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Blues
GUITARATHON

On Sunday December 6, the Minnesota
Guitar Society will present a Blues
Guitarathon, an evening spotlighting
the art of the Blues guitar, at the
Cabooze Bar from 6 p.m. to midnight.
The conceri is a benefit for the MGS
and will feature many of the finest local
Blues guitarists: Bob Bingham, Charlie
Bingham, Larry Haves, Curt Obeda,
Dave Ray, Dan Schwalbe and James
Smith. They will he backed by the
Butanes rhyvthm section with Steve *Kil-
ler'™ Kilbride on piano. Surprise special
guests will be on hand. Film historian
and archivist Bob DeFlores will be bring-
ing rare ¢lips of Jimmy Rushin, Rewv-
erend Gary Davis and Lighting Hop-
kins to show. Tickets for the Blues
Guitarathon are 15 for non-members,
$4 for members or you can join the
Guitar Society and get in free, Come
support the Minnesola Guitar Society
and enjoy a great evening of music.

President’s letter

Greetings and solicitations! The former
should be plain enough and the latter |
shall speak of anon.

This old club just keeps rollin® along!
So far this vear we've held two concerts,
two Guitarathons (pat. pending), three
lecture-demos, commissioned a com-
position, refined our newsletter, held a
number of informative and entertaining
forums and we're not stopping there!
Elsewhere in this issue vou’ll see men-
tion of our first forum to be held in a
restaurant and yvet another Guitarathon
(reg. u.s. pat. orf) (sic).

The point, aside from blowing our own
horn, 15 that vour board of directors is
beat! Mot that we haven’t enjoved and
benefitted from working on these pro-
jects and not that we haven’t appreci-
ated the time and effort you volunteers
have given to the cause. The fact is, as
most of your board of directors are pro-
fessionals in a field that requires a fair
amount of extracurricular effort to
begin with, this can be a drain on their
already unbusinesslike mentalities.

Luckily a solution is in sight! It's time
once again for our annual meeting and
election of officers! We will be looking
for candidates in all of our principal
posts including president, vice presi-
dent, treasurer and secretary as well as
board members at large. It’s easv! All
that’s required is to have an interest in
our favorite instrument and a will-
ingness to help in the production of
events like those you've already been a
part of over the last couple of years. If
you have a candidate in mind, would
like to nominate yourself or just want to
see how the society works we will be
drafting a ballot at our next board
meeting on Sunday the 22nd of
November, 3 p.m. at the Guitar Center.
Elections themselves will be held Sun-
day, December 6th at 2 p.m., also at the
center.

=0 even 1f you're just curious as to how
this bunch pulls off all the things we
have this year, we want you to come Lo
this meeting. We've got a pretty good
set of things going for us now and in the
future so we really need to keep our
organization strong and our enthusiasm
up for the coming year. See you there!

The Homestead Pickin’ Parlor

by Marcy Steinberg

Iﬂr!-;l heard of Minnesota’s Pickin’
Parlor five years ago, when | arrived
i1 the Twin Cities from the east coast,
and began trying to locate the local
square dance community. Upon a co-
worker’s suggestion, I called the Pickin®
Parlor, and was immediately directed to
the Monday Night Square Dance Col-
lective.

Three wears later [ remembered the
story when my brother called me from
Philadelphia asking that [ find the sheet
music (o **step It Out Nancy™ by Robin
and Linda Williams. Apparently no one
in all of Philadelphia had it. And the
Coffeehouse Extempore did not have it.
The Homestead Pickin' Parlor had it
(one copy). They also had the album.

And that is what the Homestead Pickin'
Parlor is all about: finding what you
can't find anywhere else.

“We’re kind of a clearing-
house in the folk music
world.”’

“We're kind of a clearinghouse in the
folk music world,” said founder and
owner Marv Mensel. ““We're on all the
mailing lists, and with us, it’s a genuine
interest. We don’t just get the lists _ . |
we memorize them. Anyone who picks
up the phone can usually answer the
question asked.™

This folk music emporium . , . which
sells, trades, repairs and offers instruc-
tion on a wide variety of acoustic instru-
ments . . . which maintains one of the
largest folk music selections in the
world (ves, the world) . . ., which pro-
vides a place for amateur acoustic musi-
cians to jam ., .. which sponsors a
regular season of concerts and work-
shops by local and national artists . . .

nad its start eight vears ago, when
banjo-playing Marv found he couldn®t
find the things he needed to find any-
where in town,

“This store is the end result of my
search for folk music in this state in
1979, I"d been playing banjo for about
six months and [ could find nothing in
town in the way of recordings, instru-
ments . . . nothing,” Mensel said,

“There was a real active folk music
community and a lot of good per-
formers, but in the stores there was a
real lack of variety for acoustic musi-
cians,” he explained. That void begged
to be flled, and Mensel filled it.

*I enjoy working in areas where there is
a need,” said Mensel, who sold his

. 4-person. manufacturing business to

start the music store. He spent about six
months researching what was being
Parlor to 3
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Pickin® Parlor staff.

done in other parts of the country, and
found the picking parlor concept in
several places. At this point in our con-
verstaion | began reminiscing about a
little picking parlor I hung around in at
my alma mater in East Lansing. 1
hadn't been able to remember its name
for vears. Marv not only knew 1t, he
was able to give me an update about it
and he had an album on hand that it
had put out the year | graduated.
Mostalgic as [ am, I bought it as much
for its pictures of my campus as for the
music, Marv also had some albums on
hand by one of my guitar teachers from
those days. MNow this is truly a store in
which to discover things.

Mensel chose to locate his store in Rich-
field, on the theory that people who are
into folk music now live in the suburhbs,
he said. (He also happens to like being
able to ride his bike to work).

“The people who grew up during the
folk scare of the 50°s and 60's are now
living in the suburbs, like me,” he said.
““These people are a mainstay of the
folk community, in addition to the pro-
fessional musicians and the revivalist
folkies,”* he said.

Stevie Beck, who repairs instruments as
the parlor, put it another way: ““Marv
prides himself on being able to survive
in the suburbs.”

The truth may be a little bit of both.
Marv did mention that he planned to
make his store 50 unigue that it would
draw business wherever it was located.
And he has succeeded.

One thing that makes the store rare is its
policy to carry entire recording labels—
not just current releases or selected
albums. They publish an internationally
distributed mail-order catalogue, and
each month a newsletter contains up-
dates of latest acquisitions. Last
month’s newsletter listed almost 80
newly acquired albums and compact
discs,

The newsletter also highlights new
guitars and dulcimers, and reminds
folks that it’s time to start humidifying
their instruments.

Finally, the newsletter lists jam session
times and announces the beginning of
the fall concert season—two things that
make this store the epicenter of Min-
nesota's folk scene, Richfield or not.

""We started putting on concerts here in
the store and in other venues as an alter-
native to the Extempore,” Mensel said.
“After all, they could only have one
concert a night, and there are a lot of
good musicians here—more than there
are places to play,” Marv said. Now
that the Extemp is going out of busi-

ness, the Parlor may pick up a few more
concerts, but Marv said space con-
siderations will keep the concert
schedule to one or two concerts a week,

Marv worked with Garrison Keillor's
Prairie Home Companion Show, which
was a big draw for musicians, ““When
public radio brings people in for a
show, it's nice to be able to schedule
some other concerts for them,” he said.
Now he works in the same manner with
Dale and Jim's Morning Show and he
plans to work with Noah Adam’s Good
Evening show. Concerts include na-
tionally known musicians such as John
McCutcheon, Guy Caralvan, and
Trapeziod, and virtually unknown ar-
tists looking for a place to play.

Even as we spoke, Marv got up to find
an album by Linda Allen—an artist he
Parlor [0 5
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Inside the
Guitar Center

by David Brokken

G uitar students no longer have to
fret about playing second fiddle,

The Guitar Center of Minneapolis, Inc,
is concluding its second vear of offering
guitar instruction, not only in perfor-
mance but also in the areas of music
theory, history, and recording and elec-
tronics. Located at 304 North Washing-
ton in Minneapolis, the Guitar Center
was founded December 7, 1985 by Jack
McMally and Doug Smith, both former
MacPhail Center for the Arts faculty
members, “‘December 7 was a coinci-
dence—our school has nothing to do
with Pearl Harbor,” Jack laughs.

“We spent gight to ten vears at Mac-
Phail,"* Jack savs. “But when the
University of Minnesota withdrew its
support, tuitions kept rising, our
salaries kept dropping, and the program
suffered. So we decided to do it on our
own, figuring we could do better
without the shackles of red tape.™

On the second floor, the Center is
decked out with- a stylish dark gray
decor. Practice rooms, classrooms, a
recording stucho, a library, faculty of-
fices and an auditorium with a modular
concert stage line the hallway.

Most of the MacPhail guitar faculty
followed Jack and Doug over to the
Guiar Center, and so did the students
—130 of them. Other members of the
Center’s staff (13 teachers and 2 office
workers) include Cliff Suchy, who was
at MacPhail for eight years;, Jeff
Wressel, currently the music director at
Holy Triune Church; Peter Olson,
who's studied bass with Eugene Levin-
son of the Gary Burton Quartet; Jeff
Loven, whose heavy metal band
*Obsession’ won two 1985 Minnesota
Music Awards; Gary Michaels, who re-
ceived his B.A. in vocal music and
classical guitar at Gustavus Adolphus;
Randy Sobaski, who's taken master
classes with Sharon Isbin and Larry
Coryell; and new addition David Crit-
tenden, who has his Ph.D. in guitar
from the University of Georgia.

Guitar Center Staff

As with most anything, there was more
than met the eyve in getting the Center
started, Mot only did Jack and Doug
work up a 50-page market rescarch
report to get the ball rolling, but they
had to make sure the facilities measured
up to code. And then came the arduous
process of getting the school licensed by
the State of Minnesota.

“For our school to offer a state-
certified diploma,” Jack explains, “the
instructors have to be certificd—a B.A.
or greater or three years experience—
and three independent experts must
analvze our program and conclude it
meets state requirements. '

There are really two different plans of
study offered. One is their Private In-
struction Program, which offers guitar
lessons from qualified teachers in rock,
folk, gospel, bluegrass, ragtime, clas-
sical, pop, blues, jazz, country and
heavy metal—just about any kind of
style you can name. And the instruction
covers more then the mere playing of
notes: a student learns improvisation,
chording and theory as well.

The Professional Guitar School (PGS)
—the flagship of the Guitar Center is
the second plan of study and runs from
September to September, In this full-
time vocational school for guitar and
bass, students have a solid year of inten-
sive study.

“They come every day, five days a
week, 52 weeks a year, for six to eight
hours a day,” says Jack. ““It"s deman-
ding. By July, they're ready to
explode.” The PGS curriculum includes
courses in theory, ear training, im-
provisation, fingerboard theory, song-
writing, history of guitar, electronics
equipment and recording technigues as
well as lessons, recitals, and ensemble
work,

The Guitar Center would like to offer a
second year of PGS next fall, depending
on state approval. The second year
would concentrate on the teaching of
Center 1o 5
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had never heard of who will be ap-
pearing at his store in concert Nov. 13.
She was coming through town and
needed a place to play. I asked Marv
how he gets a crowd in for unknown ar-
tists, local or otherwise.

““We get our crowds mostly through our
newsletter. We'll even say we have a
new artist coming in and ask people to
show, and they do,” Marv said. In ad-
dition, time 1s made at the beginning of
each concert for an opening set by a
local artist or a friend of the
performer’'s.

Artists passing through town
frequently offer workshops at
the parior . . .

Arnsts passing through town frequently
offer workshops at the parlor as well
. . . @ most popular one is Bill Staines’
vodeling workshops, Marv said, which
Staines holds at the Parlor every time he
comes through town. Guitarists Preston
Reed, Peter Lang and Chris Proctor are
among the many who have presented
workshops there.

Finally, in the true nature of a **picking
parlor,” the Homestead offers locals a
place to pick. The parlor area is a
medium-sized rectangular room whose
walls are lined with guitars, banjos,
dulcimers, uwkuleles and mandolins.
{(You can also find harps, pen-
nywhistles, even drum sticks.)

This is a room that clearly invites pick-
ing for the sake of picking—not just 50
vou’ll buy an instrument. There are so
many good amateur musicians and so
much demand for a place to jam, Marv
said, that the Parlor began to Tormalize
SOMme jam sessions.

Bluegrass jams are held every Saturday
al 3 p.m., and beginning bluegrass jams
are 7 p.m. on the second and fourth
Tuesdays of the month. Folk jams are
the first and third Tuesdays at 7 p.m.
and “*Old Timey' jams are 7 p.m.
Thursdays.

Throughout our intérview, Marv kept
referring (o his store 1in the first person
plural. Finally, I asked, “Who is “we'?""

“There is no one person,”” Marv re-
plied, ** “We’ are the whole community.
This place is a very sharing thing.”” So it
i5 ... 500t is.

Center fom 4

suitar (pedagogy classes) and major
recitals,

Happily, the Guitar Center is full up.
There are 200 students in the privale in-
struction program and 47 in PGS, and a
waiting hst for both. However, the
Guitar Center wants to expand to ac-
commodate more guitarisis,

“We want to expand carefully,
though,” Jack says. “MNot past our
capacity to keep up our standards.”* A
good idea, especially since right now the
Guitar Center has the world on a string.

TONY HAUSER

Classical - Flamenco - Latin
Guitarist
612-331-7788

118 Arthur Av. SE
Minneapolis, MM 55414

Concerts, Engagements, Lessons

BENEDICT
MUSIC

* Specializing in vintage hand-
crafted and used guitars
* Repairs, restorations
* Buy, sell, trade
* 3 Fender Strats
4 Fender Teles
‘B8 Fender Coronadao
3 used Martins
‘60°s Goya Braz.
Rosewood Classic
* Instructions in all styles
822-7335
3400 Lyndale Ave. So., Mpls
open Sundays ‘til 5
Weeknights ‘til 8

Stevie Beck/Pickin® Parlor

Upcoming concerts sponsored by the Parlor
inciude Metamara (known to Morming Show
listeners as the "'Liftle Potato Song'" folks)
Oct. 24, with guest Phil Heywood: Charlie
Maguire Nov. 7 and Peter and Lou Ber-
ryman, Nov. 20. These three concerts will be
at the Brady Center Auditorium, St Thomas
College. A “Cajun Thanksgiving'' concert
with Beausoled will be held Nov. 28 at the
Median Enterfainmment Center. You can calf
the Parior for & newesletter.

I
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Lynn & Paulette Thompson
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help and service
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Anthony Titus:
A Teacher’s Perspective

by Gathy Nixon

A nthony Titus enjoys teaching peo-
ple to play the guitar. He says,
*“Teaching 15 a real art form initself . . .
being able to understand the human
mind, what motivates people, and help-
ing them to achieve something that they
really want ... it's a real
responsibility.”

Anthony began his own serious study of
the guitar with Tony Hauser, who even-
tually suggested that Anthony continue
his studies with Jesus Silva at the North
Carolina School of the Performing
Arts. In MNorth Carolina, Anthony
studied with Silva for two vears, and
then with John Marcus for two more
vears. He obtained his master's degree
in performance at San Diego State
University after studying for four years

with Celin and Pepe Romero. At pre-
sent, Anthony teaches a large number
of students himself at the College of 5t.
Thomas and its Conservatory, at
Anoka-Ramsey Community College
and at the MacPhail Center for the
ATTs.

Teaching is a social experience, and
through teaching, Anthony enjoys the
contact with people while doing some-
thing he really likes, playing the guitar.
He also sees teaching as a way for
guitarists to create an audience for
themselves., Ofien, the development of
this audience begins with a student who
perhaps can't imagine him or herself be-
ing able to play a difficult piece.
Through effective teaching, learning
and encouragement, the difficult piece
becomes easier, and the student’s confi-
dence increases. As confidence in-
creases, 50 does the desire to learn

more. The student begins to attend con-
certs, and also gets more positive feed-
back through performing for others.
Anthony smiles, envisioning the crea-
tion of a guitarist.

The social aspect of teaching runs
deeper and even more challenging, An-
thony's students range in age from six
to sixty. They include the naturally
talented and seriously interested, as well
as some business men who always take
their guitars with them on business
trips. They say it’s the only way they
can relax and forget their work. He
soberly remembers having to cut back
on his teaching schedule at one point,
and being asked by some concerned
mothers to keep a couple of students.
The mothers explained that the students
had at one time been involved with
drugs. Studving the guitar seemed to
have replaced their addictions, and
they were afraid the students might lose
interest 1f they didn’t continue their
Titus 1o 1

band instruments * violins * guitars
kevboards = amplifiers = lessons ® music

violins * guitars ® key
lessons * Mg
sympathy =

vhoards=amplifiers®lessons

: % repair * advice * sympathy
Dand instruments * violins * guitars
keyboards * amplifiers # lessons ® music

repair * advice * sympathy * band

cadenza music
149 N. Snelling Ave.
St. Paul, MN 55104
612/644-3611
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lessons. Of course, Anthony kept the
students. Sometimes he wonders if the
teacher isn’t a therapist,

As to his approach to teaching and lear-
ning, Anthony explains that people are
somewhat like computers, processing
and sending out positive or negative in-
formation. Like computers, Anthony
believes that people process information
better one step at a time. First, he
studies a piece technically, and then
again musically for dvnamics, tempo
and articulation. The third step is to in-
corporate, at a slow tempo, as many of
these as possible while reading the
music. Unlike computers, however,
people generally have to repeat infor-
mation to fix it into their memory,
which is the fourth step of the learning
process,  Another analogy Anthony
draws to learning a piece is a
photographic process he's observed his
father use, whereby he would set an ob-
ject on a table in front of a camera on a
tripod. After focusing and setting the
correct lighting, his father would open
the shutter for a few seconds. **All of
that great color would soak right into
the film, refractions from droplets of
light would come in and create these in-
credible photos.”” Learning a piece
slowly, Anthony explains, results in
learning it more quickly and fully in the
long run. How slowly? Naturally,
deadlines are important to help one to
be organized and make learning easier,
and performance is essential to growth.

INTERWORLD TRAVEL

To Spain—London—Brazil—
H.n}.rwhele

Manuel Ramirez-Lassepas owner
1865 Old Hudson Road
St. Paul, MN 55119
(612) T31-3486

Anthony's had to cut back on perform-
ing because of this teaching. However,
teaching has become the more impor-
tant part of his work, and he's content
to perform [ive or six times a year. His
next performance is November 15 at the
Walker Art Center, 3:00 p.m., where he
and Mick Raths will perform a new
work by Anthony's brother, composer
Hiram Titus.

Stephen Kakos

Classic  Guitars

ancient & modern
restoration

repair

4724732

EvansMusic

2182 Third Street, Downtown White Bear Lake (612) 429-0236

Pickups &
Instruments + Signal Processing + Amplification = Your

C.F. Martin Barcus-Berry
Guild L.R. Baggs

L Arrivee Martin (Thinling)
Taylor Passac

Kramer Shadow

Fender T.C. Electronics
Yamaha Roland

Sigma Boss

Also: Keyboards and electronic drums by Roland, guitar amps by Fender,
Roland, Randall, GEK, AMP, Session

— Certified String Instrument Repair and Customization —

Private and Group Instruction in Guilar, Bass, Keyboards, Drums, Banjo, Mandolin, Fiddle
Hental « Sheal Music

EV acoustic
Renkus-Heinz message
Eden conveyed
Sunn to dozens,
Fender hundreds,
SCS or

AB International thousands.
Hartke

Stringed Instruments

Makers, Repairers, Réstorers and Dealers
of ‘u"ir:lliné Violas; Gellqs an Enws

D'aﬁlarﬁ and. %irﬁ i

Fine Classical GUIE

D Miller and Fein

In St. Paul's Historic Cathedral Hill District
The Blair Arcade — Selby and Western Avenues
St. Paul, MN 55102 (612) 228-0783
B0O-328-6795, Ext. 268
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A letter from a fan

I'm a singer who's worked primarily
with guitarists and through the years
I"ve come to love the guitar and all that
the guitar can offer to a singer. By far,
it's the instrument [ like to sing to.

My involvement with guitar accom-
panists orginated i circumstances not
planned. I played in Brazil for a number
of years and there the guitar 1s the most
common instrurnent. It's affordable by
most—pianos are in the parlors of the
upper crust and they more often study
Bach not Bossa. There in Recife, Brazil
I had the great good fortune to begin
my work in Manadala with Nilton
Machado Rangel as guitarist. Many of
you may remember Nilton from his stay
here in 1985 and 1986.

The guitar provides full and beautiful
accompaniment yet never covers the
voice. It blends well and forms an ideal
duet with the voice. Night after night a
guitarist can and does change the voic-
ings used. It's kept me interested in
songs ['ve sung a million times. ['ve
been amazed at all of the possibilities of
sounds and effects a guitarist can
utilize. Between picking, strumming,
harmonica, twanging, snapping and
bossa vamping; a guitarist offers rich
textures and subtlety to the accompani-
ment.

[ like the informality of a guitar, The in-
strument is so portable and easily ac-
cessable to all. When's the last time a
piano player thrilled you with moon-

s

NP || REALLY LOVE
1111

light music around a beachside camp-
fire? Guitar players will come to your
house to practice—no fuss rehearsals
are also a big factor when [ think of
who 1 want to work with.

Personally 1 like the way you guitarists
are playing. You've got a lot of punch
and creativity. You're all quite versatile
and eclectic. You seem to listen to a
broad array of music and be willing to
experiment. It's a pleasure to work with
VOl
—Mary Ann O Dougheriy
Mandale Bossa Band

See Mary & Mandafa . . . Ocl. 21-24/Dean
Magraw wiMandala af the Holiday Inn St
Pawl East 7:30-11.30, Michael's Bar. Oct.
30 & 31/Dean Magraw wiMandala at the Ar-
fists" Cuarter, O0-1.00. Nov. 17-14/Dean

Horrvis Guimss

ALUTHORIZED
WARRANTY SERVICE

for

. F. Martin
Sigma
Gibson
Epiphone

QUALITY
REPAIRS & ACCESSORIES
Far All Frevted Instrumenis

CHARLES A, HOFFMAN, INC,
2219 Easl Franklin Ave,
Minneapolis, Minn, 55404
B12-338-1079

IFYOU
MUSIC,
PLAYIT

Magraw wilandala al Michael's Bar in the
Holiday Inn 5. Pawl East on 84 and McKnight
Road, 7:30-11:30 Dec. 2-Jan. 2/Tim Sparks
wiMandala Wed. thru Sat. alf month at the
Bristol Bar in Riverolace 8-12

Devenport
Guitars

Handmade
Classic, Flamenco,
Folk

(612) 757-1105
After 6:00 pm

The Search
1s Over!

You've looked everywhere
for good guitar solos for
Christmas, but you couldn't find any.
Well, they're here!

28 of the most beauliful Christmas
sodns ever arramged Mor classic guitar.

The varkty of musical styles and ldeas makis this
erdliction so special. You will dlscover that ihese mew
aTadggemseals s s enjoyabie o play as tey are oo Bsees o, Theie
pescek have nol been simplifed for the bapmner; o sacrifics o
msdy im calay, T ey of e sdeclion are ol difcul o play
Tz e uavadt of primeed aise, all high-qualiy iypiniing.  Complis
lln.;lrlrglu-l-l'r‘i P-r!T\E-'l!hl\.: st wedhuded, Oieder bedk book taday?

Christmas Carols

for classic guitar solo
by Charles E Holmani

Books | anel 3 ondy $E0T sarh otk fir S1790
A £2 svder o chippig i 154,
.ﬂﬂlﬁwlwfﬂ' T

Py ds 5 § aaly, Misseron ik ey g2
Livebere i I Reirr, Dl (mualnky skoorns
Noir: Mo offur prodacd aw corredy asaabi

Dapt. M3
A450 Dupant Ave So, Suile 102
Wirnaapeln, BN 55108

hoffman musch
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SCENES

FROM

J A zz .. Reuben Ristrom
GUITARATHON i '

Pat Donahue

Reuben Ristrom & Kevin Daley
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CLASSIFIEDS

l‘:lmﬂiud-s are Iree 1o members, 55.00 to non-
members. To place or cancel ads call 333-0169. Ads
rum Hll camcelled.

FOR SALE: 7-cours? Fengissence lute by Hins Jordin [Geoan) §1.000
Danied Estrem. 487-258

FOR BALE: eson E5-355-TDC sieres guitar jred) crange lzhel sB04561,
with Rend case. a0 G55100 e guisrTess amp aed the two mal
ching spasker cabinets. Al in vary dean condition’ Asing £85 or com:
bination [rade for 3 qood acousic sieel siong Quity. Cafl Daan &her 6

pm.

PO SMLE: Epsprose EZM0TD eectic Defmeond pick-up, Gehson Bug
Ridge 12-shing, T-C Fenaissance Wis, twa 12" spesker enclesenes,
Aoy SGB-ZME,

FO® BRLE: T875 Raming Sludent Guitsr. Rich bass notes. $850 v best
offer. Karl Dalager. 4d-HI11 .

IO SALE: 1853 Fender Praciaon bass, fowi case for X35 style quitar
Al case lor MesaBooge fmp. Paol BAS-4BEE.

FOR SALE: Guild acoussic 0-80 with cutasay. Wiling fo bargain, Stev,
SE1-HTT3.

Some really ol GOArEme Duime. Mann Aesiraias ach-op. foomushc
Wil picik-gp. Equally tuniy, Wa, 5252857

Gistars in sunny, B far away Mound, 4724737

FOR SALE: fess Dl Vecchin Omamico wistort scale, rew Martin J-21M,
new Martin J-40M, new Gihson J-100, 1855 Marin 025 Dekals Dive
Hull 14442

FOR SALE- Ovaticn Ckesr slectne moded 1713-4. 3 hand grapee: £0 on
bodrd, mint condition with Fadshel case. Jotn Fath 292620

FOR SALE: Eghl courss Fenzissance ke by Haold Schneder 197,
550, sewen course Aenissinoe e by Brone, SA000. 4724738

FOR SRLE: 1966 Pazaras clissical guiter. Concert moded, :E":l; I:l-:lp
Brerkan rosewnad back & saes S3000 or BO 721-7932

FOR SALE: 12 string Chvation Quiler & case. Like new tal) Gerry 884-1065.
00045

FOR SALE: 1967 Marreing Barhars cassical concan guitsr, good cond
Asking 5900, 5970 witasa, John EDE4TIB eves.

FOR SALE: 1885 Kakos sprsce wp classcal puar, Alan Faus! 6096254
TTalTETRGE:

Join the NEW MN Guitar Society
An organization of professional and amateur guitarists
NAME
ADDRESS
CITY R
STATE I i |

| don't want 10 miss a single issue. Enclosed is my check for 3

(1 STUDENT $10 "1 SUSTAINING  $50
[ 1 REGULAR $12 ~I PATRON 5100
[1FAMILY $20 ~1 RENEWING

With the Sustaining membership, you will receive 2 pairs of free tickets for
upcorming events. With the Pafron membership, you will receive 4 pairs of
free tickefs fo upcoming events. AV members will receive discounts on
tickets to alf events, a copy of each newslefter, and the opportumity 1o place

classifed ads free of charge.

Mail to: Minnesota Guitar Society, P.0. Box 14986, Mpls., MN 55414

FOR SALE: arez JP20 hollie body decis Lie new. 365000, Cal
Kiig. 222-1364 aher & pm.

FOR BALE: Superh Brure B Courss lein. Pristne condinon. 2624253
FOR SALE- Pagian Concert Chstics Gular. Qriginal prics S2500. Asking
£1500. Inchodas harschiel 222 & hagisifud intremen with 3 bight, oip

sound ek cames vany well For more isformation contact Peter Dimocs
o MBAET weekdays v B44-1521 avenings and weskEnds

FOR SALE: Sakurai-Kpnng 1982, Sprucesperwood chesca weth hand-
rase. 00 Jose Lopes Beddo Famenco guibr 1984, Spruce-cypress
wih hardcase. $150 OG- 2080 375.T200 T

FOR EALE: fharer BWE0 socustc stedl siring. M condition. 5400,
TErT Conde Hesmanos Flamenco guiar. 31000, Cal 35-7rEd.

Guitarist

THE MINNESOTA GUITAR SOCIETY
P.O. Box 14986 Minneapolis, MN 55414

MNon Profit Organization
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