
050 jazz guitarist Mimi Fox on Sunday, November
10th, at 8:00 p.m., in Hamline University's Sundin Music
Hall. Fox recently released her third CD, a solo jazz guitar
tour de force called Standards, to critical praise and wide-
spread airplay. Based in the San Francisco area, Fox plays
major festivals, clubs, and concerts throughout the world.
Last month I had a chance to ask her a few questions via e-
mail in order to introduce her to our readers.
Q: What got you started playing the guitar?
A:; Believe it or not, I was 10 years old and thought Mike
Nesmith of the Monkees was pretty cool.
: How did you learn to play the guitar?
A: First listening to records like the Beatles, Motown, etc.
Then I heard Julian Bream when [ was 12 and he blew my
mind.
Q: How did you learn to play jazz?
A: [ played drums in jr. high school jazz band and heard
John Coltrane’s Giant Steps when I was 14 and that
changed my life. I got into jazz guitar in the early 80s after
hearing Bruce Forman in San Francisco and started study-
ing with Bruce,
(: When and how did you start playing professionally?
A: T had my first paying gig when I was 12 years old playing
at a coffee house, playing folk music.
(): What kind of gigs have you done? What kind do you do
now?
A: My first steady gig was playing guitar in the cocktail
lounge of a Chinese restaurant. Today I play at jazz festivals
all over the world.
Q: What's your favorite gig?
A: The Monterey Jazz Festival was a real high for me.
Q: How often do you perform in a concert setting? What
are the plusses (minuses?) compared with a club setting?
A: I do both a fair amount. I prefer concert settings because
I can hear myself and my fellow musicians better than in a
club. I also do not care for cigarette smoke.
(: How much do you travel? Do you like it?
A: Who likes it? I love being in different countries and
meeting new people/musicians but the jet lag is not fun.
: Ever been to Minnesota before?
A: Yes, in 1956 I think. [ played a club called Foxy's with a
great jazz singer named Rhiannon who works with Bobby
McFerrin.
Q: Is it a disadvantage for a jazz musician to live in the
Northwest? To live anywhere except New York?
A: There are many ways to look at this. Obviously New
York is an exciting place to live, but hard to work every
night there as [ do in the San Francisco Bay Area. Quality
of live is much higher in the Bay Area. [ do go back to the
New York area often to concretize,
Q: Tell my about your first CD, Turtle Logic.
A: T signed with Monarch Records in 1995 and Turtle Logic
was recorded before a live audience at heralded Fantasy
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Studios in Berkeley.

Q: How did your second CD, Kicks, featuring all those
duets, come about?

A: I had met Joey DeFrancesco at the Britt Festival in
Oregon and he had offered to record with me. So we start-
ed with an organ trio concept, and Will Kennedy was a
drummer that both Joey and 1 wanted to work with. From
there it became apparent that some of the pieces [ wanted
to record required piano and other instrumentations. The
duet with Charlie Hunter was something that Charlie and I
always wanted to do and finally the timing was right.

Q: How did the latest CD project come about?

A: 1 did a Joe Pass tribute for a radio station in San
Francisco and some of those tracks were strong enough to
form the basis of a solo CD. Playing solo jazz guitar is the
ultimate challenge for a jazz player.

Q: The new CD has both amplified archtop and strictly
acoustic guitar tracks. What differences and similarities do
you find moving between the two kinds of guitar? Do you
perform live on both?

A: I love both instruments as they both possess different
colors and musical possibilities. Obviously the
action/attack is different on the acoustic guitar, but I am an
old folkie at heart and love acoustic guitar.

Q: When you play solo do you use flatpick or fingers? If
both, where does the pick go <gr>?

A: I have swallowed picks, so in an effort to preserve my
intestinal flora [ now simply hide the pick in my hand when
I do octaves or fingerstyle.

Q: Tell me about your guitar(s).

A: I have quite a collection. The newest one is a beautiful
custom made archtop by luthier Steve Saperstein of 53
Guitars. I have a Heritage custom Sweet 16. A Guild 6
string acoustic. A Takamine acoustic 12 string. A Yamaha
nylon string. A Gibson 446, which is a tiny hollow body that
I use for overseas traveling.

Q: Who's your favorite guitarist?

A: T have so many players 1 enjoy that it's hard to pick just
one. Bruce Forman, Joe Pass, Wes Montgomery, Lenny
Breau, and Kenny Burrell are some of my favorites.

Q: Who's your favorite musician?

A: McCoy Tyner, Thelonious Monk, John Coltrane, etc., etc.
How can [ pick just one?

(: Do you compose music?

A: Yes, [ am a prolific composer with over 400 composi-
tions to date.

@: Do you teach? Do you enjoy teaching?

A: Yes, | teach. I currently am on the faculty of the Jazz
School in Berkeley and have been guest clinician at numer-
ous universities throughout the world.

Guitar and jazz lovers in the Twin Cities will have a chance
to see and hear Fox perform, and teach, on Sunday
November 10th. In the words of Joe Pass, “Fox plays with
tremendous fire. She can do pretty much anything she
wants on the guitar.” Come catch the fire on November
10th in St. Paul!




Concert Artists Spotlight

Cavatina Duo on Dec. 7th
by Paul Hintz

ince 1993, the Cavatina Duo has become one of the
S most impressive combinations of its kind. Their pow-

erful and versatile performances have captivated
audiences at chamber music festivals around the world. In
1996, they won the “Young Musicians of the Doelen” com-
petition in Rotterdam, Netherlands. They have released
their first CD for the Spanish label Opera Tres, with whom
they have a 5-year contract. Their commitment to increase
the original repertoire for the combination of flute and gui-
tar has inspired composers to dedicate new works to them.
The mixture of Spanish passion and Balkan sensitivity
makes Cavatina Duo concerts a unique experience, as we'll
hear when they perform at Sundin Music Hall on Saturday;,
December Tth.

As a soloist, flutist Moliner performed recitals with
accompanist Jan Gruithuizen and Rob Broek in Spain, the
Netherlands, and Bosnia. As first flute of the “Montebello
Ensemble,” conducted by Henk Guitaart, she has played
throughout Europe. With the same ensemble, she per-
formed for the Shoenberg family on national Dutch TV. Her
next solo CD will feature composers from South America.

Denis Azabagic is one of the best guitarists of his gener-
ation and the winner of nine prestigious international guitar
competitions. He has performed many times with different
orchestras and as a soloist in world-famous concert halls
throughout Europe. He has recorded three CDs, one for
Printemps de la Guitarre-Belgium and two for Opera Tres.
He appears on an Artist Series video published by Mel Bay.
I had a chance to talk with Moliner and Abzabagic by tele-
phone last month. Here's a summary of what we talked
about.

Q: How did you meet?

A: We met in Rotterdam in October of 1991, through a jazz
class we both took at the university. We went with a friend
to a club and were introduced.

Q: When did you form the Cavatina Duo?

A: The first time we performed together was in February
1903 in a concert setting. Little by little the duo grew until
1995. The name was Eugenia's idea in 1998, when the pro-
gram was put together for our first recording. “Cavatina” is
a musical form, in 19th century in opera, a song form.

Q: You're both active as soloists as well as in the duo. How
do you balance these separate parts of your performing
careers?

A: That's a good question! Last winter, Denis was helping as
producer as Eugenia was recording. This year, he goes to
China as a soloist on tour. How to set priorities is always
the question. Lately, our focus is the duo. There are very
few such duos, guitar and flute. We've had great encourage-
ment from fellow musicians.

Q: You perform all over the world, especially in the U.S.
and Europe. What differences, if any, do you find between
.S, and European audiences?

A: No specific differences in place. But every concert is dif-
ferent. For example, in the Netherlands in 1997, we had
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weird experiences. Then we came to the US, and the con-
certs were great. Last October, we went back to the
Netherlands, and a great experience. There are some
North/South differences—cold/warm. Music is universal.
People are the same. We all are searching for happiness
and love.

Q: How extensive is the literature for guitar and flute duo?
A: Last February, we met a duo from Italy who have cata-
loged our repertoire, and there are more than 500 pieces.
Q: You're active in commissioning new work for guitar and
flute. What do you look for in effective compositions for
your combination of instruments?

A: What we need are composers who can write idiomatical-
ly for the guitar in particular. We like new music for the
instruments, not transcriptions. A composer needs to send
a tape of their stuff. We now have 30 pieces or more on
hand, sent on spec.

: You're now based in Chicago. How long have you been
in the Midwest?

A: We came here in October 1999. We live in Oak Park, 10
minutes from the Loop.

Q: Who were your teachers?

Eugenia: A man introduced me to flute when [ was 15, a
neighbor of my parents. He initiated me to music. My main
teachers were in Holland, and others in Spain. And Denis,
as well, who made me practice so much and so hard
<laughs>. Denis: Too many to list them all. First, one in
hometown and then in Sarajevo, who showed me how to
approach the music. Then in Holland, an experience with a
teacher who is a nonguitarist. Then, Eugenia. Someone so
close, at this level, to listen. Many more teachers to come.
Q: Do you both teach?

Denis: At Roosevelt University, it's a new appointment, and
private lessons. Eugenia: Private lessons at home studio
and in private academy. Both: Where we teach is not the
main thing. The main thing is working with someone who
wants to work, amateur or professional. There'’s an impor-
tant relationship between the serious amateur, the audi-
ence, people who are listeners, and professionals.

: What's the relationship for you between teaching and
performing?

Denis: Performing is helped by the teaching.

Q: You've both done quite a bit of recording. Please tell me
about past and future projects, especially the duo CD on
Opera Tres.

A: We're preparing new repertoire for another CD on Opera
Tres and have some other possible projects in mind, too
soon to talk much about.

Q: Do you enjoy recording?

A: No, we both hate it. It's completely different from prac-
ticing or performing. It's done too infrequently. No audience
feedback. It’s like live radio, weird sometimes. Too much
concentration on mistakes and small things.

Q: Once you've recorded a work, do you find that that
changes your interpretation of it when you continue to per-
form it in concert?

Concert Artists continued on page 10
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Special Feature

Venere Lute Quartet on

Nov. 15th
by Phillip Rukavina

n addition to the great lineup of Minnesota Guitar
I Society concerts this season, there's another great
“plucked-string” concert at Sundin Hall that [ hope you
will add to your “must-hear” list.

The Venere Lute Quartet will present a program of
Renaissance and early Baroque music for lute quartet titled
“Move Now with Measured Sound,” on Friday, November
15, at Sundin Hall at 8:00 pm. The concert is co-sponsored
by The Schubert Club and the St. Paul Early Music Series,
with support from the Minnesota Guitar Society. The quar-
tet consists of Douglas Freundlich (alto lute), Gail Gillispie
(soprano lute), Christopher Morrongiello (tenor lute), and
Phillip Rukavina (bass lute), all of whom regularly teach at
the Lute Society of America’s Summer Seminars.

The appeal of guitar ensembles such as the L.A. Guitar
Quartet and Minneapolis Guitar Quartet attests to the fact
that music performed by plueked-stnng ensembles 1S an
aundience favorite. The Stk
Venere Lute Quartet takes
the richness of the
plucked ensemble sound
one step further by per-
forming on a “family” of
different sized lutes built
by Canadian luthier Grant
Tomlison, and takes its
name from 16th-century Venetian luthier Vendelio Venere
(ca. 1590). Their lutes are patterned on models by Venere
who, like Antonio Stradivari, was one of the finest instru-
ment builders of his era.

The years from 1550 to 1625 are considered the Golden
Age of the lute quartet. The extant repertoire for the
ensemble represents the
largest body of Renaissance
music for which the instru-
mentation used for per-
formance is clearly known.
The music, notated in lute
tablature, confirms that the
lutes used were tuned at
different pitch levels, usually including the soprano (tuned
in d), alto (in a), tenor (in g), and bass (in d) versions of the
instrument.

The surviving music for lute ensemble runs the gamut
of Renaissance instrumental fare, from sprightly and fash-
ionable Italian dances like the corranto, salterello, and piva,
to complex and highly invelved intabulations of the finest
vocal counterpoint. In the case of intabulations (i.e., setting
preexisting vocal music on the lute), the soprano lute gen-
erally played the soprano line with added harmonic materi-
al, while the other lutes carried their own part (i.e., alto,
tenor, and bass) while doubling the bass line. Harmonic
“filler” is usually added to these parts as well. The music
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Venere Lute Quartet to perform on Schubert
Club Early Music Series at Sundin Hall,
Friday, November 15
8 PM

for lute ensemble is generally of a very high quality. Many
of the finest composers throughout the era, like Philip van
Wilder (fl. ¢.1525-1550), Giovanni Gastoldi (c.15560-1622),
and Giovanni Pierluigi da Palestrina (71525-1594), were
themselves excellent lutenists.

Somewhat surprisingly, there are very few literary refer-
ences or paintings from the Renaissance that depict a quar-
tet of lutes performing together. Some of the best descrip-
tions of “lute” ensembles performing come to us from early
17th-century English masquing books. A particularly rich
account of musical ensembles is found in “The Description
of a Masque,” a contemporary account of the performance
of Thomas Campion’s “The Lord’s Masque” in 1613. Even
here, a “deepe bandora,” is mentioned as playing in combi-
nation with three lutes, never a quartet of lutes alone.

Large numbers of lutes (up to about 30) are known to
have performed together in various contexts, including
early Italian operas and in intermedii orchestras during the
last quarter of the 16th century. Composers such as Claudio
Monteverdi used ensembles of lutes as the core of a “con-
tinuo band” in the earliest Baroque operas. However, a dis-
tinction must be made. The Italian ensemble lutenists at

ay this time mostly realized a
basso continuo from bass
~ parts in mesural notation
@ to accompany the singers.
English masque lutenists
were more likely to play
from parts both in lute tab-
lature and in staff notation
in ensemble settings. The
quartet literature, composed in tablature and fully written
out, was never an improvised practice as was basso contin-
uo playing.

The Renaissance repertoire that remains for the ensem-
ble is fairly small, around 170 to 200 pieces total. Since
each lute part customarily had its own separate “part
book,” there was never a
single “score” of the music
made. The chances that a
complete set of several part
books would survive togeth-
er intact over 400 years
were very small. It is even
possible that a single
ensemble lute part book may exist today accidentally “dis-
guised” by history as a collection of pieces for solo lute.

We can probably safely assume that the existing music
represents only a portion of the total music produced for
lute ensemble during its Golden Age. However, realistically,
a modern lute quartet needs a larger repertoire than that
which remains to create a viable performing ensemble. The
Venere Quartet’s solution to the repertoire problem has
been to return to the process of intabulation to create
works for lute quartet based on vocal and instrumental
masterworks from the Renaissance. By studying the intabu-

Special Feature continued on page 10




- Special Feature

Fingerstyle Guitar Returns
to Minnesota Historical

Society in Three Tuesday

Night Double-Bills

by Danielle Dart

ovember and December at the Minnesota History
N Center in St. Paul will see three great double-bills

showcasing some of the very best Minnesota finger-
style guitarists. This concert series is a follow-up to the
successful shows held earlier this year that featured Tim
Sparks, Peter Lang, and Phil Heywood.

November 26:
Cam Waters and Dakota Dave Hull

Cam Waters has spent
the last 20-odd years
crisscrossing the coun-
try and honing his
unique style on the
stages of coffeehouses,
clubs, concert halls, and
festivals. Music writers
across the country and
in Europe consistently
commend his understat-
ed, expressive singing
and simple yet inventive
fingerstyle and slide gui-
tar playing. His literate, tradition-based songwriting mixes
seamlessly with his arrangements of rural blues, jug band
songs, and American folk music. He has appeared in con-
cert with Doc Watson, Dave Van Ronk, David Bromberg,
Maria Muldaur, Greg Brown, Spider John Koerner, Roy
Book Binder, Steve James, Bob Brozman, Robin and Linda
Williams, and many more of acoustic music’s most well-
respected performers. “[Waters] has made his mark in the
modern folk tradition with his soulful flavor and varied gui-
tar techniques. A true one-man show and professor of his
chosen art, Waters epitomizes the professional bluesman,
passing his lyrical experien
leaving more than a lit-
tle of himself to linger
onstage.” (Ripsaw
News, Duluth)
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Hailed by everyone
from Dave Van Ronk to
Doc Watson, from the
Washington Post to
douwnbeat, Dakota
Dave Hull’s guitar style
spans a wide musical
geography to create an

infectious, uniquely personal blend of jazz, ragtime, folk,
blues, Western swing, and vintage pop. Dakota Dave is a
restlessly curious, adventurous traveler along the broad
highway of American music. In his playving, the masters of
guitar speak, but in a vocabulary that 1s Dave’s alone: alter-
natively mirthful and moving, always melodic. A gifted
composer as well as a strikingly original interpreter of
older tunes, Dakota Dave calls what he does classic
American guitar. Folk legend Van Ronk called Dave “one of
the best guitarists in the world.” On stage or in the record-
ing studio Dave has performed with Utah Phillips, Doc

fatson, Robin and Linda Williams, Dave Van Ronk, John
Renbourn, Paul Geremia, Spider John Koerner, Cam
Waters, Sally Rogers, Butch Thompson, Peter Ostroushko,
(arrison Keillor, and Norman Blake, among others. His
albums include three with early performing partner Sean
Blackburn and four solo efforts—the acclaimed Hull’s
Victory and Reunion Rag, both on Flying Fish, and New
Shirt and the new Sheridan Square Rag on Arabica
Records. His three albums with guitar and mandolin ace
Kari Larson (also on Arabica) have become legendary. Dave
has just released a CD of solo fingerstyle guitar tunes.

December 3: Tim Sparks and Pat Donohue

Tim Sparks will play a
concert of fingerstyle
guitar tunes influenced
by jazz and world
music. Even though fin-
gerstyle guitar is con-
sidered an American
tradition, Sparks uses it
to play the music of
many cultures. On his
latest album, Tanz, for
example, he plays
Jewish, Yiddish, and
Sephardic traditional
music on an acoustic guitar. In the past, he has also record-
ed fingerstyle jazz music ranging from bebop to Brazilian,
for which he won regional music awards including Best
Acoustic Guitarist, Best Latin Jazz Guitarist, and Best Jazz
Guitarist. Sparks received his first guitar when a childhood
bout of encephalitis kept him in bed for a year. Later, he
received a scholarship to the prestigious North Carolina
School of the Arts, where he studied with Jesus Silva, a
protégé of classical guitar legend Andres Segovia. It was
also during these years that Sparks began arranging tradi-
tional American songs for the guitar that had originally
been penned for the piano. These explorations led him to
his work in the American fingerstyle guitar tradition, with a
first-prize-winning stop at the Winfield Fingerpicking Guitar
Competition along the way.

Special Feature continued on page 7
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