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Guitar +Guitar = A Classical Guitar Symposium

The University of Minnesota School of Music
with the Minnesota Guitar Society will host a
symposium focusing on the guitar in ensem-
ble on April 7-9, 1989,

Concerts, coaching sessions and discussions
will feature Jeffrey Van and Robert Guthrie,
guitar duo; Minneapolis Guitar Quartet; gui-
tarist-composer James McGuire, and several
School of Music graduates. Displays of
guitars and guitar music will be provided by
Iuthier Stephen Kakos and The Podium
Music Store.

Highlighting the symposiom is a showcase
and discussion of works for guitar solo, duo,
trio and quartet {(and special considerations in
guitar composition) by featured composer
Loris Chobanian, including:

B GUITAR 50L0, Five Pieces for Guitar
B GUITAR DUO, Chaconne Chromatique

B GUITAR TRIC, Les Trois Amis; Songs
of Ararat; Maharaja’s Fancy

B GUITAR QUARTET, Sonics

A special event for symposium attendees is a
concert on April £ at the Ordway Music
Theatre by the Van/Guthrie Duo and the
Minneapolis Guitar Quartet, featuring two
works by Loris Chobanian (Chaconne Chro-
matique—guitar duo; and Sonics—guitar
quartet).

The Minnesota Guitar Society, a co-sponsor
of Guitar Plus Guitar, will also present a
master class with Robert Guthrie following
the symposium (on April 10). For further in-
formation, contact Alan Johnston, (612)
331-5006.

Program Faculty

Loris Chobanian is a professor of composi-
tion and guitar at the Baldwin-Wallace Col-
lege Conservatory., A successful symphonic
composer with a doctorate in composition,
Chobanian has won many ASCAP awards,
and has received commissions from the Cleve-
land Ballet, the Ohio Chamber Orchestra and
the American Wind Symphony, among
others. He has enriched the guitar repertoire
with numerous solo and ensemble works, in-
cluding a concerto.

Since his first recitals, Jeffrey Wan’s per-
forming career has encompassed the full spec-
trum of concert activity: solo recitals, concer-
tos with orchestra, chamber music (including
repertorie for guitar with flute, string quartet
and choir) voice and guitar, and duo guitar

concerts. Van, an affiliated faculty member
at the University of Minnesota’s School of
Music, has appeared as soloist with the St.
Paul Chamber Orchestra, the Minnesota Or-
chestra, the ProMusica Chamber Orchestra
of Columbus, and the National Gallery Or-
chestra in Washington, D.C.

Guitarist Robert Guthrie is well known to
American audiences through his many ap-
pearances as recitalist, concerto soloist,
chamber player, guitar duet plaver and in
recitals with soprano Mary Endress. Guthrie
has made recordings for National Public
Radio and Cable Network Television, and
was the subject of a documentary highlighting
his performance virtuosity and teaching ex-
pertise produced by the PBS affiliate, KER A-
TV, Dallas.

The Minneapolis Guitar Quartet is one of the
few professional guitar quartets in the coun-
try. The members of the quartet—Juan Fer-
nandez, 0. Micholas Raths, Alan Johnston
and Joseph Hagedorn—bring to the group
many vears of s0lo and ensemble experience
in both classical and popular music. They
have increased the guitar quartet repertoire
through their exciting new (ranscriptions and
active involvement in the commissioning of
new works,

Stephen Kakos is a luthier who lives and
works in the Minneapolis area, He has been
building classical guitars profeszionally for 15
years,

REGISTRATION: The symposium regis-
tration fee is 3100 per person, and includes a
reception, refreshment breaks, tickets to the
Friday and Saturday evening concerts, and
trapsporation to the Ordway Theatre. Siu-
dents may attend for a special fee of $45.

PLEASE SEE PABE 12 for symposium schedule
and registraton form.

TICKETS: The general public may pur-
chase tickets for the Friday evening concert at
the door (§5) and for the Saturday evening
concert (310 public; 38 Guitar Society
members-reserved seating) by calling the Ord-
way Box Office, (612) 224-4222,

CONTINUING EDUCATION UNITS
(CEUS) This program carries 1.4 Continu-
ing Education Units (CEUs). One CEU is
defined as 10 contact hours of participation in
an organized continuing education ex-
perience under responsible sponsorship,
capable direction and qualified instruction.

FOR FURTHER INFORMATION, COMN-
TACT Scott Kopfman, Department of
Professional Development and Conference
services, University of Minnesota, 216 Nolte
Center, 315 Pillsbury Drive SE, Minneapolis,
MM 55455; (612) 625-5813.

Following the symposium, private coaching
sexsions can be arranged with Jeffrey Van and
Robert Guthrie on Sunday evening or Mon-
day. [ |
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By EMILY KRETSCHMER

This is the beginning of a two-part grticle
based on an interview with jazz puitarisi
Reuben Ristrom, Part two will appear in the
Moy June “"Guitarist.”'

I T 18 11 a.m. on 8 Wednesday at Rose-
dale. Jazz puitarisi Reuben Ristrom s
“eirolling" with violinist Bruce Allard and
bassist Bruce Calin, The Guitariss interview
with Ristrom complete, | wander the mall,
hoping to find the trio playing.

Mext to 8 window display filled with Flor-
sheim shoes, the three musicians, in suits and
ties, play popular songs for post-Christmas
shoppers. Near them, a little girl in a star-
studded sweatsuit listens to an elaborate ver-
sion of “Twinkle, Twinkle, Little Star,"'" and
sports a smile as wide and as bright as a neon
sign.

“1 would rather see somebody smiling and
tapping their feet than deeply immersed try-
ing to decipher what message I'm trying to
convey,” says Ristrom. “‘l think music is a
communication from me, or from the com-
poser, o the listener, and if it makes vou feel
happy, or if a pretty ballad gives you a touch
of—maybe not sadness, but a nice gentle feel-
ing—or if it"s something that’s a swinging
tune and you're kind of smiling and tapping
your feet—I think that's what music is about.

Music is meant to touch some kind of emo-
tion within us."

Allard turns to the listeners. Requests? Ris-
trom has an idea. As shoppers pursue the
morning’s errands, pausing to hear a song or
two, Ristrom plays a jazz solo on “Emily." It
is dreamy, beautiful. A small miracle in a
material world. I leave, carrying the memory.

Mousic is good for the soul, and Ristrom tells
me it"s not only the listener who is touched by
it. "I know it's very therapeutic," he says.
“You just feel healthier and better when
you're doing it. There is some kind of cleans-
ing process that goes on. | think the quality of
the music has something to do with it, too
v w oo heEre are so many kinds of music out
there, and all of it appeals to somebody, but I
choose to play what I feel comfortable doing.
That's a wide variety of things."

Ristrom refers (o a spectrurm of music that in-
cludes jarz standards, traditional jazz, Amer-
ican popular classics and country swing, all of
which he performs in diverse settings with
constantly interchanging musicians. He can
be found strolling malls, riding riverboats in
the summer, playing private company func-
tions (such as retirement parties, ground-
breakings and grand openings) and perform-
ing at weddings. He gives solo and small
group concerts, and is increasingly appearing
at jazz festivals.

I really enjov it,’” savs Ristrom about the
frequent and varied engagements. “*1 feel like
I'm really immersed in the mainstream of the
local music scene, and I enjoy the variety. |
couldn't stand to do the same thing all the
time. Even when 1 was still working clubs,
which goes back some years, I enjoyved the
variety of ‘jobbing’ with other kinds of bands
during the day."™

“I know there are a lot of jarz musicians who
are in other lines of work so they play their
rmusic, but I feel like I'm doing other lines of
work, but they're all within music .. ..
Thev're all equally imporiant Lo me. A person
within the music field doesn’t have to be look-
ing for a means of support if they're willing to
be flexible and verzatile enough within the
field of musce. ™

“You're providing an ambience of fun or
classy music, depending on the function. But
the thing is, we get to play whatever we want
within the idiom. On commercial jobs I'm
really plaving a lot of jazz. And getting paid
forit, ... I couldn™ afford to live if 1 just
took jarz jobs per se. But every job is a jazz
gig. It's how you play when you're there,””

“I like nights home with my family. I like to
tuck my boys in at night, do things with them
in the evening. 5o freclancing is perfect. It's
much better for a family person. | can work
six or seven jobs a week and be home very
night, or nearly every night.”

Ristrom has two sons, Danny, 6, and An-
drew, who reached his tenth birthday in Feb-
ruary. Both boys are musical, says Ristrom,
although computers, electric trains, video
games, skiing and a **a myrad of things"* now
capture their attention—in particular, An-
drew's, “1’'m not insisting on anvthing," Ris-
trom comments regarding musical careers for
his children. **1 feel that if he [Andrew] is led
into performing music it Il be because he loves
it, nol because somebody made him do it.""

Andrew sings in the District 279 Select Chorus
100-voice choir and is auditioning for a part in
an upcoming kids® musical at church. Both
boyvs memornize quickly, sayvs Ristrom, who
enjoys teaching them fun songs. During the
interview, Ristrom sang a phrase, “Blue skies
smiling at me . . "' remembering teaching his
“baby," Danny, the song as they rode a ski-
lift up a mountain.

Dviane Ristrom waorks in music education in
the Robbinsdale School District and has been
organist and minister of music at Lutheran
Church of the Master in Brooklyn Center for
many years. She also serves as a clinician in
choral music for Schmitt Music Co. on oc-
Cason,

The Ristroms sometimes sing at weddings and
funerals together, and occasionally Diane
sings with her husband’s band. **“We do a lot
of things musically together,”” says Reuben,
a5 well as having our own separate careers in
music, and it's worked out very well,™

Ristrom puts together a number of bands for
different events, averaging, he says, perhaps
one a week at the end of a year, He has a four-
man Dixieland band, in which he plays banjo,
calied the Bourbon Sirect Bovs. A country-
swing band, the Texas Swingers, featuring
Jim Price on fiddle and mandolin, with a bass
player, and Ristrom on acoustic flat-top
guitar. A jazz proup of flute, guitar and bass
plays light jazz background music. In addi-
tion, Ristrom freelances.

He works with the Barbary Coast Banjo
Brass, the Upper Mississippi Jazz Band and
the Riverboard Ramblers. He's done back-up
on stage shows, played with the Minnesota
Orchestra, and has ziven 313 solo concerts,
from Kilarney, Manitoba; to Montana, the
Dakotas and Wisconsin, to name a few of the
places.

**I do a two-hour solo concert featuring what
I call classic American music, by evervbody
from Fats Waller, Stephen Foster, Gershwin
and Jerome Kern, up to and through the
Beatles. I even do an Earl Klugh tune . . . .
And I talk a little bit about what puts songs in
the realm of being standards. Thev've with-
stood the test of time. Musicians want to play
them. People want to hear them, People want
to sing them. And so they go on. They get
passed on to another generation of musicians
and listeners.”

RISTROM ' 4
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Ristrom voices concern that there are fewer
songs now being written that have real sfaying
power—songs with “*hummability™ or *“sing-
ability,"" he savs. “People aren't necessarily
walking down the street humming a popular
tune as much or for as long. Part of it may be
[that] songs aren't kept in the public ear long
encugh. Because people sitting behind closed
doors are delermining what’s going 1o be out
over the airwaves, what records will be re-
leased . . . and it's changing so much more
rapidly than it wsed to, A song could be a
number one song for many, many weeks
vears ago and you'd be exposed to it much
Ionger. Mow a big hit song will be a big hit for
a short time and something will take its place
much faster. 1t’s always changing—changing
much faster, Songs are being cranked out.
Croups are anxiows ta record.

. But people who are the major artists
will usually get the best material to work
with," he says. Who are these people? The
Oak Ridge Boys, for example, and Whitney
Houston, says Ristrom, who recorded a song
Ristrom thinks has *‘staving power” —“The
Greatest Love of AlLL™

Ristrom does not compose, with the excep-
tion of an eccasional tune or novelly song he
“brainstorms’ for a special occasion, such as
a birthday or retirement. “*I’ve never seriously
gone after composing because [ feel that [it] is
a gift that other people possess in a greater
degree. 1 enjoy taking someone else’s music
and playing it and putting my interpretation
to it."

The extent of his formal music education does
not go bevond two guarters in music theory
and several in music history and appreciation
at the University of Minnesota. He learned
guitar and banjo by practice and perfor-
mance. At some point he learned to read
““tolerably well,”” he says, because he found
himself in jobs where reading was required.

Ristrom savs he hadn't planned on perform-
ing music for a livelihood. He wanted tobe a
visual artist, and spent six years in studio arts
at the LI, learning printmaking and painting,
including 2 vears earning an MFA. “' wanted
to be an artist,” savs Ristrom, *tand music
was something that paid the bills. 1 worked
my way through school . . . . Once in a while
[ say I'm going to get back into it and get my
studio going, but no, I'll do a program cover
or an album cover, but [ haven't done ant with
a capital A.™

He describes the cover he created for his own
album, *°1 Love Guitar,” as **pretty basic,””
but says the cover he designed For **Jubilee,™
the Bed Wolfe Quartet album, is probably his
best, 1 did a little bit of an impressionisiic set
of drums and bass and guitar with a trumpet
superimposed on it. It has a kind of nice loose
feel . . . probably the best album cover I've

Rizstrom's *‘1 Love Guitar,” the albums with
the Red Wolfe Quartet, Percy Hughes Quar-
tet and two albums he's recorded with the Up-
per Mississippi Jazz Band, constitute the re-
cording Ristrom’s done to date, as well as a
track or two in various sessions over the years
backing up people.

In the late 505, at about age 16, Ristrom was
first introduced to jazz guitar. Driving home
from a gig one night, he tuned in “The Jazz
Corner,”” Leigh Kamman's late-night radio
program on KSTP. "1 heard ‘Cry Me A
River’ with this greal guitar background,'” re-
calls Ristrom. “*Just guitar and bass, and
Leigh Kamman said, *And that was Barney
Kesszel on guitar.’ . . . The next week, after
school, I took a bus downtown, and went to
Musicland Record Store, and I found the jazz
section and Barney Kessel.”' The group was
called **The Poll Winners"'—they'd won a
Downbeat poll. It was Ray Brown on bass,
Shelly Manne on drums, with Barney Kessel,
and they had several albums out.

. I brought one home,”" Ristrom con-
tinued. “Played it. [ didn't really understand
what he was doing, but there was something
in there that kind of spoke to me, and [ would
listen, and ['d start playing some of the songs,
like *Satin Doll” . . . . A sivle of improvising
kind of slipped into my playing. Later on I lis-
tened to Howard Roberts and Herb Ellis and
the old Oscar Peterson trie, without drums—
just bass, piano, and guitar . . . and [ loved
i
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Ann Reed

BY CATHY NIXON

UIET AND WARM, gentle and

strong, Ann Reed's presence evokes
respect and admiration as she talks about her
[ife as a working musician. Even when reveal-
ing the difficult aspects of her work, the con-
versation is laced with Ann’s subtle humor.
One i= reminded of her songs: sometimes
light, sometimes dark, and always with a
touch of humor dancing in the Iyrics, melody
and rhythm.

A Twin Cities native and renowned local
simger/songwriter, Ann released her latest al-
bum last fall on Ked House Records, ““Talk 1o
Me" follows three earlier albums: **Carpedi-
um," 1980; “"Room and Board,” 1984 and
*Just Can't Stop,”” 1986. Each work is a
treasure in itself, the series documents her de-
veloping skill and creativity as well as her per-
sistent drive to keep her career moving for-
ward.

Ann's music has been her vocation since she
began performing in high school. “'I've
wanied to do this ever since | knew [ could do
it, ever since [ realized that it was possible, "’
she said. While still in high school, she teamed
up with Judy Foster, and eventually they be-
gan plaving college coffee houses and bars.
Ann laughed, recalling some of their touring
experiences. Sometimes the duo would drive
for sixteen hours to play a gig, then immedi-
ately turn around and come back. Once they
played a week at a Hilton Hotel bar room in
Mashville. “*They hated us,'" she zaid. "“We
were iwo Yankee girls who didn’t play coun-
try, Instead, we played our own stuff, a genre
that kind of fell through the cracks. 5o we
played to the bartender.”” In spite of the bad
experiences, however, Ann has found that
most of her audiences are warm and appre-
ciative wherever she travels.

Around 1978 the duo broke up. Ann found
the adjusiment to playing solo a liitle diffi-
cult. **It's kind of a shock to find yourself on
stage alone, when vou've always had another
person with vou." She was also used to writ-
ing songs for two people. Many of Ann's ear-
Iy songs had been written with two volces in
mind. Some of them had to be rearranged for
one voice, and some had to be dropped from
her repertoire completely. With adjustments
complete, Ann began playving at the Mew
Riverside, Extempore and other spots around
town, *“It was hard to get jobs plaving solo,*"
Ann said. “'People were so used to hearing
Judy and I as a duo they almost didn’t want to
hire us individually, ™

Ann finally got a break opening for Holly
Mear at Orchestra Hall in 1980, only a few

‘They hated us,’ she said. "We were two Yankee girls
who didn't play country. Instead, we played our own
stuff ... so we played to the bartender.

months before the release of “"Carpedium.™
“It was very scary,”’ she recalled, chuckling,
“Here | was in this huge hall with all my
friends and family watching. Of course they
think vou’re wonderful, but sometimes it’s a
lot easier to plav a huge crowd out of town,”’
Since then, Ann’s had the opportunity o play
with Doc Watson, Claudia Schmidt, Ronnie
Ciilbert and many others, In 1987 she received
the Minnesota Music Academy Award for fe-
male vocalist in the folk /blues category.

Ann independently produced her first album.
She didn't have as much recording experience
at the time, T really wasn®t used to making
the tracks separately. You know, hearing
what yvou played through the headphones and

singing with that, instead of singing and play-
ing at the same time." Happy with the fin-
ished product, she had a couple thousand
pressed and sent nodices through a mailing list
developed from solo performances. Most of
the marketing was done by word of mouth.
“It’s amazing how far your album will get if
vou release il regionally,”” Ann said. “1 got
calls from radio shows in San Francisco. A
couple of distributors called me. [ was really
surprised. It was great.”” There's been a de-
mand for **Carpedium’® from fans who have
bought later albums, and Ann is considering a
new release on casselte,

REED to 6
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Ann's last two albums have more of a jazz/
pop sound to them with a lot of instrumen-
tation, in contrast to the acoustic sound of the
earlier two. Ann attributes this to the influ-
ence of jazz guitarist Terry Gardner, pro-
ducer of the more recent albums. While feel-
ing no great pressure to get another album
ouf, Ann is leaning toward a more acoustic
sound for her next one. **After doing two al-
bums that are pop,**she explained, “*I’ve got
to find another direction to go in 1o keep my-
self happy and to keep evervone else from get-
ting bored.””

When Ann performed at the World Theatre
in 5t. Paul last fall, showcasing her newest
album “*Talk to Me"" she was sometimes ac-
companied by Terry Gardner and the opening
band, A Thousand Pockets. However, Ann
performs most of her songs alone, accom-
panied only by her guitar. Of course it's less
expensive to travel without a band on tour,
but Ann seems o be genuinely partial 1o the
simple sound of a single guitar, which beauti-
fully complements the celebrated rich warmth
of her voice.

Ann became acquainted with the guitar when
she was in jumior high school. My grand-
mother gave my oldest brother 340 to buy a
suit,” she said, smiling at the memory, “He
came back with a guilar instead. | wsed o
sneak into his room to play it when he wasn™t
home. Finally, my parents bought a guitar for
me."" She began playing in a church choir
group, when she saw one of the other
guitarists playing a twelve-string. “*I'd never
seen one before. [ thought | would die tomor-
row if [ didn’t get one.”" She finally got herself
a Gibson twelve-siring in her semor vear of
high school. It had twelve Treis rather than the
usual fourteen. Ann laughed, shaking her
head. **I could never figure out why my guitar
seemed so different.”” She™s had her present
twelve-string, made by Charlie Hoffman, for
ten to twelve years now. She also plays a six-
string nylon Chet Atkins model that's elec-
tric, but plays truly acoustic. Ann is onc of a
small number of guitarists whose primary in-
strument is the twelve-string, and she fre-
quently receives praise for her skillful tech-
nique.

‘When | worked at the
record store, | suggested
to the owners one day
that we should categorize
the artists as dead or non-
dead, ... they didn't like
that idea.’

The guitar is primary (o Ann's songwriling as
well as her performance. To write a song, she
usually begins by picking up the guitar and
playing some chord patterns. Once she findsa
working melody, the words come Fairly easily
to her. Sometimes she writes around a drum
beat in her head, and confesses that she often
uses 4 drum machine for that very purpose.
She quickly added that she would never use
one in concert.,

Ann's lyrics reflect themes of life, friendship
and love. When asked whether they express
any particular message or philosophy, she re-
plied, “*I"'m sure my songs often come from
observing people around me, and sometimes
my own experience., OF course, your life's not
always in turmoil. If it 15, vou should go to
therapy. But falling in and out of love, and
things like that, are sort of universal, every-
day things that evervone goes through. For in-
stance, | didn’t plan it this way, but on the last
album it turned out that most of the songs
were about communication.” Her music has
been categorized under the labels of folk,
pop, blues, country, jazz and various combi-
nations thereof, Ann doesn't think much of
labels herself. While they serve some purpose,
she finds that they more often alienate people
from ceriain kinds of music. **"When [ worked
at the record store, | suggested to the owners
one day that we should categorize the artists
as dead or non-dead,’” she said, smiling
mischicvously, “"They didn't like that idea."

Ann started out listening to the music her two
older brothers brought home—Bob Dylan,
Peter, Paul and Mary, Jom Mitchell, Vanilla
Fudge, Moby Grape—basically all kinds.
Then for a long time she didn't listen to music
much at all until she found hersell working in

g record store, 'l was amazed at how much
good music was out there. Now I find myself
listening to practically everything—Ella Fitz-
gerald, Laurie Anderson, country and wes-
tern."" All this good music must have an im-
pact on her own music, but a label for Ann re-
mains clusive. Her stvle is all her own.

Ann is pleased with the direction her career is
taking, Currently, she's busy wriling songs
for other people, which she believes to be a
more comfortable way of earning a living.
Ann likes to perform, travel and meet new
people, but she prefers not to be away from
home too long. She tries to keep touring to a
minimum of two weeks at a time, Although
she still works a day job on a temporary basis,
she's approaching her goal of being able to
support herself from her music.

Ann toured in February, appearing in clubs
in Ohio, Boston, 5t, Louis and Chicago. She
plays one concert a year in the Cities, usually
in the fall. She*ll also be playing at the Winni-
peg Folk Festival in July. Yes, she's busy,
“But this is all I've ever really wanted 1o do,
and 50 [ don’t mind working hard for it. Sure,
| get depressed sometimes, but it's very re-
warding. It"s a real high to sing a song at oneg
point, then have it come back to you with
your name on it. And then o find out people
like it and have them write to tell vou about if.
That's really what it’ssupposed todo.” W
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S OMEONE told me Zappa was arrested
once for some tapes he made circa 1966,
and it was entrapment. [ guess the tapes in
question were about as wild as Freak Our—
‘*Help, I'm a Rock,”” and all that.

Pornography was the charge. Ppppphft!

Seven or cight years later he released Dinak
Mae Hum . . . The justice system in the state
of California is on top of everything, I think:
ask Jelle Biafra.

Wonder why no one has arrested Prince?

I would like to say that WakaJowake saved
my life, but it didn’t really—not in the same
gense as, sav, Bowie's Ziggpy Stardusi. But
Waka/Jawaka was a soundirack to a whole
phase of my hife.

I remember a winter night at Palmer's . . .
Business was slow: the radio was tuned to a
jazz station. But cabin fever was rampant,
and all of a sudden the place was packed. I sat
down with an acquaintance who playved
music, and we were deep into God-knows-
what subject when over the airwaves came
““Big Swilly''—a whole-side-long arrange-
ment from WakaJawaka. Quile a familiar
piece to me; [ hummed along and said, *"Hey,
Zappa! Check it out.”

My partner cocked his head to listen. “*Naw,
that's Miles."”

Un-unh. This stuff [ knew . . .

An argument ensued and persisted
throughout the whole number—Iill the an-
nouncer came on and told us the truth: It was
Zappa. Anyway . . . the entire scenario con-
fused me, That was "B4, and [ haven’t spoken
tor the guy since. I can only shrug when 1 think
back on it.

But 1 dare anvbody o arrue with me about
how much good Zappa has done for modern
music. He's got to rank with Mahler, Holtz
—all those guys. And, jesz, he stood up
before the PMRC to defend people like
W.AS.P. and Ozzy Osbourne . . . Whether
he enjoys their music or not, he clearly be-
lieves that artists have the right to express
themselves freely—and he's willing to stick
his neck out on principle. Give the guy some-
thing for that, at least.

200 Matels, Thing Fizh, Joe's Garage . . . In
anvbody's eves, that much musical achieve-
ment has to mean somthing! And what about
Graond Wazoo? There's a body of work 1o
rival any contemporary composer’s . . . The
grand emotion of something like “Little
House [ Used to Live in’' from Burnt Weenie
Sawdwich: that’s all five! The horns, the piano
s0lo, the violin solo . . . WOW! . | | Ifvou'll
excuse me, I have to listen to “Holiday in
Berlin: Full-Blown' one more time . . .
—T.A.

TONY HAUSER

Classical - Flamenco - Latin
Guitarist

612-331-7788

118 Arthur Av. SE
Minneapolis, MN 55414

Concerts, Engagamants, Lessons

T — —— —— - —

rrom BACH v ZAPPA

I

l

l

I

I

I

I

' Lynn & Pauleite Thompson
' offer frlenFilj,r. professional
' help and service

l

|

l

i

l

l

+ Featuring an weguated selection of
Sheel music i many styles

* Fine classic & acousbc guifars phus

maderalely priced student madels

+ Professional music ssiruction—guitar,
piang, bass, vocal

& Amps, harmanicas, strings and things

l
l
l
l
l
I
I
l
l
l
l
l
I

1312 S.E. 5TH ST in DINKYTOWN ||
331-8893 Cal Us! '

WE SPECIAL ORDER SHEET MUSIC DAILY

e — — —— ——— ——

EvansMusic

2182 Third Street, Downtown White Bear Lake (612) 429-0236

Pickups & -
Instruments + Signal Processing + Amplification = Your

&.F. Martin Barcus-Berry
Guild L.R. Baggs

| L'Arrivee Martin (Thinline)
Taylor FPassac

| Kramer Shadow
Fender T.C. Electranics
Yamaha Haland
Sigma Boss

EV acoustic
Henkus-Heinz message
Eden conveyed
Sunn to dozens,
Fender hundreds,
SC5 ar

AB International thousands
Hartke

Also: Keyboards and electronic drums by Roland, guitar amps by Fender,
Roland, Randall, GEK, AMP, Session

— Certified String Instrument Repair and Customization —

Private and Group Instruction in Guitar, Bass, Keyboards, Drums, Banjo, Mandodin, Fiddle
Rental » Shest Music
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Out and Back Again!

Guitar Solo

Gene Swanson
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Twin Cities guitarist GENE SWANSON currently teaches at the St. Joseph
School of Music, The Music Staff and The Podium. Out and Back Again! = 1986 Gene Swanson
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Sharon Ishin named head
of new department at Juilliard

Juilliard School President Joseph W. Polisi
announced the establishment of Juilliard’s
first graduate program in classical guitar be-
ginning in the 1989-90 academic year. The de-
pariment head and principal faculty member
of this advanced guitar program is teacher
and performer Sharon Isbin. Applications are
now being accepted for fall, 1989, Enrollment
is expected to be limited to 6-8 students in
order to provide the most intensive, indi-
vidual and specialized training. In announc-
ing the program’'s creation, President Polisi
stated, “The guitar has held a unigue position
within Western musical tradition throughout
the cenfuries. We look to Ms. Isbhin’s dedica
tion and artistry to help us achieve the goal of
continuing and enhancing that great tradition
in the years ahead. It is Juilliard’s hope that
we can nurture the finest classical guitar per-
formers as well a5 eNCOUrAZINE mMOre Com-
posers to create new music for the
instrument.”'

Requirements for admission to the classical
guitar graduate department include an audi-
tion comprising four works, including a com-
position of 1.5 Bach, a 19th and 20th century
composer, and a contrasting piece to the
other three selected. Prospective students
must hold a bachelor’s degree from a certified
institution and must complete the standard
Juilliard application forms for either the
Mbaster of Music Depree or the Advanced Cer-
tificate Program. Applicants also may be sub-
ject to placement cxams based on prior tran-
script information. Further information
about the program of study and application
procedures can be obtained by contacting the
Juilliard School Admissions Office, Gradu-
ate Division, 144 West 66th Street, New York,
MY 10023, {212) 799-5000, extension 223,

Ms. Ishin is a native of Minneapolis, Minn.
She received both her bachelor's and master’s
degrees from Yale Universily; her mentors in-
clude Rosalyn Tureck and Oscar Ghiglia. In
addition to touring Europe, Japan, Korea,
Isracl, Mew Zealand, Canada and South
America, Ms. Isbin has received many
honors, including being the first guitarist 1o
win the Munich International Competition.
She is the director and founder of Carnegie
Hall's Guitarstream [nternational Festival,
the Ordway Music Theatre’s annual Guitar-
fest, and American Public Radio’s national
series, “‘Guitarjam.” She has published
several scores for guitar, including the Bach
Lute Suites for G. Schirmer, and has reconded
for the Virgin Classics, Pro Arte, Concord
and Denon labels.

GUITAR ADMISSION REQUIREMENTS
Master of Music

All composilions must be performed hy
memory. All Master of Muzic degree appli-

cants must prepare the following:

* A comiplete suite, sonata, or partita of 1.5,
Bach.

* A substantial work (nine minutes or more in
length) by a representative 20th-century
composer {such as the Britten “‘Noctur-
nal,” Brouwer **Black Decameron,” Wal-
ton *Five Bagatelles,” Henze **Roval Win-
ter Music," Tower ““Clocks,” Ginastera
HSonata,"" etc.).

* A composition by a 19th-century com-
[ROSCT.

= A substantial work (nine minutes or more in
length) in a style contrasting from the above
{such as the classical period, or more “‘ton-
al™ 2Mth-century composers such as
Rodrigo, Ponce, Torroba, Turina, Lauro,
Villa-Lobos, etc.).

OFFMAN (UITARS

AUTHORIZED
WARRANTY SERVICE
for

C. F. Mamin
Sigma
Gibson

Epiphone

QUALITY
REPAIRS & ACCESSORIES
For All Fretted Instruments

CHARLES A, HOFFMAM, INC,
M9 East Franklin Ave.
Minnespolis, Minn. 55404
&12-3138-1079

“H

PICK A
BARGAIN

HANDCRAFTED - USED
UINTAGE - REPAIRS
RESTORATIONS

ML CE]

3400 LYNDALE AVE. SO.
MINNEAPOLIS, MN 55408
(612) 822-2335

Devenport
Guitars

Handmade
Classic, Flamenco,
Folk

(612) 757-1105
After 6:00 pm

"ﬁé’ , . %
¢ Miller and Fein o
“iy  Stringed Instruments H

iﬂ-* Makers, Repairers, Restorers and Dealers
: of Violins, Violas, Cellos and Bows

Dealers and Repairers of
Fine Classical Guitars

In St. Paul's Historic Cathedral Hill District
The Blair Arcade — Selby and Western Avenues
St. Paul, MN 55102 (612) 228-0783
B00-328-6795, Ext. 268

"
i -
LTSRN e S
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Summer Studies at Shanghai Conservatory of Music

The Shanghai Conservatory of Music was
founded in 1927 as the National Conservatory
of Music. It i1s the oldest music conservatory
in the People’s Republic of China. According
to its founders, its purpose was to provide in-
struction for the Chinese people in European
musicology and music pedagogy. The institu-
tion's focus soon broadened to include in-
struction in Chinese music and musical instru-
ments. It is now revered as offering the finest
musical instruction in China.

The Conservatory has six departments in-
cluding: Composition and Conducting,
Musicology, Classical Chinese Instruments,
Crchestral Instruments, Yoice, and Piano. [t
alsa boasts its own Institute of Musical
Research, a primary and a middle school, and
a musical instruments workshop.

Enrollment presently exceeds 800, The facul-
ty of nearly 400 includes 36 full professors and
115 associate professors. Each is a leader in
his or her specialty.

C. K. Bryvant Inc., based in Minneapolis, is
offering the opportunity to travel to historic
Shanghai in the People's Republic of China
For three weeks of learning and enjoyment at
the Conservatory.

Private lessons will be given by professors of
the Conservatory i the instrument of the stu-
dent’s choice:

Er Hiu—a two-stringed violin-related instru-
ment; A Pa—the Chinese lute, a four-
stringed instrument with a fretted finger-
board; Yang Qin—a Chinese hammer
dulcimer; L4, a bamboo flute; Qi Xian
Din—a seven-stringed plucked instrument;
Gu Zhenp—ihe sixtesn-, twenty-one-, or
tweniv-seven-siringed Chinese zither, often
dubbed ‘the Chinese harp”.

Stimulating group classes will be taught on
Chinese music appreciation, Chinese classical
music and folk songs, the Chinese Mandarin
language, and Tai Ji Quan (martial aris).

Culturally oriented daily activities will include
ficld trips to art and historical museums,
carpet and jade-carving factories, and Pekin
Opera performances, Students will have con-
tinuwous exciting opportunities to learn abouwt
this great Asian culture.

An optional fourth week will be spent travel-
ing throughout mysterious Guilin, perhaps
the most beautiful and breathtaking Chiness
province. Guilin abounds with precipitous
mountains rising abruptly from verdant flat-
lands fransversed by twisting streams and
rivers. The tour will also lead to Hong Kong,
the shopping paradise of the world. Those
participating in the tour will return o the

Twin Cities from Hong Kong on July 29,

1989, Those not participating in the Guilin

tour will return by the Twin Cities from Hong

kong one weck earlier.

All students will reside in private rooms in the

Conservatory's Foreign Student Dormitory.
The dormitory is clean and comfortable, in
accordance with the school's universally high
standards. The cafeteria serves hygienic and
well-prepared foods,

The cost is 32,595 for three weeks at the Con-
SErvatory,

This figure includes tuition, room
and board, round-trip airfare (Twin Cities-
Hong Kong-Shanghai, Shanghai-Hong
Kong-Twin Cities), and management fee; or
$2,995 for threc wecks at the Conservatory
and the one-week tour of Guilin and Hong
Kong. This figure includes the items listed
above under the 1st plan as well as hotel ac-

cammodations (4 nights double-occupancy in
Guilin, 3 nights in Hong Kong, all break fasts

included) and all extra airfare incurred in the
one-week tour,

The Shanghai Conservatory of Music Sum-
mer Study Program is subject to cancellation
in the event that fewer than 15 registrations
are received.

The group will leave the Minneapolis-5t. Paul
International Airport on July 1, 1989 and will
return via Hong Kong, arriving in the Twin
Cities on July 22, 1989 (July 29, 1989 for those
wha stay the optional fourth week),

Call or write for more information: Cathy

Bryant, 245 Aldrich Avenue Morth, Suite
399, Minnecapolis, MM 55405, (612)377-3569.

i3 %L

THE

HOUSE OF TRADITIOMAL MUSIC

FOLK MUSIC STORE

PICTIN PARLIR

MINNESOTA'S
ONLY

[612) BE1-3308

BANKS OF THE MISSISSIPPI

= SUSHI -SIMIU-SHEBI.I
= TEPPANYAK] » TEMPURA
= SUKIYAKI] = |MPORTED JAPAMESE BEER

HOURS: LUNCH MON-SAT 130 AM-2:30 P
CAMNMER: BAON-THUR 5:00 PA-200 i
FRI & SAT 500 PG00 P
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Guitar +Guitar = A Classical Guitar Symposium

PROGRAM SCHEDULE

Friday, April 7

8-9am Registration/Coffee, Ferguson Hall
Labby

guson Recital Hall: James McGuire,
Jaffrey Wan, School of Music

Quastel. The Ordway Music Thasire,
o Paul. Co-sponsored by the Min-

Guitar as a Musical Medium, Loris e Tt
Chobanian Saturday, April 8
111230pm  Symposium | Warmup Techniques  g90:30am  Symposium Ii: Playing as a Duo—
and Technical Development, Robert Work?
Guthrie H.W;m'gﬁ; ey Van, - sunday, April 8
Lunch On your own 111230pm  Coaching Sessons, Program Facuy ~ 1215-1:30pm  Symposium V. The Development and
2-3:30pm Coaching Sessions—guitar duos,  |ynch On your own mmﬂiﬁﬁﬁmm Ll
trios, and guartets, Program Faculty 2-3:30pm Symposium IV: The Development of 9. Symposium Vi The Composer and
4-5:30pm mﬂﬂﬁum:ﬁrﬂsﬁsﬂgﬁmﬂﬁ the Classical Guitar, Stephen Kakos a the [EIUHET. Loris Ehnhanimm
Facully N #530pm  Coaching Sessions, Program Faculy  3.90.44%m  Concert: Participant Ensemible Reci
Diner On your own Dinnes On your own taliFerguson Hall
: : . ~ B:00pm Concest: Jeffrey Van and Robent Guth- 5-Bpm Closing Recepbon, Ferguson Room
&:00pm Conoart: Gl Trios and SolosfFer rie Guitar Duo; The Minneapolis Guitar 280
-Registration Form-
GUITAR PLUS GUITAR
Fergson Hall, April 7-8, 1989
Location/Parking Accommodations Mail to:
N The symposium will be held in Ferguson Hall,
located on the West Bank campus of the Uni Registrar
versity of Minnesofa at 2106 4th SL 5., Mpls. Professional Development and
address Maps detailing the campus and directions will be Conference Services/318 Molte Center
sent with confirmation or regisiration, as well as a 315 Pillsbury Drive SE.
list of local hotelsimotels. Public parking is Uiniversity of Minnesota
iy = 0 available in the nearby West Bank Ramp. Minneapalis, MN 55455
_ The attached registration form and a check made e Universy of Minnesota & an equal apoanunity educator
telephone affiliation out 1o the University of Minnesota should be and employer

| enclose $100 in full payment of the
symposium fee (check made out to the University
of Minnesota.)

| enclose $45 in full payment of the
student fee.

Date

Signature

received by our office by March 31, 1989, After
this date, please call (612) 625-5813 to confirm
registration. Refunds, minus a canceltation fee of
£25, will be granted if requests are received in
wriling three working days before the conference.
The University reserves the right to cancel the

symposium if necessary.
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MARCH

1 STEVE HASKIN, Riverside Cafe, Tpm, con-
temnporary steel string guitar

2 STEVE HASKIN, Town Sq, St Paul, nioon

3 AUGIE GARCIA, Garcia's Restaurant, 9h &
MN. St. Paul, Ypm.

4 AUGIE GARCIA, Garcia's Restaurant, 9th &
MMN. St. Paul, 7pm.
PAT DONOHUE, "Good Evening,” KSJN.
5 ETHNIC SPECTACULAR/Music of Latin

America, Ghana, American Indian & Hmong.
Henn. Center for the Arts, 296-6736, 8pm

JUILLIARD STRING QUARTET, Orchestra
Hall.

& PHIL HEYWOOD, Mew Riverside Cafe, 7
am.

Q ZEITGEIST, Walker Art Center, 8 pm.

10 AUGIE GARCIA, Garcia's Restaurant, 9th &
M. S Paul, 7 pm.

11 JOE HAGEDORN, Recital, Augshurg Col
lege, 8 pm.
JAMES GUISCAFRE, Mpls. Art Institute
Gallery 301, 3pm.

AUGIE GARCIA, Garcia's Restaurant, %h &
MN. St. Paul, 7 pm.

MARCEL MARCEAU, Ordway, 8 pm.

12 JOE HAGEDORN, Recital, UW-River Falls, 8
pm.
MANDALA, Mendota Jazz Emporium, 3
om.

14 MANDALA, Town So, St Paul. 12:45 pm.

17 ADAM GRANGER & FRIENDS, Dulono's
(Lym & Lake), 9 pm.
AUGIE GARCIA, Garcia's Restaurant, 3th &
MN. St Paul, 7 pm.

18 JOE HAGEDORN, Recital, U of lowa, 7:30
pm, lowa City.
ADAM GRANGER & FRIENDS, Dulono's
{Lyn & Lake, 9 pm.

AUGIE GARCIA, Garcia's Restaurant, 9th &
M. St Paul, 7 pm.

OPEN STAGE, WBSM, 3336651, 8 pm.
DALE DAHLOUIST & MARY BOHMAN,
Toad Hall, 31st & Aldrich, 8 pm.

19 JOE HAGEDORN, Recital, Cormell, M. Ver-
non, 14, 3pm

21 MEL TORME « GEORGE SHEARING,
Ordway, & pm.

272 MEL TORME v/ GEORGE SHEARING,
Ordway, 8 pm

PHIL HEYWOOD, Riverside Cale, Tpm,

23 MPLS. GUITAR QUARTET, Live from
Landmark, Weyerhauser Auditorium, FREE,
1 pm.

24 AUGIE GARCIA, Garcia's Restaurant, 9th &
MM, St. Paul, Tpm.

25 AUGIE BARCIA, Garcia's Restaurant, 9th &
MM, St Paul, 7 pm.

/0 GREEK DANCE v/ BOUZOUKEE VIR-
TUOSO JOHN TRIGAS, St. Mary's Church,
3450 Ining Av S, 7:30pm.

30 LIMELIGHTERS, Main Hall Ordway, 8 pm,

31 AUGIE GARCIA, Garcia's Restaurant, 9th &
MM, St Paul, 7pm.

APRIL

1 AUGIE GARCIA, Garcia's Restaurant, 9th &
MM. St. Paul, Tpm.

JOAN GRIFFITH w/ RUTH MacKENZIE,
Walker Art Centre, 10am.

2 KAPELYE (Klezmer Ensemible) St Paul Stu
dent Center, 625-7200, Tpm.

4 JEFFREY SIEGEL, McKnight Ordway
Theatre, & pm.

5 STEVE HASKIN w/ CLINT HOOVER, con-
temporary steel siring guitar & chromatic
harmonica, Riverside Cafe, Tpm.

[ JEFF VAN, JIM McGUIRE, KURT WOLF,
GLEN LARSON, JEFF PETERSEN, Solos
& Trios of composer Loris Chobanian, Fer-
guson Hall, U of M, 8 pm,
AUGIE GARCIA, Garcia's Restaurant, Sh &
MM, St Paul, Tpm.

8 AUGIE GARCIA, Garcia's Restaurant, 2th &
MM, St Paul, 7pm.
JOAN GRIFFITH, Mpls Art Institute, Gallery
301, 3pm.
JEFF VAN & ROBERT GUTHRIE, MPLS
GUITAR QUARTET, McKnight Theatre,
Ordway, Spm.

0 DALE DAHLOUIST & MARY BOHMAN,
No-Wake Cafe, Harriet Isl., 7 pm.

10 ROBERT GUTHRIE, Master Class, Sateran
Aud., Augsburg College, 331-50086, Tpm

12 PHIL HEYWOOD, Riverside Cafe, 7om.

13 GREG WOLFE v/ 20RONGO FLAMENCO,
Ruby's Cabaret.

CHET ATKINS, Ordway, Bom.
DALE DAHLOQUIST & MARY BOHMAN,
Town Sq, St. Paul, 12:30pm.

14 GREG WOLFE w/ ZORONGO FLAMENCO,
Ruby's Cabaret.
AUGIE GARCIA, Garcia's Restaurant, 9th &
MM, St. Paul, 7pm.

15 GREG WOLFE w/ ZORONGO FLAMENCO,
Fuby’s Cabaret.
AUGIE GARCIA, Garcia's Restaurant, 9th &
MN. St. Paul, 7pm.

21 JOAN GRIFFITH w/ JIM DUSKA, Riverside
Cafe, 9om.

AUGIE GARCIA, Garcia's Restaurant, 9th &
MN. St Paul, 7pm.

22 JOAN GRIFFITH w JIM DUSKA, Riverside
Cafe, 9 pm.
AUGIE GARCIA, Garcia's Restaurant, 9th &
MM. S Paul, 7pm.

25 CHRIS KACHIAN w! ROB'T STRUSINSKI,
voice, Mcknight Theatre, Ordway, Bpm.

26 PHIL HEYWDOD, Riverside Cale, Tpm.

Z{ GREG WOLFE v ZORONGO FLAMENCO,
(Shaughnessy Auditorium.

28 GREG WOLFE »/ ZORONGO FLAMENCO,
(rShaughnessy Auditorium,
AUGIE GARCIA, Garcia's Restaurant, 9th &
MM, 5t Paul, Tpm.

79 GREG WOLFE v/ ZORONGO FLAMENCO,
(rShaughnessy Auditorium.
AUGIE GARCIA, Garcia's Restaurant, 9th &
WN. St. paul, 7 pm.

SONGS OF COLE PORTER, McKnight
Theatre, Crdway, Bpm
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333-0189. Ads ren till cancelled.
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Lists for £1100 mm:&:ﬂ Call A1340E

FOR SALE: 1382 Las Pagl Gisan Cusiom 3500 TIGMA, message.

FOR SALE: 1975 Ramwes Flamercn, ~16° Slamp. Cypress, Cedsr, pags. I'l.'-h
4L

POR BALE: Cauphin 30 500110 472472 :
FOR SALE: Maecan chresic, resd wood, resl Men. 330000 4724732

FOR SALE: Conpd's Pasizrain fom the Christmas arcerts lor Clemical Gulas
Suandair nolEion. Amanged oy Seven Eoats (5.5 incheces. shipping)

IFOR SALE: Fravy Muscon Bmp, 00 seres, flads, ED sewh, remole swich, 2
L meders 5050 o Desd ofler. 44000,

TEHIJWLMT“IMIIIT—B:&E-EE‘-Wsm
cvmpac] diss, Both wasd erginaassd by producer Dl Gouled. One inch 16iack,
direct ZHrack racording. and e sning renforment experisa. T24-4442 (ohnmy
B o 221453 ) el i
AR SALE: hitern E5-175 Exodienl condifion. Maw handaned casa ol (3aan,
AE2 T2

Join the

MINNESOTA
GUITAR
SOCIETY

VAL & AMATEUR GUITAR

ADORESS

CITY: 1k

| chor't want 1o miss a single issue. Enclosed is my check for §

A miembers recaive discounts on fickets 1o all pvents, a -*nw,. of each newsktter, and the appr-
tunity to place classilied ads free of charge; sustaining members receive 2 pars of Iree bokels for
UpComing evenls, patran memiers recesae 4 pairs of fres tickels for upcoming events

MAIL TO. MINRESDTA GINTAR SOCIETY, PO Box 14986 Mpls, MN 55414

STUDENT: 51080  REGLILAR: 51200 | | FAMILY: $2000 music and tape karary, and more
| SUSTAIMING; #5000 PATROM: 10000 REMEWING I-’__
— ® Ghudy puograms in I'\I.H .___.-' = Lreangsis=d by 1ha

GO TO SCHOOL

PROFESSIONAL GUITAR SCHOOL
A one-year program for guiar and bass pleyers

* Licensed praressional insirucions
= Modern Gurrstulum far 1oday' s Mausid
= Mgw faculily with

Recording sludia, concarl stage,

rach, jaZE,
clakahial, uaisi

GUITAR LESEOMS: A1 Sryles. agima_ Advanced, Prolezsonal. Serous nauiies
oity. Seoll Frese 5451963

& Divimban ol Geslowr Tannar of &l rovaapctas

Waning a career 1n maasss.

e rh PRt i aiets ol Meoranola
CLIEAH CENTER Cieparimens of Edwdalion
DF slinmidFOLIE

KH relitln safena, Wi
il kiR

338-0175

Guitarist
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