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MAY FORUM
al the Guitar Center
Sunday the 22nd

Robert Nathanson, who will be performing
at Ferguson Hall on May 24, (see article in
this issue) will give a lecture-demonstration
on the Barogue guitar at our May Forum on
Sunday the 22nd at 3 p.m. He may, if ca-
joled, do a sneak preview of the piece he is to
premiere two days later, This is your oppor-
tunity to ask questions in an informal atmos-
phere, as 15 our custom at the monthly FREE
Forums, The Guitar Center is located at 304
N. Washington Ave. in Minneapolis. Be
there or bewhers?

Sharon Isbin
gives premiere
of Schwantner Concerto

Minnesola native, Sharon Isbin, recently gave
the premiere of “*From Afar. .. A Faniasy Tor
Guitar and Orchestra®™ by Pulitzer Prize-
winning composer, Joseph Schwantner. The
new work, commissioned by the St. Lowuis
Symphony, was conducted by Leonard
Slatkinin three performances in 5t. Louis and
one in New York's Carnegie Hall. Schwant-
ner, it turns, out, is an ex-rocker/jazzer and
classical guitar plaver, who, according to
Sharon, “*still has chops. ' The fifteen minute
work was broadcast on a nationally syn-
dicated public radio program which is not car-
ried locally, but according to 5r. Lowis Posi-
Disparch critic John Huxhold, “lsbin was an
outstanding soloist, fully up to the varied de-
mands of a work that packs a substantial
emotional wallop, while the precision and em-
pathy of the orchestra and conductor made it
an excellent showcase for a piece that could
well become a mainstay of the moedern con-
certo repertory,””

Sharon Ishin will be heard this summer play-
ing somewhat lighter fare on “Guitarjam," a
five-part series broadcast by American Public
Radia. She and her varied guests will play and
discuss Renaissance music through modern

jazz. [ ]

Weekend Warriors Alert:

Interested in Sunday moming softball
games? Break a fingernal, sprain a wrist
but get those aggressions out! Call Steve
Haskin, 333-0169 or Scoff Davies,
722-5526.

Call for Proposals

The Minnesota Guitar Society is issuing a call
for project proposals 1o our members, one
and all. If you have an idea for a puitar-
related project for the 1983-8% season and
would like to be considered for funding or
sponsorship, please mail vour proposal and
budget 1o our post box (P.O. Box 14986,
Mpls, 55414) by June 30, 1988,

Projects may include performances, commis-
sioms, educational projects, transcriptions,
arrangements and just about anything else
you can dream up. Obviously, the more clear-
Iy conceived, well written and well budgeted
your proposal, the betrer vour chances are for
being funded. Your willingness 1o help with

the production or promotion of your project
will weigh in your favor.

This past vear the M.G.S, commissioned a
work from Janika Vandervelde for guitar
quartet, sponsored Michael and Tony Hauser
in concert, and is working on a plano forte
and period guitar project to be constructed by
Steven Kakos and played by Jeff Van,

We are excited by the prospects of sponsoring
and promoting new projects bul we require
input from our members. If you have any
questions call Alan Johnston at 379-3295,

Robert Nathanson
to perform May 24
at Ferguson Hall

Morth Carolina guitarist Eobert Mathanson
will perform a solo recital of music for guitar
and Barogque guitar at 8 p.m. on Tuesday,
Mayv 24 at Ferguson Hall, located on the west
bank of the U of M campus. The concert will
include the premiere of David Kechley's
“Preludes & Phantasies,"” commissioned by
the Minnesola Composer's Forum and writ-
ten for Robert Mathanson. The recital will
also include Baroque guitar performances of
the “Suite in A minor'" by Francois Campion
and “*Tarantelas™ by Santiago de Murcia, as
well as modern guitar works by Emesto Cor-
dero, Mario Castelnuovoe-Tedesco and Carlo
Domeniconi.

Robert Nathanson has toured throughout the
United States, with recent performances in
Washingion, D.C., Mew York Citv and
Portland, Oregon. He has just returned from
his first European tour, performing in Vien-
na, Salzburg and Austria. In the past several
years he has been part of the prestigious
Southern Arts Federation and Morth
Caroling touring programs. His first solo
album has recently been released to critical ac-
claim. Robert has studied with Christopher
Parkening and Michael Lorimer.

Robert Nathan's appearance in Minneapolis
is being co-sponsoréd by the Minnesota
Guitar Society and the University of Min-
nesota, |
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Classical Guitarathon Il

On May 1 at 7 p.m_, at the Ordway McKnight
Theatre, the Minnesota Guitar Society and
the Ordway Music Theatre will present
Claszsical Guitarathon [I. For those un-
familiar with the concept, the guitarathon
provides the public an opportunity to see and
hear many of Minnesota’s finest guitarists
perform on one night in one admittedly long
concert. Our first Classical Guitarathon, held
in October of 1986 was a smashing success
and a sellout. As a result, we have had to look
for a larger hall, hence, the Ordway Me-
Knight Theatre. The M.G.5. is proud to pre-
senit the following lineup for the evening:

The Minneapolis Guitar Quartet
Cverture and Foxtror, .. ... .....F. Martin
arr. Hagedorn

James MoGuire

Romanza. . .......civeooo oo Paganin
Fandanetfiffo . . .. coiwenen oo T, Tirina
Kurt Wolf

Cavafimg. o ocovvvwn e oo oA, Tansman

. Nicholas Raths

Sur un Paraven! Chinods. . ... ... 00T, Absil

Dawid Crittendon

Folk Song Trifogy. . ... .......Crittendon

Toe Hagedorn & Holly Clemens
Flute and Guitar

Mownrain Songs. .. ... . ... Robert Beaser

John Both
TwoPlanets. . .....................Roth
Three Hymns..................arr. Roth

Alan Johnston

Elepy. . ... v --..Alan Rawsthorne
Jeffrey Wan

Three pieces............ . Joaquin Rodrigo
Juan Fernandez

Sonata Romantica. ... ......... M. Ponce

{2 movements)

The proceeds from this event will go into the
Minnesodta Guitar Societv’s fund for new
works, Ticket prices are 37 for M.G.S mem-
bers and 3B for non-members. Tickels are on
saleat Dayton's, call 989-2087 and at the Ord-
way, call 224-42322,

This performance is made possible in part by
a grant from the MNorthwest Area Founda-
L1, [ |

Stephen Kakos

Classic Guitars

ancient & modern

repair restoratiom

472-4732

TONY HAUSER

Classical - Flamenco - Latin
Guitarist
G12-331-Tr88

118 Arthur Av. SE
Minneapolis, MN 55414

Concerts, Engagements, Lessons

!

HOUSE OF TRADITIONAL MUSIC

MINNESOTA'S ONLY FOLK MUSIC STORE

GUITAR REPAIR

by
STEVIE BECK

sl FENM AYE 30 mPFLY MM 3347)

PICTIN" PARLOR

Featuring

I812] B81-3308

Minneapolis Guitar
Quartet in concert
May 22nd

The Minneapolis Guitar Quartet will present
a recital on Sunday, May 22, at the Hennepin
Avenue United Methodist Church. The
recital will take place at 8 p.m. in the Art
RKoom. Ticket prices are %6 for M.G.S,
members and $7 for the public. The Hennepin
Avenue United Methodist Church is across
from the Walker Art Center; the address is
525 Groveland Avenue, Minneapohs, For
further information, call 379-3295.

The program for the Minncapolis Guitar
Quartet's spring recital includes the area
premiere of Leo Brouwer's now piece for
guitar quartet, ""Cuban Landscapc with
Rain.” Exciting new transcriptions by quartet
members Joseph Hagedorn and Alan Johns-
ton will fill most of the rest of the program;
these include **Owerture and Foxtrof® by
Swiss composer, Frank Maron; the *'Five
Easy Picces’ by lgor Stravinsky:; and the
“Cavolle™ by Manuel Ponce, The recent ac-
quisition of both a reguinte guitar and an
8-siring guitar has greatly increased the range
of the quartet, allowing them to draw reper-
toire from a previously inaccessible wealth of
music, inclading J.5. Bach™ “The Arl of
Fugue, " from which the quartet will perform
(wo fugues. The program will alzo include
“Oenesis V' by Jantka Vandervelde, This
pigoe was given itz Nirst performance at
Macalester College last October and has since
been revised slightly by the composer.

The Minneapolis Guitar Quartet will be per-
forming May 1st at the Classical Guitarathon
I (see article this issue} where Quartet
members Joe Hagedorn, Juan Fernandez,
Alan Johnston and Q. Micholas Raths will
also perform individually. [ |

INTERWORLD TRAVEL

To Spain—London—Brazil—
Anywhere

Manuel Ramirez-Lassepas owner
1865 Old Hudson Road
St. Paul. MN 55119
(612) T31-3486
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John Roth

The Later Years
Second part of 2-part inferview
by Dave Brokken

Guitarist: How did vou get started recording
albums?

John Roth: I had a rather large body of solo
works that [ had composed. 1 was approached
by an audiophile record label to do an album,
starting out with being included on a sampler.
They wanted (o use one of my pieces and then
talk about an album. And afier recording the
picce for them | wasn’t satisfied with the con-
tractual agreement that they offered. 1 got
somme qualified legal advice and deckded not to
do that., Mot long after that | was studying
with Christopher Parkening and [ played
some of these pieces at a master class with
Parkening and he was complimentary toward
the compositions. | began receiving requests
from players around the country who were al
that class (o get copies of the music. At this
point I said, **I think 1’5 time to go o the
marketplace and start peddling my wares.”
The incident that pushed me over the edge
was when one of my students was playing one
of my pieces and his sister-in-law heard it
from another room and said “*That s the prei-
fiest thing [ ever heard.” Now thar's the kind
of unsolicited testimonial you need o con-
vince vou that it’s time to do it {laughs). 5o 1
went in and gol the ball rolling and recorded
for several months and came out with the first
one in early "83,

Guitarist: How many albums do you have?

JR: There are three that are in the marketplace
right now: **Small Wonders' is from
[982-83, “Seadream” is from "85, and then 1
recently issued something called **Sons of
Thunder™ that was originally recorded at
WOCAL radio (the 5t Olaf radio station) be-
tween 1972 and 1976, For a long time | aban-
doned the thought of issuing the thing, but
when 1 listened to it again | noticed a lot of
energy in it. Everyone participating in the re-
cording did so on strictly a high-level amateur
basis, because they loved it. You can get
something in a situation like that which
almost exceeds what can be done with budgets
and timetables and those sorts of constraints.
We put immense pressure on oursélves 1o play
well.,

Buitarist: What labels are thess on?

JR: These are all self-produced. 1 siarted a
business called Rosewood Fecords at a point
when I had a ot of positive feedback from
Windham Hill and George Winston and from
some other labels. A lot of positive feedback,
a lot of positive regard, and no contract
{taughs). The thing happened naturally, and |

{

researched enough 1o start a legitimate bigsi-
ness and found out how to promote and dis-
tribate items. Again, through a happy acci-
dent, a company in L.A. had read a review of
“Seadream™ in Downbear and requested a
sample. They got it and decided to carry it in
their catalogue and they do national sales
through some really successful alternative
avenues for this kind of music, They're also
carryving **Small Wonders.”™

Guitarist: What is vour composing prooess?

JR: It's a 24-hour-a-day process, some of
which is conscious and a lot of which is sub-
conscious in the sense that 1 will find myself
secking and Mnding solutions Tor composi-
ticnal problems in my sleep. At times ['ve
woken up and gone ta the piano and played a
composition which 1 had composed and
rehearsed in my slcep. | have a couple of hun-
dred sketch books, spiral bound, and each of
them is full of things that are in progress.
What will sometimes happen is that the very
first inkling or motive in a piece of music will
be gither found in a casual way on the guiar
ar in thinking about musical ideas or liking
something else in someone else’s plece and
giving it a new twist and jotting it down, From
that point onward, a large amount of the
work—which will 1ake amywhere from 10

days to 10 years—will happen on paper, and
in thinking analvtically about the original
motive and the form and style it may ultimate-
Iy take. | do the thinking while I'm sleeping or
driving or doing dishes or changing diapers.
Finally when there is an occaszion that
demands or suggests to me that that piece
could be utilized, | will get out all of the
manuscripts books—they're chronological,
and everything is dated—which have chunks
and sketches of that piece in it. It"s just like
doing a large mural and having a book full of
sketches of different areas of it. The occasion
itself—a concert or recording—will suggest a
certain length and form. The only thing that
really gets a piece done for me is the pressure
of having to cxecute it.

Guitarist: How would you categorize your
music—as “'serious’'?

JR: If vou think about it, the only term you
could use as an exacl opposite of serous
music is either frivolous or funny music.
There are terms 1 like better—formal and in-
formal music. | would say now that my music
fits into that broad caterory that has emerg-
ed, called Mew Age, and that most of its air-
play is in Mew Age formats around the coun-
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Voices of Sepharad
A Review
oy Marcy Steinberg

The Voices of Sepharad concert per-
formed February 20 and 21 at the St.
Paul Student Center had something to appeal
to all lovers of ethnic music, dance and
folklore, regardless of national preference.
Vaices of Sephared, Minnesota’s only
Sephardic performing group, combines song,
dance, guilar, percussion and a bit of theater
10 bring to life the many musical traditions en-
compassed by Sephardic music. . . Moorish,
Spanish, Gypsy, Turkizsh, Middle-Eastern
and Eastern European, to name a few. The
wide range of stvles is due to the geographic
range of Sephardic Jews, who lived in
medieval Spain until 1492, when they were ex-
pelled and dispersed throughout the Middle-
East and Eastern Europe.

The voung group’s strengths (it was formed in
1987) are in its ability to smoothly incorporate
explanations of each song's folklore into the
performance, tocapture the musical favor of
each song’s country of origin, and to play
with each other and off each other with an in-
fectious energy that had the audience, clap-
ping, shouting and belly-lavghing most of the
night. Its only weaknesses were in some of the
dances, which occasionally had a less authen-
tic spirit, and which did not always work as
well as the rest of the performance.

Flamenco guitarist Scott Davies and percus-
sionist Mick Labriola provided the in-
strumental b:ck-up for the group’s founder,
singer Dave Harris, and dancers Judith Brin
Ingber and Sharon Varosh. It is obvious that
Davies and Labriola are both used to playing
with and for dancers—it showed in how they

focused their energy on the performers,
responded o the nuances in their movements,
and egged them on with their appreciative ver-
balizing. Davies has accompanied flamenco
dancers on stage and has spent a ot of time in
Spain “*living the flamenco lifestyle;™ Labri-
ola plavs regularly for Middle-Eastern
dancers and in numerous ethnic groups. Little
wonder then that the performance had some-
thing of the spontaneous air of a gypsv-style
uerga" even though it was also clearly
planned and rehearsed.

Because of Sephardic music’s Spantsh and
Moorish origins, Davies had the opporiunity
in two songs tostret his flamenco staff, which
he did very well, with many traditional fal-
settas, and, 1 suspect, a few of his own. Even
more interesting, however, was the way
Davies used thumb work, rest sirokes, single
notes and sharp sounds (o make his guitar
sound very Arabic, particularly in the songs
La Comida and Xinanay. The guitar worked
very well with Lariola’s dumbek playing
which was, per usual, very effective and
always appropriate to the music. | was disap-
pointed, however, that Labriola had no
opporiunity to dazzle us with the ex-
cruciatingly exciting plaving he is capable of,
[t seemed a shame to have Labriola on stage
and ot treal the andience io one aof his
climactic solos.

Harris, who interpreted, sang and also panto-
mimed all of the songs, was the star of the
show, as well he should be, having thoroughly
researched Sephardic music before zatheoring
this band together.

In addition to his extensive classical singing
experience, Harris has performed in opera
and music-theater, a talent which serves him
very well in this show, His very helpful, ar-
ticulate explanations of the texts of these
somgs (sung in the medieval SpanishsHebrew
language of Ladino) are beautifully and
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hilariously enhanced by his sly evebrow rais-
ing, flirtatious facial ornamentation, and ef-
fective pantomime. He talks easily to the au-
dience, letting them in on the hidden and
often risque nuances of the lyrics, such as
those in the song Xinanay, which, Harris ex-
plained, is about a woman waiting by a river
for a man to come and make love to her.
Later, stretched out in her bedchambers, the
woman **eals a cracker and hopes he will hit
the nail on the head.™

In another well-pantomimed piece, Harris
plays both roles of a man asking to be let in
out of the rain, and the woman on the other
side of the door who knowingly keeps the
door closed and says, “*If vou saw a young
winman, vou would faint.” [t s clear that
Harris has a good understanding of the
language, at least in the songs he sings,
because his pronunciation is good and his
pantomime is perfectly and very naturally
timed to the actual references in the Ivrics.

The show's costuming was on the whole very
cffective, particularly the wedding costume
Harris appears i at the beginning of the sec-
ofd sel. He wears a Turkish robe and turban
with a Tallis (Jewish prayer shawl) and a glit-
tering scarl, As Harris sings a set of wedding
songs chronicling the stages of a Jewish wed-
ding, both dancers appear and dance the
bridal pre-matrimony rituals. Harris joins the
women and the scarf in his hands becomes the
bridal veil lor the ceremony; a lace hanky be-
comes the wedding canopy, the tallis becomes
part of the bride/groom dance. Labriola and
Davies join the bride and groom dancers like
traveling minstrels; the total effect captures
some of the frenzy of a Jewish wedding recep-
tion,

Thrnughuul the performance Harris par-
ticipates with the dancers, who play off him,
and dance around him with generally effec-
tive results. Ingber appears on stage twice in a
Middle-Eastern costume with hip coins and
scarves, and flirts with Harris as she dances.
Ingher incorporates some bellydance stvle in-
to her performance, with shoulder shimmies
and hip work. Her head, neck and arm move-
ments are a bit silly-looking for true Middle-
eastern style, and her high kicks are clearly
more modern dance influenced than Arabic,
but in the first of her two “belly dance
numbers, the effect is good and her high-
energy flirtation with Harris works perfectly.
The second piece, unfortunately, seems to be
a mere repeat of the first, and the incongruity
of her “'bee-bop’” headshaking, with big gold
earrings bouncing every which way, becomes
more obvious.

Ingber’s modern dance choreography works
much more beautifully in a piece about a cap-
tive Jewish princess who marries the prince
who took her captive. Ingber's dancing is
superb, her costuming is perfect, right down
to the long braid in her hair, and she and Har-

Volces to &
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try. My name for it has always been classic
American music, the idea being that one takes
the values of formal music and Fuses them
with the thematic roots and rhythmic
elements of informal music. So when 1 turn
on k-Twin—what’s now 1280 AM and called
the Breeze—1"'m hearing music that really ap-
peals to me almost more than anything now.

Guitarist: How do you see what vou're doing
now fitting in with the history of classical
guitar in say, 20 or 30 years? Where do you
think classical guitar is going from here?

JR: I read some time ago when Giuliani died
there was a cooling off of activity and interest
in guitar. I had always wondered if there
would be any parallel in the death of Segovia.
Everybody had been anticipating his death
for 20 vears—they kept saving, well, thisis the
last concert, this is it, this is the last time, But
then for a while, we all maybe believed that he
never would die, and he made us all feel voung
because after all, he was 9% and still tour-
ing—"“Hey, I've got plenty of time left.”
Strangely enough, 1 was in Madrid the day
that he died, 1 was sitting in a little guitar shaop
of Bernabe—a lot of guitarists know his in-
struments—irying out some of his guitars and
he pulled oul a magarsine with a charcoal
sketch of Segovia on the cover and my eves lit
up and 1 said, **Oh, Sepovia, the maestro. "
And he just looked at me and pullcd down his
glasses and said, “*Muerio."" He didn't speak
English and I didn't speak Spanish but we
both knew what was going on and immediate-
v I just cried.

This prompted me to think about the future
of classical guitar, | honestly think at this
point that oo a large extent it"s dependent on
composition. We have had a situation where
we have been uncovering and recording and
concertizing works for the first time, and
that’s gone on for years and vears, because
there were glaciers and icebergs of music that
had not been exposed 1o the public. We're
coming to a time now when 1 think that new
compositions are the mandate of the next cen-
tury, let’s say—or forever, perhaps, for the
instrument, We have to have composers
creating great works for it,

Another agpect of this is that the appreciation
of classical guitar is diminished if there's a
great distance between you and the artise, 1
would honestly say that the sheer numbers of
the audience are going (o depend (o some ex-
tent on the sophistication and increased use of
amplification. You have a lot of artists who
are using it now who never used (o, bul there
are still s0 many problems. Playing withour
amplification in certain situations requires the
kind of right-hand technigue that can become
unmusical just to become audible. 1 think we
have to be thinking about making enough
sound 50 that evervone can enjoy it egually.

Guitarist: Do you sce the tvpe of music vou're
doing as a major trend for classical guitar?

JR: Where is classical guitar now? It maybe
lives predominantly in academic institutions
more 50 than anywhere else, 1 don’ think
anybody can say what will be happening, he-
cause it depends on what we all do. I'm cer-
taim that 1t"s different in different countries,
but as far as the average music consumer in
our area right now is concerned, there's nota
lot of visibility, So I think we're doing a really
good thing with the classical guitarathon.
There needs to be a lot more of that, certainly.
And there needs 1o be a lot more extroversion
in the artists, welcoming people to their con-
certs and going out of their way to inform
people of their performances. I think we've
s2en a little too much introversion in general,
and that can lead 1o a certain degree of self-
pity and so forth. If anyvthing, if vou're a
plaver, blow your hormn.

Guitarist: Do vou have any advice on career
managing?

JR: [ think the best things that happened to me
came from plunging into a situation in which
there was no alternative. As long as there are
alternatives, vou'll find comfort in them. I
put myself into a situation of needing to do

what I do, never ever allowing myself 1o say
“If this doesn't go well 11 sell life insurance
or go to real estate school.™ 1've made music-
making a necessity and that leads to a no-
nonsense approach.

Il you're making a transition from an
amateur or a semi-pro to being a full-time
professional, maybe the hardest thing to ac-
cept is that it might aot be as much fun as it
was. Probably the most fun [ ever had was
when | worked in a warchouse from 3 to mid-
night when [ was first married. [ came home,
showered, put on my robe, got out the Old
Golds, put on Segovia playing the Rodrigo
concerto, and was absolutely entranced by
the sound. But to accept that the work of be-
ing a musician is as hard as working a jack-
hammer or pushing 2000-pound flatbeds
around in a hot warehouse—that’s a preity
difficult step to make. Having gradually em-
braced that I'm able to be ruthlessly efficient
with my practice sessions, and absolutely self-
assured so that 1 will not subconsciously sub-
vert myself. Evervtime [ do something new [
take a deep breath and sav, here | go, another
opportunity to try and capitalize on. 1 think
it"s like that every step of the way, [ |

Voices ioms

ris play off each other very well to tell the tale
of capture and romance,

The dances are the least traditionally in-
terpreted parts of the performance, and are
meant more to illustrate the story than to rep-
resent true folk dance. In some cases it was ef-
fective, but at times Harris” pantomime work-
e better than the dance. This was most ob-
viousin the lullabies . .. Harris did a better job
capiuring the look of a mother cradling her
infant than Sharon Varosh did in her dance
o the same theme. Varash was also less effec-
tive in her dancing of “'La Rosa."" She had
good facial expressions and hand use, her
fluttering fingers matched the guitar or-
namentation well, but the scant instrumenta-
tion in this song made it difficult to feel the
music and dance flowing with any sense of
power. This seemed 1o be both a problem with
the choreography and with the dancers: the
dances that worked best were those that were
interactive with Harris and the instrumen-
talists, but of all the performers, Yarosh
seemed the most absorbed in her dance and
least involved in the dynarmic that makes this
EToup =0 special.

The total effect of the Voices of Sepharad
concert was a celebration, a party, a good
time in which the audience was invited to
jain. .. thes is clearly folk music and folk
dance, but the group also managed to use its

formal artistic talent to put on a classy show,
without sacrificing the fire or the earthiness of
the music as it must have been sung by the
sephardic Jews throughout the centuries. W

Marcy Steinberg, o Philadelphia transplant
fo fhe Midwesr, s an amatewr flamenco
guitarist and a professiongl wreiter. She s
conmunicaiions specialist for the Minmnesota
Haspital Association, she freelances for local
mewspapers and magazines, and runs Wrire-
fe-Right Comrrunications, a pubilic relations
and writing firm serving Individuals and
businesses,
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The C F tuned guitar

by John Magarshack

Chuitar music is beset with pieces written with strings tuned differemily o the vsual EBG D A E:
low E to D from pre-Bach to Zambra, and A to G in Barrios etc. The reason this is possible is pro-
bably because the sirings are relatively less taut than say a violin, who 15 rarely asked (o retune
{(Mahler's 4th Symphony has an interesting exception where a solo vielin is tuned up a whole tone
to zive it a more edey sound) as this may lead to broken strings! The reason that it is used with the
guitar 15 generally Lo simplify the exacution of the piece in making available an extra low tome note
or in sitplilying harmonic progressions in awkwanrd keys (G minor in Barrios™ Chore oo Satdleoede
for instance).

The areument for a new tuning system presented in this article is of a different nature, The inlervals
between adjacent strings on the guitar are 4 perfect fourths and one major third. This major third
has changed its position in time, being between 3rd and 4th strings for a considerable period (lute
and vihuela tuning) but homed in on the 2nd and 3rd sirings in the 1%h cemtury. Apart from
historical reasons this thirdfourth arrangement rendering plaving easier Tor the chordal role
(fonic-dominant) of accompaniments associated with the instrument that has lasted into the (wen-
tieth century. Some composers even used complete chordal tuning (Percy Granger, Faffer aned
Darighter).

However this 3rd/4th tuning has perhaps disadvantages for 20th century music. It introduces
awkwardness into the playing and might be hindering composition. If we compare the normal
guitar tuning o that of the violin, there is a very significant difference in the simplicity of the cons-
tant perfect 5th spacing of G D A E to that of the guitar. The violin player is not worrying about the
approprate fingering for the string he is plaving on, its relationship to the adjacent strings is always
the same for all of them.

The guitar can achieve this simplicity as well by tuning the B string to C and the top E siring 1o F,
giving perfect 4ths between each siring.

= F :
g:;; OpEn gtr“'mgﬁ

——=—==:
=3 o D
{5@@@@

It can be remarked that the 6 notes are all diatonic in C major. If there were a Tth string tuned 1o
low B the scale would be complete and in dths all the wav.

We shall examine some of the features of C F tuning the rest of this article. If you are interested in
following the examples on your guitar vou can either lune e the 1 & 2 semi-lone, or tune dowan 34
5 6 ecach a half tone and treat the written note as a transposing instrument does (read C sound B).

C F Guitar in o

NOW OPEN IN ST. PAUL!!

227 Morh Snelling. St. Pau
(2 blocks south of Hawy. 94)
ﬁlﬁ-ﬂf&?ﬁ !'.T:‘p"-- Thurs, 1] 63 K gom,

.-""| = Fricas 10 in&p.m
Saiurday b1 i § pm.
Sanray ckead

Skl ML
Jim Meland
Joha Hesdley
Al Jisdsec

BENEDICT
MUSIC

* Specializing in vintage hand-
crafted and used guitars
. ]{Epﬂirﬂr restorations
* Buy, sell, trade
¢ 3 Fender Strats
3 Fender Teles
"7 Fender Coronado
3 used Martins
Bll's Gova Braz.
Rosewoond Classic
¢ Instructions in all styles
822-7335
3400 Lyndale Ave. So., Mpls,
Open Sundays °til 5
Weeknights til 8

Horevias Guimags

WARRANTY SERVICE
for

C. F. Martin
Sigma
Cabson
Epiphone

QUALITY
REFAIRS & ACCESSORIES
Far All Fretted Instrumenis

CHARLES & HOFFM AN, IMNC,
2219 East Franklin Awe.
danneapolis, Minn, 53404
&11-3138-10749

Devenport
Guitars

Handmade
Classic, Flamenco,
Folk

(612) 757-1105
After 6:00 pm
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C F Guitar iom7

The following section will show some examples and exercises to illustrate the ‘feel” of this luning.
These are intended 1o Tamiliarize players with the fingering and the new possibilities.

TUNING becomes very simple. Unison tuning—>5th and open positions—is

tunﬁg
o o a i a
J - | o o 4 =
‘JF" e — - :
T = — h
it E; &3l & k\ | - =
Y @k ol
o hﬂturﬂl hafmnhfag
Lo T
2 | i | Wy Wy m ¥
3 — S E i
] =k e ?.
®o @ EIE @ L & |
© @5

possiblc on all adjacent strings, and as well, the ¥ natural harmonic is in unison with the V11 har-

monic on a higher siring,

The same INTERVALS have the same fingering.

OCTAVES
Bt guas :
a5

i L .f'
'2¥ '8 g ‘f 2 2.8 s 0 gEZ&
==—=-SS====_ =~
=A@ @ ﬁrt} TR e 7@ ' !
SCALES

I X T

L
g — P

® o

The following exercise shows one facet of C F tuning.

C F Guitar 0 9

amplificrs # lessons * mus
advice = sympathy * bar
violins ® guitars ® key

vhoards* amplifiers*lessons

> # repair * advice * sympathy
pand Instruments * violins * guitars
keyboards * amplifiers ® leszons ® musle
alr * advice * sympathy * band

cadenza music
149 N. Snelling Ave.
St. Paul, MN 55104
b12/644-3611

— e i i — -—

from B,AC,H to ZﬂPPA "
' I
|

Lynn & Pauletie Thompson
offer friendly, professional
help and service

* Featuring an wequaied salection of l
sheat music in many shyles

+ Fine classic & acoustic quitars plus i
modarately priced student modets

+ Professional music instruction—guitar, ‘
piang, bass, vocal I

% fimps, harmaonicas, strings and things.

l
I
I
l
i
I
i
I
I
i
l
I
|

| 1312 S.E. 5TH ST in DINKYTOWN
l 331-5893 Call Us!
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C-F EXERCISE Simple two string figures become transposable over the whole range of the in-
strument with little effort on the part of the playver.

oF C-F Exercigze 2
“CAndante

Jahn Hagdﬂhcﬁ

sff=
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CLASSIFIEDS

Classifieds are froe 1o membars, To plage or
r.alntd ads call 3330169, Ads run Gll can-
celled,

FOR SKLE: 7course RETaEsance Aig b Hama Jordan (German
51,000 Donie Fsimern. 4377068
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pm

FOR BALE: Washlum “Monlesy - 5o Cedar 103, Thin b
W ey SRk ke, (od iiep B wrome K dose comieal
Excedan] cpncimion $400 00 Sewe K0H) WA,

FOR M:h}&méﬁlﬁlﬁl'{-[&hﬂw“ﬂ.&;
Hee Ridge T2mving. 7-C Renassancy ivle, two 17" speake
eackeincs Rocky 545-F3

FOR BALE- 197% Ramire: Siatont Gedsr, Foch bass s, 56510
i besd oeter. Kad Dadeiges . G471

FOR SALE- 1983 Fender Pracison bass, A e Tor 195 avia
gulp, Aonvl e b Mesa®ooge Amp Pasl GAS-H66R

FOR BALE: Dedd scnusie 040 i =T 05 l.'.'.in: il h;\:u-.'
S 381-ATTI

PR BALE: Pravey Giasec amp,  dassek, for s Nice
reverh. Sarme really ool Cigenen buned Maen husikan aich
lep Aroistic wik poiag Egagly favey Mk 3353060

AT LAST . .| oee mok up aned vy Senace n.;.-.- :-'u:?l:l-q_ﬂ
FSr s i SLny, bl far oy Mloind. 479470

FOR SALE: Nw Dol ere i Drumcs wishon seale, nes Mamin
SN e Ways J-0k . new Giason J- 00, 1555 Wamin 023,
Tiakadi D Holi 7234002

FIOR BALE: Dwabgn Diakies gt meadel 171049, 3 bans qraphic
ED on besad, red] coneblsn wilk hadshel! case. Jakn Poth
TR

FOR SALE: 12 510 rvul:l.-.:im' iitar Er-.a-u: |,-r'-:a |'|;.n. i;|'|'|},:-|-|:,-
A S B

FOR SALE: 1357 Mucsien Rt rheseal conces guear
g v, Agang F300, F0D wioase Johy EBATIE sas

FOA ZALE: Immacsbay 1976 Firseaced Conds Hermanos
femeron/dawsic 51500 00R0 Seol) Dawes 7225504,

R SALE: £ pphase Erirada !'-i'_sﬁr:nl.n;p'r.a' T l;.;\'l-l]}:l{
Wi case Jepaine 4T3 RETUTIE 11

PR BALE: Kabrn 20— Beanbas Rasewood. Spruce Good conds
Yo, 51900 472472

FIOR: SALE; Marke [M2-55 17 sl Fosewood. Custom fnger
board ks 475-4TH0

FOR SALE: Mew Hedsirom clssical |;:|ll.;| I}’;I;'"Il,u |1.-.;,|
b agie Back & sles. Sounds greal & 25y m bebosd, 5300 with
shzh cee Bulder Hab Herknom 338-4RM
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Perspectives in Minnesota Jazz

PHOTOS: ALLEN HASKIN

C F Guitar roms

Conclusions

The guitar has had a fantastic vovage, from the rich lute and vihuela repertory through the sparse
19th century, culiural deserts of simple strumming popular spngs, then folk revival —flamenco,
jazz, and a slow but steady 20th century reawakening. There is nevertheless a barrier for composers
not familiar with the instrument. They must surmount the specific technical character of the guitar
before being able to express freely their emotions. It is probably for this reason that there is a
relative dearth of seriouws compositions by non-guitarist composers. This could be contested but
the guitar revolution in the 20th century has by and large, taken place because of players: Segovia,
Bream, Williams, not of composers,

C Ftuning should enable writing to be more ‘transparent” for the composer, 1t should also simplify
plaving above all of modern music. In this dav and age music, whether we like it or not, is no longer
based on harmonic (diatonig) progressions—chordal structures are now much more varied and
rich. The guitar has a role to play and C F tuning can help it. ]
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What’s Happening:
M.G.S. CALENDAR

MUSICIANS: Call Scott Davies, 722-5526 0
submit calendar dates.

CLASSICAL GUITARATHON II: May 1, 7
p.m. at the Drdway McKnight Theatre. Spon-
sored by M.G.S. & Ordway. Many fine MN
guitarists.

KEVIN DALEY w/ MICHAEL MONROE, Fine
Line Cafe, May 11, 18, 25, St. Anthony
Main, June 17.

DAKOTA DAVE HULL, Homestead Pickin'
Parlor, May 6, 7-30 p.m.

SCOTT DAVIES w/ RINCON del FLAMENCO,
Coffman Union, May 2, noon. 5t. Paul Stu-
dent Center, May 3, noon. Carleton College,
May 8. 8 p.m. In solo performance, Holiday
Inn Airport || (Hwy. 494 & 100) May 3-5,
10-14, 24-26, June 14-16 B:30 nightly
Bigelows (Sheraton Midway) May 16-18,
8:30 p.m.

ADAM GRANGER w/ ECLECTIC BROTHERS
in concert. Brady Center (St. Thomas
Seminary) June 4, 7:30 p.m.

TONY & MICHAEL HAUSER, duo classic &
flamenco guitars. Fuji-Ya Restaurant (420 5.
1st S5t., Mpls.) every Thurs. thru Sat.

DEAN MAGRAW, jazz workshop at Guitar
Center (304 N. Wash.) May 4, 2 p.m. Artist's
Quarter, May 10 w/LATIN WAVE. Macalester
College Fair, May 10 w/JACOBEATS, 10a.m.
Town Square Park, May 19 w/MacSAN-
TIAGD GROUP, Lake Harriet Bandshell, June
20 wiLATIN JAZZ COMBO. 5ri Lanka Curry
House most Sat. nights w/MARCUS WISE.

TONY TITUS, Ancka Ramsey Community
College in concert, May 26, 7:30 p.m.

TIM SPARKS, |J of M Coffman Great Hall,
May 7, B p.m. w/MANDALA BRAZILIAN
JAZZ BAND & BATUQUE BRASILEIROD.
Dakota Bar, Sundays, June 5, 12, 19, 26
wiMANDALA.

MINNEAPOLIS GUITAR QUARTET, Hen-
nepin Ave. United Methodist Church (across
from Walker Art Center) in concert, May 22,
8 p.m.

REUBEN RISTROM, Galleria, May 22, noon.
Phipps Fine Art Center (Hudson, WI) w/UP-
PER MISSISSIPP| JAZZ BAND, May 15, 7

p.m. Central Park (Brooklyn Center) wi7
PIECE JAZZ BAND, June 14, 7 p.m.

DAN STURM, Phipps Fine Art Center (Hud-
son, WI May 1, 7 p.m. in concert w/KATHY
KIENZLE (harp) & SUSAN HEDLING (fiute).

MICHAEL ZIEGAHN, 5t. Clement Church, S1.
Paul w/EX MACHINA appearing in L AN-
SERMA, May 5-7, 8 p.m,.

ROB PEARSON, Cabooze Bar w/ELECTRIC
ARAB ORCHESTRA, May 1, 9 p.m.

GUITAR CENTER, Edinborough Park (Edina)
Professional Guitar School Recital, May 3,
and 31, noon. Young person's recital (Edin,
Park) May 15, 2 p.m. Guitar Center (304 N.
Wash.) Recital of mixed styles, May 12, 7
p.m. Guitar Center, various styles in concert
each Friday in May and June, 1 p.m.

EMERGING TALENT SHOWCASE, First
Avenue, May 11, 7 p.m.

SHIVKUMAR SHARMA, Landmark Center,
May 13, 7:30 p.m. Performance on the San-
tur {Indian stringed instrument) with tablas.

CHARLIE BYRD, Artist's Quarter, May 5-8, 9
p.m.

FESTIVAL LATINO AMERICANA, Willey Hall
Auditorium, May 6, 7 p.m. featuring LIZZA
BOGADO, RUBEN CRUZ, LED & KATHY
LARA, AURY TOVAR.

STEVE HASKIN, S5t Paul Student Center,
May 4. noon. Riverside Cafe, May 4, 7 p.m.
also June 1. Toad Hal (Lyndale Cong.
Church, 31st & Aldrich 5.} June 25, 8 p.m.
performing contemporary steel string guitar.

JOHN EVANS & DAN PERRY, Bobbies of
White Bear Lake, May 20 & 21, June 24 &
25, 8:30 p.m. Manitou Days Beach Dance
{Memorial Beach, WBL) w/SPACEHEATER
BAND, June 17, 9 p.m.

JiM OUSKA & JOAN GRIFFITH, Riverside
Cate, Thurs., May 26, 7-11 p.m.

JIM QUSKA & JOAN GRIFFITH, Coffman,
Thurs., June 2, noon tll 1 p.m.

JIM OUSKA & JOAN GRIFFITH, Town
Square Park, Lowertown. Fri., June 3, noon
till 1 p.m.

JIM OUSKA & JOURDU, O'Gara's, St. Paul.
Every Sun. night, 7-30-11:30 p.m.

Pickups &

EvansMusic

2182 Third Street, Downtown White Bear Lake (612) 429-0236

Instruments + Signal Processing + Amplification = Your

C.F. Martin Barcus-Berry
Guild L.A. Baggs
L' Arrives Martin (Thinline)
Taylor Passac
Kramaer Shadow
Fender T.C. Electronics
Yamaha Roland

| Sigma Boss

EV acoustic
Renkus-Heinz message
Eden conveyed
Sunn to dozens,
Fender hundreds,
SCS or

AB International thousands.
Hartke

Also: Keyboards and electronic drums by Roland, guitar amps by Fender,

Roland, Randall, G&K, AMP, Session
, — Certified String Instrument Repair and Customization —

Private and Group Instruclion in Guitar, Bass, Keyboards, Drums, Banjo, Mandolin, Fiddle
Rental = Sheet Music
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"GO TO SCHOOL
PROFESSIONAL GUITAR SCHOOL

& Dvinken of Guihm Camian of e ssadaolia
& one-year program for guiar and bass players
WENENG 8 Caresr in music
® Licensad protessongl inslruciors
* Modern cuffiCulum for [oday's mussc
L =2 racuhry with
Recording sludio, concer siage
music and tape iprary, and mare
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= Sludy programs. in ",
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Elmlﬁ; P CALITTAR CENTEI
i OF WIMMEAFOLIS
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338-0175

& Licanand by Ihe
SEsla ol Weemgsoia
Depanmos od Edusalngn

Join the Minnesota Guitar Society

An organizahon of professional and amateur guitansts

NAME N _

ADDRESS __ R .
CITY =
STATE ZIP .
| don't want to miss a single issue. Enclosed is my check for &

| SUSTAINING: s5000

C1STUDENT: s1000
C1REGULAR; 37200 _] PATRON: 10000
[ IFAMILY: 92000 1 RENEWING

With the Sustaining membership, you will receive 2 pairs of free lickets for
upcoming events. With the Patron membership, you will receive 4 pairs of
J’J_‘EE tickets fo upcoming events. Al members will receive discounts on
tickets to all events, a copy of each newsletter, and the opportunity o place
classified ads free of charge

Mail to: Minnesota Guitar Society, P.0. Box 14986, Mpls., MN 55414
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