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Jérome Ducharme

Concert Spotlight

Friday, November 17th, we are happy to welcome the
2005 winner of the Guitar Foundation of America
International Solo Competition, Canadian guitarist
Jéréme Ducharme. He promises a concert of great variety
and musicianship, opening with a 16th century Pavan and
featuring works from throughout the 20th century.
Ducharme began his musical studies at the Cultural
Center of Joliette in 1990 with André Morissette. Other
teachers have included Pierre Morin and Clément Canac
Marquis at the musical camp of Lanaudiére as well as a year
of private instruction with Marquis. In April 2000, after
having been a student of Jean Vallieres, he graduated from
the Music Conservatory of Montreal and was awarded a
prize of distinction. He later spent a year studying with
Oscar Giglia and Stephan Schmidt in Switzerland.
Ducharme has been a multiple prize winner in various
other competitions including the 2004 Guitar Foundation of
America International Competition, The Guitare-Antony in
France, and Montreal’s Guitarre-Lachine of 2003, as well as

For the third concert in our Sundin Hall season, on

Directions to Sundin Hall

on the Hamline U. Campus
From I-94, head north on Snelling
Avenue in St. Paul, past University
Avenue to Hewitt Avenue.
Turn right, Sundin Hall is on your left,
a half-block east of Snelling.

Free parking is available one block
past the hall, in lots off Hewitt
(on your right) or off Pascal
(1 block north).
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the 2000 Festival-Concurs de Lanaudiere. Recent perfor-
mances have included an appearance in 2005 with the
Montréal Symphonic Orchestra for Donizetti’s opera Don
Pasquale. A featured performer on the Montreal Guitar
Society’s inaugural and 2004 season, Jérdme Ducharme’s
playing has also been broadcast on SRC-CBC radio in
Canada.

His tour program includes Pavan No. 1 by Luis Milan,
Sonata-Fantasia by Francisco Moreno-Torroba, Suite Op. 41
by Jaques Hétu (b. 1938), Appalachian Summer by Matthew
Dunne (b. 1959), Fantasia-Sonata, Op. 22a by Juan Mafien
(1883-1971), and Tres Piezas Espafiolas by Joaquin Rodrigo
(1901-99).

Ducharme’s appearance here on November 17th is two
months into a yearlong tour of the US and Canada arranged
and supported by the Guitar Foundation of America as part
of his competition prize. He plays a 2005 René Wilhelmy
guitar. Please join us at Sundin Hall on Friday, November
17th at 8 pm to hear and meet this exciting new artist.

Guitar Foundation of America

Founded in 1973, the Guitar Foundation of America
(GFA) is America’s leading guitar organization. The GFA
provides its members the combined advantages of a guitar
society, a library, a publisher, a continuing educational
resource, and an arts council. Today GFAis the largest
multinational guitar organization; providing serious
guitarists worldwide a full range of educational, literary
and performance resources and opportunities. Visit the GFA
website (<www.guitarfoundation.org>) to learn more about
the annual competition, and the benefits of membership.

For Concert
and Ticket Information,
Call 612-6771151.

‘AYtddario

undation for the Performing Arts

Made possible in part by a grant from The
D’Addario Foundation for the Performing Arts
with support from J. D’Addario & Company, Inc.

& D’Addario Strings.




Concert Spotlight: Jazz Guitarathon

cal Guitarathon. That tradition has grown to include

jazz and acoustic Guitarathons as well. This year’s
Jazz Guitarathon is special, showcasing emerging talents as
well as long-time MGS members. Join us in Sundin Hall on
Saturday, December 9th at 8 pm for great jazz guitar by
these artists!

The first Minnesota Guitar Society event was a Classi-

Mike Cramer began studying guitar atage 7,
and made his professional debut at 10. In high
school, he became interested in jazz and stud-
ied with some of lowa’s jazz greats. He contin-
ued his studies at the University of Northern
lowa where he was a member of the prestigious Jazz Band
I. Graduating in 2000, he accepted a position as guitar in-
structor at Grinnell College. In 2003, he relocated to the
Twin Cities and taught at several local music stores. In 2005,
Cramer and his wife opened their own music school, All 12
Notes <www.all12notes.com> in St. Paul. Cramer also
teaches clinics and workshops throughout the Midwest
and was a jazz instructor at the National Guitar Workshop’s
Nashville campus this past summer. Besides being an ac-
tive teacher, he is a busy performer in the Twin Cities. As a
sideman he can be seen with some of the area’s finest musi-
cians, and he leads his own trio and quartet. Visit his web-
site <www.cramer-music.com> for more information.

The Three Guitars consist of Bobby E. Ekstrand, Dean
Mikkelson, and Ed Petsche. Guitarist and composer Bobby
E. Ekstrand began playing guitar at age 10. His eclectic
tastes and myriad influences have inspired him to create
music in extremely diverse styles. Over the past 25 years his
original work not only has won songwriting contests, but
also has been featured in a National Public Radio broadcast
later issued as an accompanying CD with the book Remem-
bering Jim Crow (The New Press). He has produced almost
20 CDs, ranging from One Continuous Wiping Motion (a col-
laboration with poet Kelly Green) to his latest, most accessi-
ble CD, The Guitar. In addition to his own recordings,
Ekstrand has been featured vocalist and guitarist on six
CDs on the Compass Label, distributed through Target
Stores. He has played numerous clubs, concert halls, and
festivals including Orchestra Hall in Minneapolis and WE
Fest, the largest country music festival in America. He also
teaches in the Twin Cities. Dean “Deano” Mikkelson has
been lurking at the periphery of the local jazz scene for the
last 25 years. His influences are many, including B.B. King,
Herb Ellis, and Pat Martino. Deano also performs with
“Papa John Kolstad and the Hot Club of East Lake” and
with his jazz duo “Men with Hollow Bodies.” When asked
about his music, his ever-ready response is “I like to play.”
Ed Petsche is a self-taught, native New Yorker guitarist. His
roots are rhythm and blues, rock and blues. While living in
New York he played with former Muddy Waters’ harmoni-
ca player Paul Oscher. Ed moved to the Twin Cities in 1994.
Since his arrival he has played with Lakota Blues, and did a
9-year Thursday night gig at the Viking Bar. Ed also plays
with “The Rena Haus Trio.” Collectively known as

“The Three Guitars” this new trio is taking the area by
storm! Visit Bob Ekstrand’s website for more information:
<www.bobby-e.com>

Jake Elrich began studying guitar at age 15
with Scott Kalapakoff. Initially his favorite style
was shred, but he became interested in jazz after
he attended a Mimi Fox masterclass at MacPhail

< Center for Music [ed. note: in connection with
Fox’s Sundin Hall concert during our 2002-2003 season],
where he saw her and Clay Moore play. He then studied pri-
vately with Clay Moore and Schoen Oslund, until he left to
attend the University of Minnesota in Morris, where he stud-
ied with Tim Sparks. In 2006, he returned to the Twin Cities
to attend the University of Minnesota, where he performsin
the Jazz One big band. He now studies with Chris Olson. EI-
rich teaches private lessons at A to G Music and also out of
his home.

Billy Graczyk—guitarist Ccomposer, teacher—

{ guitar for the Minneapolis rock trio Autonomy
He enrolled at McNally—Smith College of Music
in St. Paul, and studied under the late Mike Elliot.
He is currently working toward a BA in Guitar Performance,
which he will finish at McNally—Smith in December. He
hopes to continue his education by getting a Masters Degree
in classical guitar at the University of Minnesota. Graczyk
teaches guitar at Eclipse Music in West St. Paul. He also
plays guitar for the local jazz group Fourtitude, and contin-
ues to play with Autonomy as they begin recording their
second album, due out in 2007. His literate approach to gui-
tar, passionate playing style, and hunger for continued
learning have earned him respect from local musicians and
fans across the Midwest.

Alec Lehrmanis 17 years old and a 12th grade
student at Hopkins High School. He has been
playing guitar since he was 12. He started out
singing and playing songs such as “Jumper” by

#%8 Third Eye Blind in talent shows, but soon discov-
ered the blues. SRV (Stevie Ray Vaughn) was his man, and
he listened to SRV for almost a year straight. In 10th grade,
Lehrman started a band called Cognition Lounge. He was
lead singer and guitarist; the band played both covers and
originals. In 11th grade Lehrman quit the band and started
taking an interest in jazz. He currently studies with David
Singley. For the past year he has been listening to and play-
ing lots of jazz, specifically Joe Pass, and plans to show us
what he’s learned thus far.

New Sundin Concerts

January 27th, Bill Kanengiser
February 24th, Duo Erato
March 17th, Earl Klugh
April 21st, Nigel North
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Society News and Notes

Youth Acoustic Guitarathon Date Set
On Sunday June 10, the Minnesota Guitar Society will host
the first annual Youth Acoustic Guitarathon. Auditions will
be on Sunday, May 6, at MacPhail Center for Music in
Minneapolis. Here are more details:
= Acoustic guitar only. Applicants will audition two
contrasting pieces proposed for performance at the
Guitarathon for a panel of judges. Any musical style is
acceptable.
= Applicants must be students ages 6-21. There will be
five divisions: Elementary (6-8), Junior (9-13), High
School (14-18), Senior (19-21), Ensemble (6-21).
= Maximum of 3 participants from each division will be
chosen for the Guitarathon.
= Registration forms available online at MGS website in
January.
= Registration deadline: April 22, 2007.
= Notification of acceptance by email or phone soon after
audition.
= Piece(s) chosen and time limit at discretion of judges
for both audition and Guitarathon.
= College students studying out of state may audition by
videotape: consult the coordinator.
For more information, contact coordinator Brent \Weaver
at <guitweaver@gmail.com>.

New Guitar Studio in Rushford!

MGS member Kerry Klungtvedt will be opening a new
guitar teaching studio in Rushford, MN this December.
Named the Root River Guitar Studio, it will be located in the
Mill Street Mall. Klungtvedt will teach both Suzuki guitar
and traditional guitar lessons and small classes. The Suzuki
program is for children ages 3-7 (and their parents), but
people older than 7 are welcome to study classical guitar
using the Suzuki Method. The studio will also offer lessons
in popular styles of guitar (jazz, pop, praise and worship,
country, folk, rock/blues, etc.) The studio will be open
Tuesdays, Thursdays, Fridays, and Saturdays. Klungtvedt
also teaches at Crossroads College in Rochester on Mondays
and Wednesdays. For more information go to
<www.goodguitarlessons.com>

Thursday Musical Student Guitarist Opportunity
For the first time in many years, Thursday Musical, a 114-
year-old Twin Cities performance organization, is offering
two Guitar categories in its Student Section. The Thursday
Musical Student Section has some of the area’s most gifted
young performers among its members. Now your guitar
students can be a part of this challenging and motivating
group! Membership in the student section offers guitar
students from grade 7 through age 25 an opportunity to
perform on arecital at the University Lutheran Church of
Hope in Minneapolis, and a chance to participate in the
Thursday Musical Student Section Competition on March 3,
2007. This year, the Competition will award over $16,000 in
scholarship prizes, as well as additional performance
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opportunities for the winners. Membership in the student
section also entitles the student to attend any Thursday
Musical concerts—from the Thursday Morning Artist
Series, to Community Concerts, to Home Concerts. These
concerts can help inspire young musicians, as they feature
some of the finest classical performers from the Twin Cities
and beyond. Membership in the Thursday Musical Student
Section is $35.00. This pays for all Thursday Musical events,
including all concerts, student performances, and the
competition! Contact Mary Goetz at 651-221-0536 or
<gsmgl@comcast.net>for more information or an
application form.

About“Thursday at the Lute Café”

by Rick Griffith and Phil Rukavina

The Lute Café is a series of casual lute concerts sponsored
by the Twin Cities Lute Cooperative, co-produced by local
lutenists Phil Rukavina and Rick Griffith. Called “Thursday
at the Lute Cafe” because it takes place on the last Thursday
of each month, the series features lute music in a casual,
coffehouse-type setting where you can listen to great music,
have a coffee or a snack, read a book, or just stare out the
window and relax. The Lute Café began last May with a
multimedia concert titled “Ala spagnola” performed by Phil
Rukavina. The Café is in the Village View Room at Hillcrest
Recreation Center, 1978 Ford Parkway in St. Paul’s Highland
Park neighborhood. It’s a nifty round room with a fireplace
and a domed ceiling that’s tailor-made for listening to the
intimate sound of the lute. The Lute Café opens at 6:30 pm.
Music starts at 7:00. Performances feature lute players from
the Twin Cities area and include both lute soloists and small
ensembles (featuring lute) playing music from a variety of
countries and historical periods. Concerts have included
lutenist Rick Griffith performing 17th-century Scottish
music as a release party for Bonny Sweete Boy, his new CD of
lute music from Renaissance Scotland, and Dan Rein
performing classical music from Iraqg on the setar, a long-
necked instrument belonging to the lute family. Other
performers have been well-known local lutenist Paul Berget,
and Thomas Walker Jr., awonderful new lute player
performing on the local early music scene. The next program
at the Lute Café takes place on Thursday, November 30.
Entitled “Musica Taransalpina,” it features soprano Carrie
Henneman Shaw and lutenist Phil Rukavina in a program of
lute songs and lute solos. The vocal music includes Lute
Ayers from Elizabethan England, Airs de cour from
Renaissance France, and songs from a music book called
Nuove Musiche by the Italian composer Jacopo Peri, in the
new and emerging Italian Baroque style. The solo lute music
features transitional pieces from the end of the 16th century
and beginning of the 17th, including John Dowland, Nicolas
Vallet, Ballard, and more. Information about the Lute Café
can be found at the MGS website. A full listing is also
available at each show. There is no set charge for attending,
but a $10 per person donation is suggested to help defray
costs. Future concerts are planned through April 2007. Call
612-865-5954 for further information.



Local Artists Series: Chris Olson

ur second Local Artists Series concert of the
O season features standout jazz guitarist, educator,

and author Christopher Olson. The concert takes
place on Sunday, December 3rd, at 2 pm, in the indoor am-
phitheatre at Woodbury’s Central Park. See the sidebar for
directions. We caught up with Chris by email to learn about

his background, activities, and plans for the concert.

Q: What first got you interested in the guitar? in jazz?

A: My brother got a guitar for his birthday and I stole it. |
learned Beatles tunes at first. I'd recommend that as a great
place for anyone to start. My teacher at UM-Duluth, where |
went for two years, Billy Barnard, introduced me to music |
had never heard of, so | was already 19 before | knew any-
thing about jazz. I've learned about all the jazz greats, but
my teachers are still my musical heroes. And recently things
have come full circle and I've had the honor of working with
afew of them. In fact, | just taught a guitar camp with Billy
up in Shell Lake this past summer, after not seeing himin
years.

Q: You play both 7- and 6-string guitar. How long have you played
7-string? Have a preference for one or the other? What'’s the future
of 7-string guitar, especially in jazz?

A: | started on 7-string almost 4 years ago, | think. Recently,
I’ve been playing with groups that don’t require an extra
string on the low side, so | haven’t been using it much. For
solo performances and duos the extra bass note is very nice.
Switching between the two instruments can be unsettling at
first, but as long as I’'m practicing enough, nothing feels
foreign (until there’s an audience). | go back and forth on my
focus, and lately I've done more work improvising on 6
strings, but it’s great to take advantage of the low Aon an
arrangement, so I’'m sure I’ll dive into it more for the
December concert. The 7-string is here to stay, and it’s essen-
tially in its own category. For instance, Steve Masakowski
teaches 7-string guitar specifically. All of his students in New
Orleans buy 7-strings and study technique on that
instrument with Steve. On the other hand, | suppose they
thought the nine-course lute was here to stay at one point.

Q: You studied in Wisconsin and Texas. Degrees in?

A: At Wisconsin-Stevens Point | received a B.M. in Music
Education, specifically Choral and General music, with a
jazz emphasis. | also have a bachelor’s degree in Jazz
Studies. Then at North Texas, | got my Masters in Jazz
Studies -Performance.

Q: How long have you lived in the Twin Cities?

A:lwasbornin St. Paul and I live in St. Paul. Look how far
I’ve come! Actually, I grew up in Roseville and moved back
to town from Wisconsin in the fall of 1996.

Q: How did you connect with McNally-Smith College? What do
you teach there?

A: | took a few lessons with Kevin Daley here in town, before
going to graduate school. | called him when | was moving
back here. He recommended me to Cliff Wittstruck at Music

Tech (now McNally Smith). The piece of paper from UNT
was helpful in landing that job (as well as a job at Inver Hills
Community College). | took some time off when my first son
was born but was still subbing occasionally. That’s when |
tried being a full time musician. I’'m still recovering from that
experience. I've been at McSmithTech full time or close to it
since the school moved to St. Paul in 2001.

Q: Where else do you teach?

A | recently had to stop teaching at MacPhail because of
family conflicts and increased responsibility at McNally-
Smith. MacPhail is a wonderful place and I’'m very happy
they are getting the new building they deserve. In the sum-
mers, | teach at the Shell Lake Arts Center in Shell Lake,
Wisconsin. We're celebrating the 40th year of the camp up
there—the oldest running jazz camp in the country. I've been
there for 3 years, teaching the jazz ensemble and jazz combo
camps, in addition to the guitar camp. | also teach a few pri-
vate students if they’re serious. Most students aren’t particu-
larly serious, and that’s ok. You can still have fun, and there
are many teachers out there who would love your money.

Q: You’'re active in the International Association of Jazz Educa-
tors?

A: I don’t know how active | am. | would like to be more
active, but I don’t really teach at a jazz school, though the
teachers sneak in as much as we can. I’'m available as a guitar
resource for the Minnesota Chapter of IAJE. Any school
band director can contact me with questions about how to
use the guitar in a jazz group (knowtheneck@hotmail.com).
Itisimportant to support organizations with causes that you
champion. That, of course, includes the Minnesota Guitar
Society. Certain music needs organizations to keep it in the
public consciousness. Such music tends to have great educa-
tional value and depth and, therefore, is not part of our pop-
ular culture. Jazz, like classical guitar, should be taught be-
cause of its artistic merits. I’'m not teaching music so my
students can become famous. | teach it for its historical sig-
nificance, its artistic merit, and the power in both its intellect
and its creativity.

Q: You're written several columns for our newsletter. Is writing an
important to you as a teacher?

A Possibly to a fault. Often times students learn something
better when it’s NOT written down for them; when they
have to figure it out for themselves. Also, there is such a glut
of material for sale, with more books and articles every day.
It gets to be overwhelming. Yet I’'ve always loved preparing
worksheets and presenting ideas in my own way, even
though there are already many sources with similar
messages. | never intended to push my writings for
publication, but if you live long enough you meet people
who can help you get your ideas out there. Knowing people
at the guitar society, and at Really Good Music in Eau Claire,
has allowed me to share my ideas with a greater audience,
whether they like it or not.

Chris Olson, continued onp. 7
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Local Artists Series: Chris Olson

Chris Olson, continued fromp. 6

Q: You also perform and compose. Does teaching compete for time
and attention with those activities, or do they feed each other?

A: Teaching competes and wins. | teach, compose, play,
think, and smell better when | get enough sleep. Teaching
and thinking are important to me, so I’'m unable to perform
as much as I'd like. I only write music when | have an out-
let, like a performance or a book. | don’t have many compo-
sitions that haven’t been played, which is nice. Most impor-
tantly, my two children, Cullen and James, dominate my
time outside of school. I've quit playing music for money. |
play gigs where | can be creative. This makes me cherish
performances more. They’re almost like recitals. And yes,
they inspire many teaching ideas, while teaching makes me
understand everything about my instrument and life better
(everyone should try it). But there is no substitute for per-
forming experience if you want to improve as a performer.

Q: Do you play classical guitar, or other styles, as well as jazz?

A: Yes. Every now and then | work up some classical pieces
and | start to think | can be a classical guitarist. Then | hear a
real classical guitarist and | realize I’'m just an adequate
player, who uses classical techniques to help the other
things | do. For instance, | almost never use a pick anymore.
Studying classical guitar all those years ago finally allowed
me to let go. I’'m no longer in rock bands or variety bands,
which also helped me make that creative decision, but
there’s still an element of rock / blues / disco to my playing
because that’s all | listened to before college. I've learned a
few country, bluegrass, and polka tunes over the years as
well. I play with instrumental groups now that are called
jazz groups for lack of a better term, but we don’t sound like
what most people would define as a traditional jazz group.
I want to be able to sound like a lot of different people,
including myself.

Q: How long have you been an MGS member?

A: Not long enough. On and off for the past 20 years (most-
ly off but I’'m here to stay now). Oh, by the way, the check’s
in the mail.

Upcoming Local
Artists concerts

Adam Granger, February 1oth
James Flegel, February 11th
Matthew Dorn, March 25th

Brent Weaver, April 15th

Visit <http://www.mnguitar.org> for
info on all quitar-related eventsin MN!

november / december

Q: Have you done much recording?

A: Check out In The Meantime by Maintime released this
year (though recorded 5 years ago). Everything else is a
basement recording or a small part on a larger compilation.
My website provides links to everything I’'ve done.
<www.knowtheneck.com>.

Q: How do you feel about recording, compared with live perfor-
mance?

Al love when a recording is finished. | hate when a live
performance is finished.

Q: Where do you perform?

A Living rooms, dining rooms, dens . . .weddings, funerals,
bar mitzvahs. . .bars, supper clubs, Chinese restaurants in
strip malls. Every once in awhile | get to play for a listening
audience, which is frighteningly beautiful and beautifully
frightening.

Q: What will you play at your December 3rd concert?

A: I've got a book published called Contemporary Etudes for
Acoustic Guitar. It’s all fingerstyle stuff of an intermediate
level and it comes with a CD - one of those basement re-
cordings. I'll do about half of the tunes along with a few
other originals. I’ve also got some arrangements of holiday
tunes because the concert ‘tis in the season. To be honest, |
wouldn’t call it ajazz concert, though that will be one ele-
ment. | think it’s just a guitar concert. . .unless you would
like to sing.

Directions to Woodbury’s Central Park
Central Park is located at 8595 Central Park Place, in
Woodbury. From 1-94, travel south on Radio Drive
for approximately two miles. Cross Valley Creek
Road and take a left at the first stop light south of
Valley Creek Road, at Central Park Place. Go
through the main doors. amphitheatre is straight
ahead. For more information, call (651) 714-3799.
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Masterclass: Open-String Scales
by Christopher Olson

Aspecial effect can be created on guitar without using any electronic pedals. It requires open strings and fretted notes to over-
lap each other, creating a shimmering, complex sound, while using very ordinary notes. The following is an excerpt from my
book Contemporary Etudes for Acoustic Guitar (Really Good Music, LLC), which includes a dozen solo pieces and some brief les-
sons. The scales below can be a tremendous exercise for the fretting hand as they require perfectly arched fingers with no acci-
dental muting of adjacent strings.

Notice on this simple G major scale that every open string (A, D, G, B, & E) is included.
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Now play the scale, never repeating the same string on consecutive notes, letting at least two notes ring at all times. The idea is
to let the notes resonate until the finger fretting the note needs to be used again, or the string that is ringing is plucked again.
Each note should overlap at least one note before being released. The same open strings are used but all other notes are fretted
differently.
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Playing the scale this way causes some difficult stretches for the left hand. The right hand fingering also seems confusing, as
your instinct will be to use the fingers in order, but often times the higher note is on the lower string, so the index (i) finger might
play a note, followed by the thumb (p), then the middle (m) finger on a lower sounding note, as in the following, one octave de-

scending version of the G scale:
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The first G should be held until beat three, when the open E is struck. All notes are held for two beats before needing to be re-
leased (the C on beat one of measure 2 can be held for three beats but it is very difficult to grab the A on beat three without lifting
the 3rd finger). This cannot be done without arching the left fingers. Only the thumb and fingers should be touching the neck,
not the hand. There must be space underneath the guitar. The right hand could simply alternate thumb and index finger, but the
option suggested keeps right hand movement to a minimum. Choose what is more comfortable for you.

The previous example was in 3rd position. The next line is the exact same scale (G major) in 8th position.

In this scale, the first and fourth attack can be held for three beats each before the same finger is needed again. The other at-
tacks can be held for two beats and the open strings can be held forever after they are struck. This scale is also easier on the left
hand because the initial interval between G and F#, aminor 2nd, is only a 3-fret reach between strings 2 & 3. It is a 4-fret stretch
on all other string pairs.
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To practice this technique, a few more scales may be useful, as well as easier on the left hand, with no more than a three-fret
stretch. This example is just the key of C major, descending from G to G (it’s G mixolydian for those of you into modes). All open

strings are available in this key as well, though this exercise focuses on just one octave.
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Here is the same scale in 7th position. The right hand fingering is exactly the same as it was for G major.
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Country and bluegrass guitar players are fond of this technique as it creates very rapid passages with minimum left hand
movement, and it can emulate a pedal-steel guitar, especially when combined with bends. Many players use a combination of
the ring and middle finger with a plectrum held between the thumb and forefinger (artificial nails or fingerpicks are commonly
used). Check out Chet Atkins, Albert Lee, Johnny Hiland, or Bobby Stanton.

When performed in a solo guitar setting, use of four right hand fingers will allow bass and treble voices to be combined. The fi-
nal example is in the key of E, presented once with just a melody, and again with a couple open E’s added to fill out the ensem-
ble. This affects the right hand fingering but not the left, and it shows how this concept can be applied to create simple but effec-

tive solo guitar ideas.
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Christopher Olson teaches in the guitar and music theory departments at McNally-Smith College of Music in St. Paul, and in
the summer at the Shell Lake Arts Center in Wisconsin, where a Guitar Camp is planned for 2006. Learn more at his website:

<www.knowtheneck.com>

november / december E



@iscov‘er the Best
in Vintage Guitars . . .

New & Used Guitars
including:
Gibson # Ibanez ® Ovation /
Modulus ® Hamer » Guild & Many More! J

Amps & PA’s

including Peavey & Crate

MUSICY
612-890-7288
4841 W. 124th Street
Savage
SALES » SERVICE * RENTALS + LESSONS

Guitars Amps Accessories Lessons
Fender
Hamer

X Taylor

| Washburn

{fll Takamine

' Guild

Tacoma

Genz Benz

12763 Central Ave NE, Blaine, MN

Just a half block north of Cub on the east side of Highway 65

763-757-8555
www.guitarzoneonline.com

G&L, Warrior, Suhr, Baker, Heritage, Morgan,

Lessons on guitar, bass, keyboard, sax,
drums,voice, songwriting, recording, and more!

Each lesson is recorded to disc, enabling students to

GULTHH, .o

Guitars*Amps*Lessons*Repairs
*State-ol- the-Art Recording Studios

Olympia, Langcaster, Tacoma,
and other high-end guitars

track their progress and review their lesson.

2217 N. Snelling, St. Panl, MN 55104
(651) 644-2333 *2 blocks south of 1-94
www.americanguifarboutique.com

Barry Scott Densch
Luthier

Frets Music Company
4408 Zenith Ave S
Minneapolis, MN 55410
USA

Tel: 612.920.3440
guitars@frets.biz

www.frets.biz

Handcrafted Guitars
Repairs & Restoration
All Fretted Instruments

Please call 612/767-2262 to register or for more information.

MoUNT OLIVET SCHOOL OF MUSIC

5025 Knox Avenue South < Minneapolis, MN

Private music instruction for all ages and abilities

Classical and pop styles guitar
Study with Jeff Lambert or Rick Widen

Jeff Lambert

D.M., M.M. - Northwestern
University
Member: Minneapolis Guitar
Quartet

Am willing to travel
612-872-0454

www.jeffguitar.com

Stephen Kakos

Classic Guitars

ancient & modern

repair restoration

952 .472.4732

Guitar Instruction
All styles & ages

Explore Jazz in the Twin Cities!
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s°‘\€‘
'Jazz from J to Z'

Concert Series!

‘Avant-garde Jazz’
featuring Fat Kid Wednesdays
Nov. 2, 8 p.m.,

Artists’ Quarter, 408 St. Peter St.,
St. Paul, (651) 292-1359

‘Masters of the Banjo
Plus Bill Evans and Friends’
Nov. 18, 2:30 p.m.

Club Underground, (612) 627-9123
355 Monroe St. NE, Mpls.

Admission: $10, $7 TCJS members

www.TCJS.org

tcjs@tejs.org ¢ (651) 633-3134
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CLASSIFIED ADS are free to MGS members. Place ad by mailing (please type or print clearly) to: MGS, PO BOX 14986,
Mpls, MN 55414 or by emailing to <editor@mnguitar.org>. Please limit ads to a 6-line maximum. Ads will run for a

maximum of 6 issues (1 year) unless renewed.

GUITAR LESSONS: Classical & jazz guitar, by professional in-
structor with degree in classical guitar and more than 15 years
of teaching experience. For more info, call Pavel Jany at 651-
649-0114.

GUITAR LESSONS: folk, classical, country blues, American fin-
gerstyle. 30+ years experience. Call Ed McGarrity at 763-205-
959.

LESSONS: Guitar, banjo, Suzuki guitar and violin, piano, elec.
bass, voice, mandolin! Everything from rock to blue grass. In-
struction and instruments. Northern Pine Studios in Lino Lakes.
Call Chris at 651-780-1625.

FLAMENCO GUITAR TECHNIQUE Group Class. Meets Sun. af-
ternoons and Wed. evenings. Guaranteed to help any classical
guitarist equally. $20 for a 2 hour session = great value & great
fun in a relaxed and supportive ambience. Call Scott Mateo
Davies at 612-724-2318.

I BUY GUITARS! Call Dakota Dave Hull at 612-724-6995.

FOR SALE: 1982 Kohno classical guitar; model: Concert. Ce-
dar top. Excellent condition. $2,000.00. Contact Jeff Lambert
at 612-872-0454.

FOR SALE: 2005 Lance Litchfield classical guitar with travel
case, $6,000.00. Spruce top, Indian rosewood back and sides.
Excellent condition. Exclusive US dealer for Australian Litchfield
Guitars. Visit <www.litchfieldguitars.com> for details. Call 715-
865-6068 for additional information.

FOR SALE: Harrison Petite Grand Piano, photo available upon
request. Negotiable $2,500. Call Will Agar at 612-920-2591. An
excellent alternative to your guitar playing.

FOR SALE: 1992 Stephen Kakos 8 String short scale-cutaway
classical guitar. Spruce top, Honduran rosewood back and sides.
Excellent condition, newly French polished by builder. $3,500
or best offer. Call Alan Johnston at 651-774-6523.

ONLINE INFORMATION: Visit The Bill Frisell Discography at
<www.bryanaaker.net>

FOR SALE: 10% Percent Off all in-stock Fender, Taylor, and
Martin guitars when you show your MGS membership card.
GuitarZone, 12763 Central Ave. NE, Blaine, 763-757-8555.

FOR SALE: CLASSICAL GUITARS, ETC. Classical guitars, new
and used, for students and professionals. 10% off to MGS
members when you show your card. Call 952-322-1310.
FOR SALE:1/2 guitars(4):$45-$85/Yamaha G-231:$125/
Laney:$125/2006 OSP:$250/Randall RG80-112c:$285/Road-
stars(5):$250-$425/Les Paul:$450/1C-120:$450/Cordo-
va:$450/Takamine C136S:$450/93' RI Strat MI1J:$495/Carv-
in X60-112:$450/93"' Roeder (Terz):$950,Rhodes
VK1000:$950/77' MM Stingray:$995/78' MM Sabre:$995/96'
Fender Jazz Bass:$1250/01' Firebird V:$1400/86' Yairi CY-
132¢:$1600/81' Chapman:$2400/651-292-4929.

RECORDING STUDIO: Come and record with me! I specialize
in recording acoustic guitar and vocals. Neumann microphones,
Pro Tools, comfortable setting. I record, mix and master
and have excellent ears. Reasonable rates. I can email you
MP3 clips of my work. Call Kevin Lee at 952-852-0367 or
<kevinl@broadviewmedia.com>

TWIN CITIES JAZZ Information! Call the Twin Cities Jazz Soci-
ety JazzLine: 651-633-3134; <www.tcjs.org>.

MUSICIANSHIP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <music goals.com>.

FOR SALE: GUITARS: 1997 LoPrinzi International Concert;
spruce top; warm, balanced tone; greatintonation; perfect for
advancing student or dedicated amateur; some finish dings; w/
hard shell case, extras; new $2K, now $975. Ibanez 7-string
acoustic/electric, now $375. Call Paul Hintz at 651-699-6827.

GUITARS FOR SALE. 1977 Yamaha G235 classical, $200; looks,
sounds, plays great; laminate spruce top. 1974 Yamaha G150A,
$100; a little beat up but sounds and plays fine; laminate spruce
top; replaced tuners with Schallers. Both in chipboard cases.
Call: 612-987-7726.

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

ADDRESS SERVICE REQUESTED
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