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Jazz Guitarist Dean Granros

by Steve Haskin

L3zan Granros plays the guitar hike no
one else. His playving combines a har-
monic and rhythmic freedom with a
basic sound that 15 decidedly unguitar-
istie. Dean avoids the scales typical of
maost guitar solos, choosing instead
wide melodic leaps with a prelerence for
Lhe more dissonant imtervals. Dean's
harmonic language transcends the four
volced chords used by most jazz guitar-
1565, He avouds fuller chords sometimes
harmonizing with only two voices or
comping with a single line. Dean’s sense
of time allows [or long periods of si-
lence followed by frenses of activity
and his basic sound 15 closer to a reed
instrument., like the sax, than the round
tones most often associated with the
jazz puitar. Watching Dean play [urther
enhances his orginality. Many jazz gui-
tarists “sing” while soloing, silemly ex-
pressing an inner melody with move-
ments of their Lps, But, while others
siog, Dean Granros serecams, grimacing
and wincing to express his inner voice,
Brazilian guitarist Nilton Machado said
it best, *Dean Granros is totally original

He creates music independent of the
guitar. The guitar is there only by acci-
dent.” Dean Granros has developed a
rrgue way of playing the guitarand we
can only wender how his style devel-
oped.

Like many other guitarists, Dean Gran-
ros [irst picked up the guitarafter being
inspircd by popular mosic and rock 1
roll. But while his friends were content
plaving "Last Trin to Clarksville”,
Dean {ollowed rock to its roots and
became interested in the blues, Firsl, he
listened carefully to Mike Bloomfield ol
the Butterhield Blues Band., adminng
his ¢lear. pwercing tone. Then, he
searched back throogh the history of
the blues encountering: B.B, King.
Buddy Guy and Lightmin® Hopkins.
I'he [oundation of Diean's plaving, es-
pecially his tone, began as he listened 1o
these blues guitarists.

While searching through a friend’s col-

lection of blues records, Dean made a
discovery that would lead to his prefer-
ence for dissonance and atonality
Ornette Coleman. Coleman had devel-
oped a completely new way of playing
jazz, His music was divorced from the
conventional concept of improvisation.
based an chord patterns, After hearing
Coleman, Dean also bepgan to play
“outside” the chord changes. He
scarched for other jazz innovators aned
discovered: Thelonious Monk, Charles
Mingus and Charles Lovd, Dean be-
came interested in contcmporary music
and how it was composed,

This imterest led to the University of
Minnesota where he hoped to major in
composition.  Dean was unprepared,
however, Tor the upiversity’s attitude
toward the guttarand jazz. First, he was
informed that composition majors must
play mano as their principle instru-
ment, Because Dean didn't play the
piano. he couldn’t major in composi-
tion. Dean played jazz but the U didn™
have a jazz program. Dean's interests
were in contemporary music, but The-
ory | began with Bach. On the positive
side. he discovered the university's music
library. Here he found the music of
Schoenberg, Berg and Webern and he
became [ascinated by twelve-tone orserial
music. While his classmates analyzed
Bach chorals, Dean wrote tone rows.

After two vears at the U, Dean quit to
devote himsell 1o earning a living as a
musician and to continue his develop-
ment as a guitarist and improviser, He,
by now, had developed the framewark
of his style: a sound influenced by blues
puitarists and horn plavers and an ap-
proach to rhythm and note choice in-
spired by free jazz and serial music,

Deéan Granros [ormed his first band in
high school; “The Langston Hughes
Memaorial Eclectic Improvisational Jazz
Exposition.” They performed at the
Scholar and The Broken Drum on the
West Bank in the early 1970 playing
lopg improvisations which gave Dean
the opportumity to take extended solos,
His next important group was The
Whole Earth Rainbow Band, formed
with percussionist Steve Kimmel, This
group recorded an album that received
good reviews in Down Beat and other
jazz publications, " Lapis”, featuring Jay
Epstein on drums. Dick Paske on bass
and Pat Monarty on alto sax, was
Drean’s next band. Lapis playved at the
Rainhow Gallery, The Walker and the
Whole Coffee House. Most recently,
Drcan joined sax and flute player, Chuck
Armstrong on Sunday nights at the Tri-
angle Jare Club.

eeitmued on page 7



Society News

Om March 29th, 1987, the board of di-
rectors of the Minnesota Guitar Society
met and drew up the following mission
statement for the DR7-1988 season
“Duir mission is: 1) to promote the gui-
tar. in all its stvlistic and cultural diver-
sity, through our newsletter and through
our sponsorship of public forums, con-
certs and workshops. 2) 10 commission
new music and to aid in its promaotion,
publication and recording, 3)to serve as
an educational and social ink between
amateur and professional guitarists and
ithe commumnity, 4) to promote and help
create opportunities for Minnesotla gui-
warists and players ol related instru-
ments.”

The board also adopted a new oigani-
sational strocture (see diagram). Mem-
bers who would like 1o serve on a com-
mittee are urged to contact Steve Haskin
g 33340169, Your support 15 necessary
o insure the continued success of the
M.G.S, Planning and Fundraising.
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CALL FOR PROPOSALS 1987-1988

The M.G.5, 15 now accepling propos-
als for next season. Proposals should
be sent to Minpesota Ciuitar Society/
PO, Box MM986 Mpls., MN 55414, be-
fore July [5; 1987, Projects which may
receive sponsorship and; or funding
from the M.G.S. should stay within
the pusdelines of ouwr mission state-
ment. Projects which may help gen-
crate capital for the M.G.S. and/or
enhance the prestige of the organiza-
tion will be given high priority. Prop-
osals should be as complete as pos-
sible, mcluding: project deseription,
resumes of invelved persons. exam-
ples of type of music (i.e. audio
cassette) and any other information
pertinent to the project including pro-
posed dates ete. Applicants whose
proposals are accepted for sponsor-
ship will be notified afier the board has
reviewed them.

Composer’s Guitarathon
by Michael Ziegahn

The evemng of Febroary 28th saw vet
another example of the diversity of
musical sivles and talents the mudwest
has to offer devolees of our favaorie
Imstrument.

The third in the M.G.5.s format of
sampler concerts, koown as “Guitar-
athons™, featured several area perform-
ers offering their original compositions
and arrangements to an enthusiastic
audicnee al Brady Audilorium,

Styles presented ranged from different
exponents of “New Age” musie, mod-
ern purveyors ol the classical school,
music rooted in the lolk and jaze tradi-
tions and a little stralght ahead flamen-
co thrown m for good measure,

Thanks arc due 1o composer; perform-
gra: (). Nicholas Raths, Will King.
Steve Haskin, James MceGuire, Kevin
Daley, Peter Lingen, Daniel K. Sturm
and John Roth, Special thanks should

go to Peter Lang for gracing our event
after a long hiatus [rom the public eve
{it"s good to have vou back!yand Greg
Wolle for rushing over froma perform-
ance at Orchestra Hall and bringing
muost of Zorongo Flamenco troupe with
him for a little added jaleo! Also assist-
ing the principal artists were Chris-
topher Kachian and Bill McMahon-
guitarists, MNanette Scott-violin, Bill
White-tenor and Marid Jette-soprano.

Finallv. eredit must go to Tim Sparks
for his exeellent job of stage mapaging
and Steveand Liz Kakoslor their over-
all organizational effort (however un-
expected for them) that resulted in
anotheér enjoyvable event lor all con-
cerned.

Stav tuned {ar more information about
our second Jazy Guitarathon coming
this sunmimer, tentatively, to the Dakola
Bar & Restaurant,
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Greg Walfe and friends af the Composer’s Guitarathan.
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Chris Kachian Classical Guitarist
by Cathy Nixon

Christoepher Kachian will soon be leav-
g the Twin Cities tora short ttme. This
June, he'll begin a vear-long tour with
the Hewdelberger Kammerorchester
{ Heidetberg Chamber Orchestra), per-
torming 250 concerts in North and
South Amernca, Australin and Europe
This well-known orchestra consists ol
eight members: six strings, a cello, and
harpsichordist Klaws Pres, who s also
its lounder and conductor. The group’s
repertoire will include chamber music
by [elemann, Bach, and Chris’s own
transcriptions of works by Handel and
Vivaldi. Chrs's odvssey actually begins
in the spring, when he’ll meer the
chamber orchestra in New York to pre-
doce an album to be promoted on the
Lol

Chris described the developmems lead-
ing up o the tour asa “lucky stroke™ In
August ol 985, he was plaving the Yest
Coast premiere of the Malcom Arneld
Giutar Concerto with the San Francis-
co Chamber Orchestra, The “advance
people™ for the Heidelberg Chamber
Orchestra heard lum play. Chris was
invited to play with the orchestra
Berkeley and San Francisco in October
of 1985, He got along really well with
the archestra members, amd. as a resull,
receved the mnvitation 1o join the or-
chestra [or ts present tour

Chris emphasizes that he will be return-

ing to the Cities 1n 1988, At present, his
goal 15 not totravel and perform mdef)-
nitely. Instead, Chris has real hopes [or
returning to a full-time position as a
puitar professor at the College of St
lhomas, where he currently teaches
part-time, 5t. Thomas will be fmishing
up its application process for a mewly-
created full-time position early this vear.
he creation ol this position is impor-
tant for local guitanists. further estab-
lishing the instrument inacademia. Ac-
cording 1o Chrs, there are nol many
mare than half a doren tull-time guitar-
ieaching positions in the whole country,
and this would be the first i the Twin
Cities, Through his part-hime feaching
position, Chris hay been able to con
tribute substantially to the strong stu-
dent base that makes the full-time posi-
10N NECESSary.

Chris moved to the Cities from Mil-
wiukee, to study as a lreshman at the
University of Minnesota under Jefirey
Van. He now has a master’s degree in
music with anemphasis in South Amer-
icapn music. Latin-American music is
Chriss hobby, however, he describes
orchestra work as being the “lunnest
fun”. Chrs will be appearing May 30th
with Rob Struzinsky at Brady Audito-
rium. Congratulations, Chris, on vour
up-coming tour. dnd best wishes in vour
pursuit af protessorship!

MGS
GUITAR
FORUM

Sunday, May 24

Focus on
new age acoustic guitar
with performances by
Steve Haskin, Billy
McLaughlin, Mike Salovich
and Jeff Nelson.
Please come and bring
friends to The Guitar Center
304 N. Washington
at 3:00 p.m.

EvansMusic

2182 Third Street, Downtown White Bear Lake (612) 429-0236
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Café con cumbia, the music of Vera Cruz
by Tim Sparks

Renowned for s diversity of music. as
well as being Mexico's main gulf port,
Vera Cruzisa oty of econenue, lnstori-
cal and cultural importance. lis million
or so inhabitants strive to thrive in a
decaving urban [resco that appears to
have seen hard times recently, Although
often passed over in tavor of more se-
rene tropical getawavs or Mavan splen-
dors, Vera Cruz offers a wealth of musi-
cal delights.

If you follow the signs 1o downtown,
vou'll spon {ind yoursell mired in traffic
that rivals midtown Manhattan. Betier
Lo take the eoastal road which passes
the naval base and large. busy harbor,
the round-the-clock baseball pame on
the beach. an old Spanish fort nearly
ohscured by high-rises, several extraor-
dinary, massive sculptures, and » mem-
onal to heroes of the revolution.

Mo matter which route vou choose, you
will eventually see the wisdom of aban-
doning vour car in favor of walking
through the open-air markets, across
the town square. ( known as the Zocalo
throughout Mexico), populated by shoe
shines and old men. Now, you've made
your way to the heart of Vera Cruz, the
Cale de la Parrogua.

Here life beginsat noon as white-coated
waiters bustle about serving “cal® con
leche™ from huge. hand-held kettles
which contam steaming milk. and thick.
rich expresso. A few clinks ol your
spoon on the tall glass in which thas
delightiul concoction is served will suf-
fice to summon your waiter for a refill,
but take care. This stuft is rocket fuel,

Like most of Vera Cruy, theambience is
fively, with a noisy crowd largelv con-
sisting al groups of men playving cards.
chess — or simply enpaging in loud,
animated conversations to the incessant
accompaniment of tapping spoons. The
maorning we arrived, we scarfed a side-
walk table where already a guitarist was
singing, An accomplice kept ime on a
guero, (a percussion mmstrument made
from an oblong gourd scored on the
outside), with a hole on one end where
he collected tips. Like most of the musi-

ctans | know, he did not look exactly

thrilled to be there at that time of day,

[he duet passed on, and there soon

followed a marmba ensemble. The ma-
rimba s a large, wooden xvlophone
from Africa. Each of three to four play-
erscoversan octave. and together create
rich orchesiral textures. The bass regis-
ter notes buzzed with a calliope-like
sound. The marimbists were accom-
pamed by a saxophonstand a stand-up
trup set, and when not performing re-
gquests ke "Guarranamera " they pre-
ferred @ melancholy tango., which
scemed Lo epitomize this city where so
much strugegle was evident. As the
streets and sidewalks continued to fill
with vendars, pedestnans. large indus-
trial vehieles, and toxic emissions, the
marning headlines screamed, “Taxisare
the cancer of Vera Cruz.”

Back on the Coastal Highway at the
Copacabapa Villa Del Mar, a large.
airy. thatched-rool dance hall where
salsa bands take to stage every dav at
2:00 for a Mexican version ol “happy
hour”, the afterncon was well spent
sipping rum coolers and mibbling shoimp
in hat chipotle sauce, spicey crab salad,
fresh pineapple and strawbernes. With
a 50ft breeze blowing infrom the gulf, 1t
wasn't long before the room [illed with
dancers Iin a general state of boozy
tranguility.

The first band we heard was“Los Tro-
picos”, consisting of congas, a lead
sinper-percussionist, elarinet, trumpet,
bass. lead and rhyvthm guitar. All three
string instruments were of the Hofner
" Beatlebass” varietv. Anawkward youth
grappled with the rhythym chords
while, next to him, an aged veteran in
sunglasses sketched beautiful melodic
lines with gonarled Lingers, deftly weav-
ing them in and out of the rhythmic
tapestry while projecting an air ol total
indifference, The yvouth and the ancient
formed an image of the beginning and
the end of guitar plaving. Clearly the
happy hours were taking their toll, and
il was time to retire-and rest up for the
eV,

Fhe Zocalo was o pleasant refuge from
the general havoc of the eitv. Bounded
by a large, colonial cathedral, a busy
streel, and a long streteh ol sidewalk
restaurants and bars. the square was
planted with palms and shade trees
filled with the sound of hundreds of

continued on page 3
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Priscilla Herdman
Thursday, May 7 , 8 pm
tickets 36

Robin Flower
Friday, May B, 8 pm
tickets §8

Ta] Mahal
and
Willie Murphy
Friday & Saturday,
May 15 & 186, B pm
tickets $12

Tickets at Dayton's, 375-2987 or
the Extempore, 370-0004

Formore information call 370-0004,




continued from page 4

tropical songbirds constantly trilling.
Below, small children chased legions of
pigeons among flower beds blooming
even in February, while a large, round,
utterly flat fountain bubbled water a
few inches into the air, to ripple gently
culward 0 mesmerizing, concentnc
circles.

At mightfall the bars and cafes of the
Zocole filled with sailors, tourists,
farmers, the ubiguitous vendors, stroll-
ing families, Indians of many differemt
regions, and the occasional transvestite
hooker. Immersed ina visual and aural
pustiche that embodied every strata ol
society, (except the wealthy class), we
strofled the square and saw an astomsh-
ing variety ol string Instrumenis; re-
quintos, biguellas, haranas, guittarones,
bajo sextos, and nNUmMCTrous varaiions
of vour basic six stnng,

The reqguinto is a three-guarter sive gui-
tar usually built with a cutaway, It's
tuped up a Sth, hence the name reguin-
to which means “1I» on the 5th string™,
Like many Mexican guitars, the body 1s
much deeper, Tront-to-back, and Kicks
out a sweet, bright sound that s best
suited for fills and lead lines. The mos
common perlormance stvie cmploys
lingers Tor fast downward motion, and
a thumbpick for upward lines, chord
salos, thirds, etc.

About three fourths the size of a requin-
Lo, the Tive strmg bigieells hasa rounded
back. and hive or six frets. We heard it
used as a chordal, rhythm instrument
reminiscent of a ukelele or tipple. {a
distant Philliping coustn). Even maore
tipple-esque 15 the tiny harana. @ Vera
Cruzaneo variant of those South Ameri-
can charangos made (rom armadilio
shells. The harana has ¥ strings, the
lowest and the highest being single,
while the middle three are doubled.

The entire zocalo was teeming with mu-
siclans, whose band affiliations were
olten distinguished by uniforms.
Whether part of the normal scheme of
things, or due to the upcoming Carnival
celebration, | dont know, but every-
where one turned there was another
band tuning up. and eveballing musi-
cians from rival bands as they vied for
spots outside the variows cales. Al-
though | never did figure out what the
“starting gun” consisted of, suddenly
the air was filled with music,

At one corner of the square, a Mariachi

band in the traditional, wide-sombre-
roed regalia launched mto & “paso-
doble™; a fast. cut-time that featured a
tno of fiddles. Meanwhile a trumpet
player crossed the streel and readied
himsell, Then the band broke the time
down by half as he plaved 4 long, high
note over the stream of cancerous taxis.
eventually trading fours with a trumpe-
ter an the other side,

Besides fiddles, trumpets, biguellas and
guitars. this group was rounded out by
a huge, fat guitar bass called a gunar-
rone, and the bajo-sexto, a large 12
string. Maost of these instruments had
elaborate inlays of wood and maother of
pearl, oftenina large. star-shaped patt-
ern around the sound hale, One bajo-
sexto was lavishly embellished 1n silver,
and anotber artisan had adorned his
guitars with tiny, tiny seashells, starfish,
black coral and amber.

A few meters down, the marimba en-
semble that had been languid at Café
La Parroguia that morning was tearm’
it up, Nearby, sat an old Indian lady
selling cigarettes to young women who
stopped to chat her up, and scope out
prospects,

The supple svncopation ol the Manm-
ba's sambas contrasted with a Nortefio
band in leopard skin cowboy hats, If
you're familiar with Nortefio, a style
heavily influenced by polkas and waltzes
brought by German and French immi-
grants in the 191h century, it's probably
through recordings of Flaco Jimenez,
the Tex-Meyx accordianist celebrated by
Ry Cooder and film-maker Les Blank.
The Leopards plaved upright bass,
mandolin. bajo-sexto and accordiun.

In this manner the musicians stretched
down the length of the square. Another
marimba, a table of Cuban sailors sing-
ing to a bouncey “cumbia™ with guitars
and copnga drums, a o singing vocal
harmonies. & duo with a small oblong
guitar and a large harp, There were also
a dozen self-accompanied singers mov-
ing from table to table, as well as ran-
dom siring plavers who ambled about
Jjomming the different groups,

Finally. at the end of the square, a thirty
piece drum corps played “batucada™
sivle warm-ups for the forthcoming
Carnival, alledged 10 be the biggest
blow-out m all of Mexico: As we lis-
tened from the middle of the square. the
sounds of the Zocalo blended into a
boisterous human mimicry of the tree-
lop bird gathenngs. both exhilarating
and disarming,

INTERWORLD TRAVEL

To Spain—London—Brazil—
Anywhere

Manuel Ramirez-Lassepas owner
865 Old Hudson Road
5t. Paul, MN 55119
(a12) 731-3486

BENEDICT
MUSIC

* Specializing invintage hand-
crafted and used guitars
* [epairs, restorations
* Buy, sell, trade
® 73 Martin D-12-35
‘®7 Gibson ES175
'79 Gibson ES355
80's Gova Braz.
Rosewood Classic
® Instructions in all styles

822-7335

3400 Lyndale Ave, So., Mpls
open Sundays ‘til 5
Weeknights 'til 8

Horrvias GUmARS

AUTHORIZED
WARRANTY SERVICE
for

C. F. Martin
Sigma
Gibson

Epiphone

QUALITY
REPAIRS & ACCESSORIES
For All Frerted Instruments

CHARLES &, HOFFAMAMN, IMNC.
119 East Franklhn Ave.
Minnedpalis, Minn, 55404
b1I-338-1079




Rock Guitarist
Steve Vai

by Tim Alexander

Tim Alexander is a local rock goitarisi,

farmerfy with the bpand " Invisible
College, ™ We welcome vour responses
to fiis opinions as expressed. Send then
to: Minnesota CGuiter Socier), B Box
14986, Mimmeapolis, MN 55414,

Sometimes. when | think of rock music,
| think | would rather hear silence. 5i-
lence rather than the gun metal shards
of white noise that are characteristic of
maodern music,

[ think that most bands operate an the
level of shock value, blather for blath-
er's sake.

The real problem for me is that | havea
sincere love for rock music which
prompled me Lo spend the last [ourteen
years learning to play. 1t's so hard to
wade through the crap that s around (o
find anvthing worth listening to, be-
cause what is popular now 15 mostly
hair and shoes, One album that man-
aged to turm my warped crank, is last
year's release by the ex-Van Halen sin-
ger David Lee Roth. It's called “Eat
‘Em and Smile™ (WR4-25470).

Roth had a break up with the Van
Halen brothers in "85 and parted com-
pany with his || yearand 5 gold album
companmnions who have now formed
with another rocker, Sammy Hagar,
Eddic Yan Halenis probably one of the
most influential rock guitar plavers of
the decade and 1 was wondered how
David could do any better but, he has.

Steve Vai, schooled at Berklev and
seven yvear veteran of Frank Zappa's
band (and also plaved Sam Butlerin the
Saturday matinee version of the Roberf
Johnson story, 15) without a doubt, The
maostdexterous and orginal rock guitar
plaver to come down the pike in a long
time.

Var got his job with Frank Zappa by
transcribing solos from the albums by
ear and then mailing them to the musi-
cal despot, securing 4 position with the
madman for 7 years. At 24 he is now
out seeing the world,

From the opening laughing guitar solo
of “Yankee Rose™ to the adrenaling-

tinged 32nd notes of "Shy Boy™ he
proves himsell every bit the educated
fine toned player; just one listen by the
most trained plaver would change their
views ol rock guitar plavers as Cross-
dressing hormone disasters,

[t's is a hghi-hearted funny album of
very good nrusic, from the cover version
of “Tobacco Road”™ to the cover of
Sinatra’s “That's Life” good blues
and good music and a couple of belly
laughs. It's worth one hsten

Billy McLaughlin’s
Solo Debut

Close vour eves and you won'l belicve
what vouare hearing is an acoustic gui-
tar. Open vour eves and vou can't im-
agine how he does it or that it works.
No gultarvist from the local scene can
boast s¢ much sound [Tom one guitar.
Michael Hedges and Stanley Jordan
are the only possible compansons 1o
local guitarist. Billy MeLaughlin's
“hand-over-hand™ sivie of non-tradi-
Lional tumngs and “tapping” lechnigues.
This is Billy's local solo debut after grad-
wating with honors Iram the University
of Southern Cal's prestigious guitar de-
partment, Los Angeles” Andrew York
from Windham Hill's upcoming guitar
sampler will open, Minpeapolis native
and speaial guest vocalist, Karen Ped-
ersen will also be in from the West

Coast,

Evans Music prescots Billy McLaupgh-
lin, Tuesday, May 35, 7:30 p.m.. a1
O'Shaughnessy Auditorium, College of
st Catherine. Reserved seating §5 in
advance, 56 at the door, available
thraugh O'Shaughnessy, 690-6700), and
Evans Music, 4290236,

Tony Hauser
and Friends

O May 9, at 8:.00 p.m.. Tony Hauser
will present a varied program of cham-
bier music for flute, guitar, harpsichord
and strings. The performance will be
held in the “Art Room"” ol Hennepin
Ave, United Methodist Church which is
located at the intersection of Lyndale
and Groveland. Joining Tony will be:
Betty Braunstein on [ute. Randy Orsak
on viohn and viola. Anna Yazquez on
cello and Merilee Klemp, who will play
Harpsichord. plano and Englsh horn,

The program will include the renans-
sance consort music of John Dowland.,
a yuartet by Schubert, a barogque lite
concerto by Kohaut, “Hausmusic” by
Ernst Krepek, works by Calstelnuovo-
Tedesco and Gerhard Maase, and (he
premiere of music by composer Steve
FKimmel otled “Darhing Dance™, as well
as a flute-guitar duo by Tony Hauser. A
special feature of the concert will be
scveral popular "Klesmer™ tune,

Tickets are 58,00 a1 the door, For more
information call, 222-529(0),

IFYOLU
REALLY [OVE
MUSIC,

PLAYIT
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MGS Calendar

May

May 1, Kevin Daley at 51, Mary's Col-
lege 5:00 p.m.

May L-10, Tony Hauser at Edinborough
Park in Edina.

May 3, Jeffrey Van with Bakken Cham-
ber Players at Bakken Library 4:00 p.m.

May 4, Jeffrey Van with Bakken Cham-
ber Plavers at James J. Hill House - 240
Summit Ave., St. Paul 7:30 p.m.

May 7, Scorr Davies Flamenco Guitar
at Carleton College in Northtield.

May 8, 9, Kevin Daley with Michelle
Maoline at Sweenev's 8:00 p.m.

May 8, 9, Tim Sparks at Zelda’s with
Prudence Johnson.

May 9, Tony Hauser - Chamber Music
with Guitar - at the Art Room at
Hennepin Avenue LUnited Methodist
Church 8:00 p.m.

May 10, Scort Davies with David Har-
ris, Baritone and Mick LaBriola, Per-
cussion, “Voices of Sepharad™ at the
Temple of Aaron - 6165 Mississipm
Raiver Blvd., 5t Paul 8:00 p.m,

May 10, Pat Donohue at the Ex-
tempore.

May 14, Michael Ziegahn a1l the New
Riverside Cafe 7:00 p.m.

May 14, Dean Magraw with Organ
Grinder Review at Viking Bar.

May 20, 27 Tim Sparks with Bopera-
tors at Macready’s.

May 22, Dean Magraw with Latin Jazz
Combo at Town Sguare Park [1:30
a.m.

May 22, 23, Tim Sparks with Rio Nido
at Dakota Bar.

May 22, Kevin Daley with Shelly Mo-
line at Sweeney's %:00 p.m.

May 22, Jim Quska at Riverside Cafe
with Air Mail Special 8:30 p.m.

May 29, Tim Sparks with Prudence
Johnson at Sweeney's.

June

June 3,5, 6,7, Tony Hauser at Edinbo-
rough Park in Edina,

June 7, Dean Magraw with Latin Jazz
Combo at MNicollet Island.

June 11, Dean Magraw with Organ
Grinder Review at Viking Bar.

June 18 Kim Bloom at Bakken Library
with First 1n a series “Guitar and
Friends™.

June 24, Jim Ouska at Riverside Cale
with Air Mail Special 8:30 p.m,
saturdays/ Dave Ray — Blues Guitar —
at St. Anthonv East Bar,

Fri/Sat, Tony Titus at Criterion,

Dean Granros continued from page |

It was at the Triangle that | first heard
Dean perform, and it was a perfect op-
portunity to hear the different aspects
of Dean’s playing. | noticed that Dean
had no trouble plaving “inside” the
chord changes. On a standard, like
“Girl from Ipanema”, his comping
sounded almaost like the conservative,
Jim Halland his solo carefully followed
the changes. On his own tunes, howey-
er, he cut loose. He seemed to exhaust
the possibilities of the guitar: arpeggios,
scales, repeated notes, unison notes, in-
tervals and chords, all free of a chord
progression yet linked together with
uncanny logic,

™ow that The Triangle has closed there
1s nowhere for jazz musicians like Dean
Granros to play. So, for the public,
Dean's guitar has been silenced. Butall
is not lost: Dean is planning to release
an album of original music with Ron
Evinvik on bass and Jay Epstein on
drums. He will also release a eassette of
solo guitar playing. Hopefully, these re-
cordings will cause Dean to perform
again, then we can all appreciate the
guitarist who plays like no one else.

(Ediror’s Note: The following was re-
ceived tao late to revise for this article.
We include it for further insight into
Dean’s style.)

Steve, the following are some sugges-
tions | have for vour article based on

what vou read to me over the phone:

continued on page &

AN ORGANIZATION OF PROFESSIONAL AND AMATEUR GUITARISTS

JOIN THE NEW MN GUITAR SOCIETY

| don’t warit to miss a single issue, Enclosed

Name

ADDRESS

CITY

STATE

ZIP

s my check for:

_ISTUDENT 510.00
_REGULAR 512.00
_FAMILY $20.00
_SUSTAINING 550,00
_PATRON S100.00
L IRENEWING

With the Sustaining membership. you will receive 2 pairs of free tickets for upcoming events.
With the Patron membership, you will receive 4 pairs of free tickets to upcoming events.

All members will receive discounts on tickets to all events, a copy of each newsletter
and the opportunity to place classified ads free of charge.

Minnesota Guitar Society, P.O. Box 14986, Minneapolis, MN 55414



cortinued from page 7

Ax far as composers go, Webern YES,
but Schoenberg and Berg NO.

I mennonmg “elassical” composers |
was influenced by, mention Webern,
Messiear, Siockhausen, Verese, Sie-
phin Wolpe, Cage, and Chavles fves.

Also, pleaese don 't single owt Back av an
example of a music was "at odeds " with
ar thie U af M. like Bach and 1 riink
there s some implicarion i vour stafe-
et that “whide hiy efassmares siwdied
the music of Bach, Dean way of f dong
stech aned stech Ueics that [ beltinle s

exf the prast — Ldont. fehink ity beaqti-
S, it s juseehar Prediving in the peeseant,
Atany vate, Fhink it would be betrer if
vou generalized with something (ke
raditional ciassteaf studies" ete, rather
than singlimg ol Bach — ity bound to
affend somebody and Tdont want o
appear disrespectiul,

| really thank the point of the whuole
thing is that | grew up in sort of an
expanding music culture” Le, the whole
1960's thing. Evervhody was searching
for something ‘new and meaningful’
both musical and non-musical. It wasa
tume of uncritical openess and naivete,

Like many others, | listened to every-

thing | could — and certain things
moved me and caught my ear

A far as my style (oranyone’s) goes. |
think a good analogy might be found in
cooking stew: You start with a base —a
broth. For me, the base the other ingre-
dients went into turned out to be the
Yaze gultar tradition. Anyway, you pul
in all Kinds of ingredients, things vou
have around, and 1t cooks m the pot
{ Me) After a short while you taste the
ingredient’s flavor . . . but, il vou
stmmer i1 long enough, say 15 or 20
vears longer, things start 1o blend to-
gether and permeste cach other and
vou end wvp with maybe a scpamiic
enkity,

I"ve never tried Lo push mysell to simply
sound different but [ have allowed my-
self to develop in what's seemed to mea
nmatural gourse, What I'm trying to say
i, sounding different from someone
clse is pot the important thing, it's ex-
pressing onesell honestly and sineerely
that is important, and Tollowing where
things naturally lead is what miakes
music exciting for me, | just naturally

like to explore.
Drean Granros

Guitarist

THE MINNESOTA GUITAR SOCIETY
P.O. Box 14986 Minneapolis, MN 55414

CLASSIFIEDS

Classifieds are provided free to members
and are £5.00 1o non-members, Class)-
fieds run wntil cancelled, To place or
cancel classifieds call: 331369

NEED HELP finding a guitar! Give
me a call. Dakota Dave Hull, 7224442,

FOR SALE: 1946 Martin D-18, 1895
Martin 0-28, 1946 Gibzon ES-300, 19635
Epiphone Texan, 1971 Guiid 33558,
1945 Gibson L-5P 7224442,

FOR SAaLE 1975 Ramiree Studen:

Gultar. Rich bass notes. S650.00 ar bes
alfer. Karl Dalager. 644-2031.

FOR SALE: 193 Fender Precision
bass, Anvil Case for 335 style guitar,
Anvilciase for Mesa, Boogie Amp. Paul
fd 540606,

FOR SALE: Guild acoustie D4 with
cutaway, Willing to bargain. Steve,
SH1-8773.

FOR SALE: Peavy Classic amp. 2
channels, four inputs. Nige reverh. Some
really cool cigarette burns. Maton Aus-
traslian arch-top. Acoustic with pick-up.
Equally funky. Mike. 335-2952

AT LAST .. free pick up and delivery
service now available 1o Kakos Guitars
insunny, but faraway Mound, 4724732
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