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A
NEW
WORK
FOR FLUTE & GUITAR

The Minnesota Guitar Society and the Upper
Midwest Flute Association are issuing a call
for proposals from Minnesota resident com-
posers to write a new work for flute and
guitar.

The work, to be at least twelve minutes in
length, will be premiered in the Twin Cities
during the 1990-91 concert season by a flautist
cHosen by the Upper Midwest Flute Associa-
tion and by guitarist Alan Johnston, chair-
man of the guitar department at the MacPhail
Center for the Arts. The commission for the
work will be $1200.00 with additional money
going toward publicity and other expenses as-
sociated with the premiere.

Proposals should include a curriculum vitae,
scores and cassette tapes of two works (com-
plete), a written proposal outlining the formal
concept of the proposed work, and a descrip-
tion of any experience with the two instru-
ments (a demonstrated ability to write for
¢ither or both instruments will stengthen the
proposal). Any anticipated problems in
meeting a Fall 1990 completion date should be
noted in the application. In order to have
materials returned, please enclose a self-ad-
dressed, stamped envelope with your pro-
posal. Proposals will be reviewed by a panel
chosen by the Minnesota Guitar Society and
the Upper Midwest Flute Association, and
upon the recommendation of the panel, the
commission will be awarded to the one com-
poser whose proposal is deemed to be the
strongest. Applicants will be notified in
writing by May 1, 199 of the status of their
proposals. Proposals must be postmarked by
March 10, 1990 and should be mailed to the
Minnesota Guitar Society, P.O. Box 14986,
Minneapolis, MM 55414, This project is made
possible in part by a grant from the Honey-
well Foundation.

Contact person: Alan Johnston, 331-5006. B

Tailgatin’ with MGQ
Minnesota Guetar Society's Monthly Forum

The Minneapolis Guitar Quartet will perform
the American premiere of the *"Quartet" by
Michael Blake Watkins on January 28 at 1:30
p.m. in the Art Room of the Hennepin
Avenue United Methodist Church at 525
Groveland Avenue in Minneapolis. Members
of the Minneapolis Guitar Quartet will also
perform solo guitar works by Sir Michael Tip-
pett, Alberto Ginastera and Lewis Nielson.

MGS & THE ORDWAY PRESENT:
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&} MUSIC & DANCE
OF SPAIN'S
JEWS & GYPSIES

THE ORDWAY MUSIC THEATRE and MIN-
NESOTA GUITAR SOCIETY will jointly pre-
sent ““Music and Dance of Spain’s Jews and
Gvpsies' on February 17 and 18 at 8 p.m. in the
Ordway's McKnight Theatre, An exciting col-
laboration between two Minnesota-based en-

sembles, Voices of Sepharad and Rincon del

Flamenco, the show will feature a company of ten
singers, dancers, and instrumentalists. Tickets are 310

(38 Minnesota Dance Alliance or Minnesota Guitar
Society members), For reservations and further infor-

mation, call the Ordway at 224-4222,

While flamenco song and dance are universally recog-

nized as Spain's cultural treasure, the stunning Jewish

musical tradition which originated in Medieval

Spain (Sepharad in Hebrew) and deeply influ-

enced flamenco is less well-known. **Music and

Dance of Spain‘s Jews and Gypsies'’ explores
the commen ground of Sephardic and Gypsy
art as well as the separate traditions which
evolved within Spain and abroad. In the case
of the Sephardim, these communities ¢ncom-
passed much of the Mediterranean world

(Morocco, Greece, Turkey, Bulgaria, Yugo-

slavia, and Israel), where the Jews re-settled
after their expulsion from Spain in 1492.
Voices of Sepharad features vocalist David
Harris, dancer-choreographer Judith Brin Ingher, per-
cussionist Mick LaBriola, and guitarist Scott Davies, who
performs with Rincon del Flamenco as well. Also, featured in
Rincon are vocalist Maria Elena “'La Cordobesa,"” dancers Joan
;__- Bryers, Joanne Weber, and Trudy Gustafson, and guitarists Michael

| Ziegahn and Mikhail Davies.

Voices of Sepharad was founded in 1986 in response to a commission by the Jewish
Community Center of Greater Minneapolis. They have since performed to critical ac-
claim throughout the Midwest and in Spain, All arrangements of their music are de-
veloped collaboratively and attempt to fuse the traditions of the Sephardic past with a
contemporary sensibility. The group recently released its debut recording, **Pasion;™
for more information, call 227-2583.

Rincon del Flamenco, literally “*an inside corner of flamenco,’ is a seven-member
ensemble which specializes in the music, song and dance of Southern Spain. Its mem-
bers have been performing separately and together for more than fifteen yvears in
Minnesota, Chicago and Spain. W

This event is free and open to the public and is
sponsored by the Minnesota Guitar Society as
a part of their monthly Forum series, which 15
made possible by a grant from the Metropoli-
tan Council.

This forum, which focuses on recent 20th cen-
tury compositions, features Alan Johnston,
performing the *Blue Guitar,”” a sonata by
Sir Michael Tippett: Joseph Hagedorn, per-

forming the **Sonata" by Alberto Ginastera;
and David Crittenden performing “‘In
Dreams Five Angels"™ by American com-
poser, Lewis Nielson.

This forum has been carefully scheduled early
in the day in order to stave off any detraction
of Super Bowl attendance by the broad-
minded. For further information, contact Joe
Haus at 224-T366. ]
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By Cathy Nixon

Karen Mueller, 1986 International Autoharp

Champion and pretty good flat-picker as,
well, is enthusiastically adding to the richness

of the Twin Cities music scene. Her personal

spiritual philosophy and drive to make good

music are inseparable to Karen as she confi-

dently expands her horizons with the same

beautiful clarity and strong rhythms that

characterize the sounds of her autoharp.

Karen was born and raised in Winfield, Kan-
zas, site of the Walnut Valley Festival, one of
the higgest folk and bluegrass festivals in the
country. Started 18 vears ago by S5tu Moss-
man, a fine local luthier of national acclaim,
the festival became the site of the national
flat-picking and national finger-picking
championships. Local guitarist Phil Hey-
wood holds one of the national finger-picking
championship titles. Working against the
same sort of tough competition, Karen be-
came the international autoharp champion in
1986.

waren's odyssey to the autoharp champion-
ship began with the change from her classical
piano background, as she started to play the
guitar at age 14. She was gradually drawn to
folk and bluegrass music by the sounds and
the communal atmosphere of the Walnut
Valley Festival. It was at the 1978 Festival that
Karen was smitten with the autoharp. *°1
heard the autoharp played beautifully for the
first time at the Festival by a man named
Bryan Bowers,"” she recalled, “'He's a visible,
pied-piper, charismatic performer .. .. In
Appalachia, the autcharp has been pretty
much preserved with its sort of rough edge.
Bryan had instead developed a smooth, flow-

MUELLER

ing and beautiful style, like bells ringing. 1 was
taken with it. There was an autoharp lving
aroutid the house, 50 I bought myself one of
his records and taught myself to play from
(]

In 1981 Karen entered her first autoharp com-
petition at the Walnut Valley Festival. “1
entered every vear,”’ she said, “‘Each time I
played in the competition was just as much a
personal gauge for myself . . . Playing in the
year that [ won, 1 just felt this energy chan-
neling through me, Right before the festival, a
friend who puts put an autoharp magazineg in
California had called me about doing some
teaching, and said, *You know you're going
to win.' I'd gotten third the yvear before. ™
The year Karen won was the 15th anniversary
of the Festival, and the general rule that win-
ners couldn't re-enter the competition for five
vears had been dropped, making the competi-
tion particularly intense.

Her focus on the autoharp has made Karen
one of those musicians to be emulated, Well-
known among the autoharp and folk com-
munity, Karen has travelled through various
parts of the country performing and teaching.
She has given autoharp workshops at Au-
gusta Heritage Center, Elkins, W. Va.; Old
Town School of Folk Music, Chicago, Il1;
Walnut Valley Festival, Winfield, Ks.;
Swallow Hill Music Society, Denver, Co.
When she first moved to Minnesota, early in
1989, Karen worked through The Eclectic
Company in Minneapolis, giving oné 10 two
week artist-in-residence programs (co-
sponsored by the Minnesota State Arts
Board) in Minneapolis, Big Lake, Owatonna,
and Plainview, Mn. She currently teaches
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autoharp, guitar and dulcimer through the
West Bank School of Music and the Home-
stead Pickin® Parlor.

For those of us who don't know, Karen ex-
plained that an autoharp is a derivative of a
zither. The term *‘autoharp’ is actually a
brand name. It was invented a little over a
hundred years ago by a German man to dem-
onstrate a new system of musical notation he
had developed. Eventually, the autoharp be-
came a popular parlour instrument because it
was fairly simple to play. Although its many
strings give it a complicated appearance; the
strings are set up in a chromatic pattern and
each chord bar held down by the left hand
{not individual fingers) deadens certain
strings so that the right hand can strum a par-
ticular chord. However, (o play melodies at
Karen's level of skill, one has to be able to
change chords quickly to play the desired
notes. Her finger-picking and various rhythm
patterns bring out the depth of the autoharp's
sound, ringing like many beautiful instru-
ments instead of only one.

Karen also enjoys teaching others to play the
autoharp. She likes sharing shortcuts she's
learned through trial and error. In giving ad-
vice for those who want to learn, Karen made
sure to say that we should remember to enjoy
playing and feel free (o experiment. “*There's
lots of music for it,”" she said, ““There's a
tablature system that, like guitar tabs, tell you
what chord bar to push down and what notes
to pluck ... Thev give rhythm work and
melody plaving technigues.” When asked
what other advice she could give to aspiring
autoharpists, Karen laughed mischievously
and said, **See me!™,

Karen’s immediate goal is to establish herself
as a solo artist, and also to continue her work
with other musicians. More important, in the
long run, is her personal goal to make a spirit-
ual connection with others through her
music. That philosophy not only affects her
zolo work, but also the work she does with
others. Talking about how she got together
with Full Circle, her first band, Karen said,
“We had all pretty much connected in some
way or another, having pretty much the same
musical tastes, We bonded with that, and also
wanted to pursue working as a band, Wealso,
as a group, had a sense of performance, as be-
ing more than just standing up and playing in
front of people, as a way to make a connec-
tion with vour audience.”’

Crther bands Karen has worked with and con-
tinues to work with include NewGrange, Cat-
fish Roe and the Sunshine Band, which plays
especially for children. Karen is also excited
about her work with Jennifer Holt, formerly
of Tetes Noires. She describes her music with
Jennifer as having a strong, driving acoustic
sound. The songs are written and sung by Jen-
nifer and Karen plays the guitar and creates
the instrumentals. A conga player completes
the group. The style of the songs varies, in-

MUELLER to page 13.
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Getting on down
to the Blues line

This is the last of @ two-part article based on
an trierview with Doave ““Snaker™ Ray.

By Emily Kretschmer

The blues scuffle

Ray’s guitars include a replica of the Hol-
zapfel twelve-siring he owned in the "60s and
*s, a six-string Gibson Byrdland, a Les Paul
Jr. with a pickup called Pearly Gates (a Billy
Gibbons pickup) and his favorite, a Johnnv
Smith that he said *“just knocks me out.” Ray
bought the Holzapfel from Eric Darling in the
early "60s, had it measured and spec’d out. He
said it was “built like a house,"” it was so stur-
dy. The Holzapfel was stolen from him in the
*70s in Montreal. Roddy Belleville {formerly
of Belleville-Hoffman guitars) was one of the
guys who'd spec'd it, and he built the replica
that Ray's playing mow, The Johnny Smith,
Ray Said, is stock, except it has two pickups,
which makes it ““*kind of a rare bird.”" It has a
very responsive, big fat sound, he said, and
he's played it almost exclusively since he got
it. Hizs amp iz a Musicman ED-50.

During the "680s Ray listened primarily to
Mississippi Delta bluesmen—Blind Lemon,
Tommy McClennan, Son House, Skip James
and Robert Johnson. He jumped right over
the early "40s, he said, and started histening to
Muddy Waters, Howlin® Wolf, and especial-
Iy Lowell Fulson. He doesn’t currently listen
to blues, he said, unless actively researching to
de a recording, or looking for material.

Mow, and for about the past 10 years, Ray
said, he’s been listening to bebop and post-
bebop small combo jaze when he wants to
listen to music. Especially the horn plavers,
like Coltrane, Sonny Stitt. “'Hard-driving
tenor-led or alto-led jazz groups. All of
them," Ray said. “*Dexter Gordon on down.
The whole lot.”’

Mot surprisingly, Ray's listening preferences
appear to parallel the direction he's interested
in taking musically. **It's taken me a long time
to get to a position where [ can hold my own
on the instrument,"" Ray said. I feel now like
I can, but I"d get lost immediately if 1 was try-
ing to comp behind some standard traditional
kind of jazz tune, because I don't have any
real handle on the flow of it.

*1 got some computer programs, and 'm do-
ing a little ear training. I'd like to get to the
point where [ could actually comp behind
some Jazz standards instead of just doing
blueses. But I'm so firmly seated in the blues
and so inocutated with three chord changes

Dave "*Snyder™ Ray 1963.

that it’s hard for me to pop out of there and
do anything clse.”

Most of the dozen or 50 LPs Ray's recorded,
ensemble and solo, are outl of print and ofT the
racks, but perhaps less difficult to locate than
the “‘thin volume of poetry”” by Ray pub-
lished by friends a number of vears back, A
couple of phone calls, however, recently turn-
ed up single copies of **More Blues, Rags &
Hollers" and Ray's 77 solo album, "Kid
Man," on local shelves. Ray and Glover's "87
LP, “Legends in Our Spare Time," is prob-
ably as hard to get as their single, *‘Mattie
Mae,” backed by *‘I've Been Watching
You." Ray and Glover are currently working
ot another LP, which should be out in early
1990, according to Rayv.

In 1988 Ray played about four or five times
outside 5t. Anthony East, he said, and about
half a dozen times im 1989, The Volunteers of
the Blue Knight playved Cedarfest and a pri-
vate wedding, and Ray and Glover played in
feont of Dr. John at First Avenue and at the
YWalker Movies in the Park concert sertes dur-

ing the summer. Ray and Glover also made
appearances at the Uptown, First Avenue and
Seventh Street Entry in the past few years, as
well as with John Koerner at the World
Theater.

Earlier this year, Ray played a solo acoustic
gig at the Milwaukee Conservatory, after a
1 5-year hiatus from that town. I told him I'd
heard he was warmly received., “It always
seems vou get a little more response, a little
more respect, a litthe more comph, a litle
more bounce to the ounce,”” Ray said, **out
of town than you do in town, The gigs in town
have been good in some respects, but too far
and few between to ever make a living at, and
too poorly attended just because we're here
and they can see us any night. Why bother?
That type of thing.

**Plus, the type of music that we play, that 1
play, is not the type of music that is marketed
extensively . . . . I"'m really off in my own lii-
tle zone, and how many times do you have to
e that to know where it*s at?

“It's a scuffle 1if vou want (o make a living
playing the blues,”” Ray said. *'Even the ma-
jor black powers of the blues who have been
redizcovered never made anv money at il.
John Lee was at it for years. He doesn't get
paid any more than anybody else, | don’t
think. Bobbv Blue Bland probably makes a
buck here and there. B. B. King is certainly
making some money at it, but I doubt if he's
making as much money as say, Ella Fitz-
gerald, with whom he's a contemparary.

“There’s a real up-and-down marketability to
blues. Sometimes it's popular and sometimes
it isn't. The appeal has got a real cyclical
nature, Now we're hearing more of it than
ever because there's a ot of emerging plavers
and it"s a rudimentary form thev can get into
right away and make a lot of big noise and
make some money. Like Robert Cray and
Ceorpe Thortopood, There are puys who have
been wandering the face of earth for vears,
playing a hell of a lot more than they’re play-
ing, and making a hell of a lot less money.

“Last time I talked to Johnny Hammond, he
was playing 220 nights a year. | mean he's
making a living, but it"s not more than he'd
make selling insurance.”™

There was a time Ray entertained an active
dream of making a lot of money playing
muzic, I couldn’t pursue it hard enough and
play the hands that were required to do it," he

CONTINUED next page.



Dave Ray, Walker Art Center,

said, *‘MNothing dirty about it necessarily, but
I was unable 1o concentrate on what | was
supposed to be concentrating on in order Lo
make it in the musical world, It's a hustle,™
Rav =aid, ""and it"s a hard hustle."

I reminded Ray of what he'd said in Keller's
1981 interview {referenced in part one) aboui
just wanting to play his axe, “*That’s all |
wanted to do, " he said. **That’s all I still
want to do. 5o now that [ have a job, I'm
making a living, evervthing’s cool. 1, in fact,
can play my axe, provided I can find some
place to play,

“It's a matter of time and emphasis. That's
why 've got a real job. I don't want to tryv io
make a living being a musician. It's an impos-
sibility as far as I'm concerned., 1°d rather
have a job that already has as its basic princi-
ple or premise the idea of talking to people all
day long and getting a buck for it rather than
having to talk to people, then ey (o get my
head in a musical space and get a buck for it.
In other words, I don’t want to be calling a
bunch of club owners and talking 1o booking
agents and recording people, then try to put
on anaiher mask and play music to the same
end,

“1'd rather have the music be what it is for me
now, which is a divorced, separate reality
which [ can pursue at my own pace without
having to rely on it for a livelihood. I’'m per-
fectly satisfied with the way my musical career
is going right now. Mainly completely iso-
lated, completely unheralded, and unknown
by any except a select few who have figured
out where it 15 that 1 play.

1974,

Az 1 said, I'm trying to pursue other things
[jazz and theory] but | don’t have the attitude
about it that drives me (o pursue it too com-
pulsively. There's not too much to be said for
true artistic pursuit per se. Most guys who are
painting, sculpting, writing music—whatever
they're doing—have in the back of their
rinds some place the idea of making a buck
doinmg 1t, Obwiously, vou gotta cat,

“*There may be a few pure souls out there who
don't care whether they eat or not. True Van
Cogh-tan spirit, or whatever. 1 haven't met
any of them,” Ray said. “*Most people, as
much as they practice, entertain the idea of
mavbe reaping a buck from their efforts.
Adfrer years of tryving it, | decided I wasn’t go-
ing o do it quite that way anyvmore. So now
when | pursue it, I do it from the pure, gleeful
standpoint of doing it just for the hell of it

“Well," Ray zaid. ““T'll take the money if
somebody wants (o give me a job."

The role of soul

Ray told me about a student who came to him
for a lesson. **This 15-yvear-old guy came in
and ke had this omately carved Telecaster
that he'd made himself, and he said he wanted
o learn how Lo play the blues. 5o we sat there,
and [ said, *Well, what can you do?" And the
guy just blew me away; he was just an unbe-
lievable player. | said, ‘Go back up to the
front and get your five bucks back and come
back here and show me what you're doing.”
That®s when | decided 1 wasn™ cut out to
teach.

F
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“1 mean in the first place most of these guys
can blow me right off the stand, and in the se-
cond place I don really have that firm a
background. I'm just a musical neophyte
when vou come down to the technology of it.
These guys know a hell of a lof more than [ do
from reading Guivar Plaver magazing, (o say
nothing of sitting around, like 1 did when I
first started plaving, playing for about 24
hours aday for 3 yvears, compulsively, Playving
every time you got a chance. T spent a lot of
time doing that, but I didn’t spend any time
trying to figure out technically what [ was do-
g, [ was busy learning songs by rote.

“Idon't see much benefit in teaching a person
who doesn't know anyvthing about music by
rote, because that's the way [ learned and it
hasn't done me a hell of & lot of good. ['d
much rather know how to count and what re-
lationship C bears to C#, than [ would know
how to play from a Cioa C#. I'drather havea
firmer harmonic understanding than 1 do.

“It’s much harder to learn [theory] afier
yvou've been playing for a long time than it is
to learn -t in the first place. Some people say
that if vou know it you never end up being
able to blow," Ray said. **1 don't particularly
subscribe to that theory, I have heard count-
less people say about Tommy [Ray], who's
campletely unschooled in piane plaving—
‘I"ve taken plano lessons for vears, and I've .
plaved Bach and Beethoven, and I can™ play
the piano like that. What's going on?'—=They
feel like they're overtrained to be able to get
down. Well, that’s bullshit. The more tech-
nique vou have the better able yvou are to play.
50 that's just some psychological routine that
people are averted into and it doesn't have a
damn thing to do with being able (o play.
Mow we're talking about a matter of soul, not
of techmique.™

Rayv said Glover and he have a “sympatico’
thing going which has never necessitated pay-
ing close attention to counting. *‘Mobody
really cared aboul when the furnaround
comes or how many bars there are, and [
don't really care either, you know, when I'm
playing alone, or just with Tony. But it does
make a difference, of course, with the band,
because it'd be a nice idea if evervbody could
miake the same chord changes at the same
time,"" Ray said, laughing. “But it really is a
trial for me, especially singing and playing at
the zame time and trving (o make the
changes."”

With the band, Ray said, “It's been a real
give-and-take situation. It's really advanced
my ability to count and to hear the change go
by. I"ve gained a better understanding of time
and phrasing, and I'm sure that"s what the've
all gotten out of it, too, Playing ensemble is a
much different deal than playing alone.
There's no way around it It's a much differ-
ent drill.

CONMTINUED next page,
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CONTINUED from previous page.

“I've been playing for about 30 vears or
something like that, and it's only been within
the last couple of years that I've gotten any in-
dication at all that I might someday be able to
count properly. It's something I've had con-
sistent difficulty with. I try to make things
come out twelve bars and it really doesn®t
come out.

“There's one particularly idiosyneratic thing
that I've noticed since ['ve started concen-
trating on it,"" Ray said. *“There's usually an
additional two or three beats at the end of the
twelfth bar where I think I'm taking a breath
and trying to get lined up 1o start singing the
next verse.

**Blues iz idiosyncratic. When vou start listen-
ing to a lot of the old country salo blues guys,
you won't hear much consistency there for
twelve bars. Some of them were a little more
trained. It all falls in the general realm of
somewhere around twelve bars.—I mean the
ones that aren’t 8, 16, 24, and 32 bar
blueses—structured blueses. Listening to
some of these guysi—Blind Boy Fuller and
guys like that—they really are right on the
money. Leadbelly doesn't scan very consis-
tently.

“Most of the guys just picked them [the
lunes] up by rote the same way [ did. You re-
member them according to the verse more
than the tune, I never knew that many in-
strumentals. 1 51l don’t, There was no need
1o remember them from a count standpoint.
It all sort of revolved around the vocal, which
15 kind of free-form, and then the guitar just
kind of filled in around the vocal, ™

Of course, it’s actually more structured than
that, Ray explained. **Tvypically, twelve bars
is divided. The first four bars are the one
chord, then vou switch to the four chord, and
back to the one chord. By that time, the end
of the sixth bar, the first two lines of the verse
are past. Then you usually throw in the third
somewhere along the middle of the twelve
bars. You got some in the middle and some on
the end that gets filled in musically. 1 mean
that's really a rough sketch . . . and there’s a
million variants, but that's the typical pat-
tern.\,

*When you hear someone play, whatever in-
strument it is, just like when vou read a book
or when vou, whatever,”” Ray said, **vou can
tell the difference between a pure technician
and a person who's expressing something that
they know and understand and want to share.

“That’s the comment | was making about
George Thorogood and Robert Cray and
Johnny Winter. They're nuts players,” Ray
said, “from a technical standpoint. They
don’t particularly speak to me. It's a matter
of being on a different wavelength. I could be
uppity and say that they didn’t have any soul,
but I'm not about to make that value judg-

ment, There are some people, obviously, who
buy those records by the millions, to whom

“I’'m not going to say that
they’re only in it for the
money, that they don’t deal
with what they’re playing. I'm
merely stating that | don’t re-
spond to them. And privately,
of course, | would say that
they don’t have any soul. But
that’s my own opinion, which |
have a lot of.”

they do strike a respondent note, [ don't hap-
pen to be one of them. I'm not going to say
that they're only in it for the money, that they
don't deal with what they're playing. I'm
merely stating that I don’t respond to them.
And privately, of course, [ would say that
they don't have any soul. But that’s my own
opinion, which I have a lot of.*”

Zen arrow

| asked Ray if he ever felt that working in the
insurance business interfered with what he'd
like to be doing musically. “*Very rarelv,' he
said. “*Sometimes it does, but on the other
hand, if 1 didn't actively keep up with the
money-making carcer | have, 1 wouldn't be

able to play the music at all. Because it’s a
proven fact that [ can’t make any money play-
ing music, Soif [ took more time to devote to
it I wouldn®t be getting paid for it, and if 1
wasn't getting paid for it 1 wouldn't be able to
pay the rent, and then what? That's where it"s
at.”

It’s pretty frustrating for a lot of artists, |
said.

*I think so, too,” Ray said. **But | don’t con-
sider myself an artist. 1 dont think of my
playing, my writing of music, or my whatever
level of achievement on the instrument, as be-
ing art. | never have thought of it that way.

“1 think of myself, | suppose, as a blues inter-
preter or lyricist before [ think of myself as a
blues guitarist. 1 don’t feel I actually started
plaving until about two vears ago, but then
I've felt like that every vear since [ staried
playing."

If he didn't consider himself an artist, then
whio did he think was? | wanted 10 know.

“*1t's obviouws when vou listen to them that it's
their main pursuit,”™ Ray said, “and it has
paid off for them possibly not because of any-
thing like innate talent, which 1 don’t really

FEAY to 9.

TONY HAUSER
Classical - Flamenco - Latin
Guitarist
612-331-7T788
118 Arthur Av. SE
Minneapaolis, MN 55414
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Prezsenting Great Guitarists
including:

Phil Heywood

1986 Metional Fingerpick Champion-Winlield, KS
1986 Nalienal fngerstyle Champisn- Hivaukes,
>THE ONLY PERSON TO HOLD BOTH TITLES ¢
- - - - every other wednesday - - - -
acoustic quitarists' night
also feataring:
Michael Salovich and Steve Haskin
Guitariat’'s Zocisty Thowrases Manthly

“Best Acoustic Music Club™—Twin Cities” Reader
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Emily Remler §§
at the Dakota }

By Joan Griffith

O Mov, 13-13, juzz puitarist Emily Remiler
appeared in 5f. Paul at the Dakora Bar, Her
afbwm “East o Wes " released this year, is the
latest of many on the Corcord label, She is
known as a mainsiream guitarist in the great
tradition of Wes Montgomery and Joe Pass,
Emily’s stay in the Twin Cities included a
cofinic ar the Guitar Center in Minneapolis as
well as her six—very swinging—shows af the
Dakora,

Emily was kind enough to spend a break be-
fweer sels answering a few guestions for this
interviewer.

Joan Griffith: When did yvou start playing the
guitar?

Emily Remler: [ actually staried playing the
piano first. I ook lessons from about age 3 to
10, I picked up the guitar in high school and
right away had a real affinity for i,

JG: Are there other musicians in your family?

ER: No, not really. 1 have a brother who
works for the state department and a sister
who is a lawyer. My dad, however, is a real
emotional, involved listener. We'd be listen-
ing to something and he would point to his
arm and say “look! poose bumps.”™

JG: Dnid vou always want to play jazz?

ER: Ko, [ didn’t like jazz at all. [ was more in-
terested in some rock, the Mahavishnu thing.

JG: How did that change?

ER: 1 can see how people don't like jazz. [ had
to be exposed Lo it. Afer high school Iwent (o
Berklee (Boston) and a fellow student, a guy
named Chuck Lowe, a great guitar plaver,
gave me a couple of Wes Montgomery and
Pat Martino albums to listen to. And that was
it. I recognized the guitar, yvou know that
somnd, that sweet sound.

JG: Were there some other albums and
guitarists that really influenced you?

ER: Oh yeah. Pat Metheny’s “*Bright Sized
Life™ a great album. The Jo¢ Pass
“Virtuoso" recards. He plavs 50 many beau-
tiful melodies. The way | see it, jazz guitar
falls into two categories. Sort of a black and
white thing. There’s the influence of Charlie
Christian on one side and Django Reinhart on
the other. [ prefer the more laid back style like
Charlie Christian and Wes Montgomery to
playing ahead of the beat like Django. Larry
Corvell fits more in that category.

JG: How about musicians other than
puitarizis that have influenced your siyle?

ER: Coltrane and Bill Evans, of course . . .
and Egberto Gismonti. Speaking of Bill
Evans—Lenny Breau, the Canadian gui-
tarist—borrowed a lot from Bill Evans. [
don't like his single note solos, he came from
a country background and they can be kind of
squarc, But the chords are great. McCoy
Tyner has been a big influence, too. I'vetran-
scribed and used some of his little chords.

J: You =aid at the clinic that you went from
Berklee to New Orleans. Did you have a gig
there?

ER: Mo, actually 1 went there with a boy-
friend. 1 stayed in New Orleans for about
three years, played a lot of gigs—played
everything—clubs, shows, Dixieland, the
Neville Brothers. A break came when I got the
Nancy Wilson Show—that got me back to
Mew York. 1 also met Carl Jefferson from
Concord through Herb Ellis when I was down
there. I met him but it was about three vears
later that I played on a Concord festival—that
was a big break.

JG: Concord has labeled you a
“mainstream”’ artist, How do you feel about
that?

ARNIFER 1800 THE MPMEEOTA ELTARIET ;

ER: That's okay. My feel and time concept
are really mainstream. [ like to play other
music though, 've studied fusion and Indian
music, blues, I'm not crazy about country,
There iz one thing I'm kind of narrow-minded
about. I can’t stand a bebop-rock mix. You
know—somebody playving &2 bop solo and
throwing in some rock bends. To me, vou
need that sound; it's all part of the stvle. You
know that album with me and Larry Coryell,
Dur sounds and styles and times are so dif-
ferent—I love the guy, but I had a stiff neck
the whole time we were playing together,

JG: Who is your favorite guitar plaver for
duets?

ER: This guy named Martin Taylor. He's
=cottish. He's dome some stuff with Stephan
Grappelli. He sounds like a cross between
Benson and Pass. He's great! You'll be hear-
ing about him.

JB: Here at the Dakota vou just have bass and
drums with you. Is this vour favorite format?

ER: The trio 15 good for guitar, It gives you a
Iot of freedom with the melody and chords.
But I've got a band in New York. Keyboards,
bass, drums, percusston and trumpet or trom-
bone. We just recorded an album, my pride
and jov, with eleven original tunes on it. The
album is not released—I"m still looking for a
label that will do some promoting. [ love play-
ing the guitar trio, but I'm ready for a change
from plaving straight ahead. It's been twelve
vears, I'd also like to play some other places
besides jazz clubs. Do some different things.

JG: If you aren’t the soloist, who do you like
Lo acoompany?

ER: I've really enjoyed playing with McCoy
Tyner, Lyle Mavs and Michael Brecker. [ ac-
tually don’t like to accompany that much. I
like playing the melody myself. As for
singers— ["ve played a lot with singers— MNan-
¢y Wilson, Astrud Gilberto, mostly I'm not
crazy about it. You know, though, my most
favorite singer iz Rosemary Clooney. She
sings the melody just like it was written. Sim-
ple and clear, she doesn't turn everything into
a blues scale, I could understand every word
of the lyrics, it was great!

JG: Thanks, Emily, for vour time. Hope you
come back soon—mavbe with your new
band.

ER: Me, too. That would be great, m

Stepben Kakos
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Get the folkon down . ..

Gedar- Gultural Genter o alive & well

By Bill Connell

Dkay, so vou're sitting around for the ump-
teenth time wishing lor someplace, anyplace
to go and listen 1o folk music. Mo, not just
listen, but be a part of the music, dancing the
night away and having a ball.

Fret no more, folkniks, the Cedar Cultural
Center 15 here o kelp.

Located at 516 Cedar Avenue in the old Cedar
Theater, the center has been pulting on events
since last March, to the jov of the folk com-
munity,

Those who knew the old theater knew a dark
and deadly serious place, with black and navy
decor and formal theater seating, bul they
vould not know it now. Remodeling began
with raising the theater floor to level. The
stape was moved from the far end 1o the med-
dle of one side, to give a more accessible and
intimate feel. The walls and ceiling were
painted a more cheerful and open white. Most
importantly though, the old stage floor was
tapped off with a wood parquet dance floor,
and seating is via easilv-moved (in case some-
one feels like dancing) folding chairs. Even
the ticket prices are the very user-friendly
single-digit range (according (o event).

“It°s really nice having a dance hall again,™
artistic director Deborah Martin, While other
places may have folk musicians, they don’
have the capacity, dancing or Nine Mexican
food and beer and wine.

The Cedar Culiural Center Cafe (say that ten
times quickly) opened in the fall. The fine
Mexican food comes from the Coronado res-
taurant in 51, Paul, which was voted the besi
Mexican food in the city by one of those local
weeklies. Originally open only for shows and
from 11-2 for lunch, hours should have been
extended until 9 p.m. by the time you read
thiz. Seating iz in the lobby, which offers
perfect people-watching on Cedar and is con-
veniently only five dance steps from the main
hall.

The establishrment of the center last March
filled a large gap in the local folk scene left
when the Coffechouse Externpore closed its
doors. Despite the fact that the Cedar Center
15 in the final location of the Extemp, and the
fact that they are both premiere folk halls,
and the fact that Martin worked there for a
couple of vears, there is no connection be-
tween the two.

“It’s just a coincidence that we're in the same
building,** said Martin, who has been book-
ing shows independently in the area since the
mid-1970%. “It's kinda like saving First
Avenue and the Fine Line are connected

sommehow,

There is a difference in philosophy between
the two institutions as well, The Extemp was
around long enough (o build a real commun-
ity feel with poetry readings and music les-
sons, expanding in the latter years o include
rock and jaze. Bartin wants the closeness, but
sticking 1o more of the straight folk music.

“[The Extemp had] a real comforiable én-
vironment. It was really intimate,” she said.
That intimacy was most important, she said
because once you've seen a performance in &
very intimate setting, the same show later at a
bigger hall loses much in the transition.

Martin"s booking carcer started with & benefit
show of Woody Guihrie music at the Whole
Coffechouse in the University of Minnesota
Coffman Union. She has been booking and
promoting individual performances and
festivals ever since. The creation of the Cedar
Center was az much of convenience as of need
for one in the area.

“I've probably been to every hall in the Twin
Cities,"" she said. “*It"s a It easier having a
regular hall 30 nights a month, rather than

having to go out and rent a hall for cach
event,"

All of Martin®s promoting now is for the
center, although she didn’t rule out a possible
festival or two,

The tvpes of shows she books for the center
include about half local and half national and
interpational and continee with what she has
done over the vears. 'l try (o get performers
with a following, those who are the best in
their line of performance.”

Ome such typical performer is Martin Carthy,
carming in February. Renowned for his
unique sivle of fingerpicking, he has, for
vears, been regarded as one of the legends of
folk, and certainly one of the best in the ficld.

The folk scene has changed in many ways
over the years, and not always for the better.

Bartinn described it as “interesting. "

*“It"s different than it used to be. There used
to be no problem flling up a hall, people
would just come for the event," she said.
"We have to work a lot harder now (o get the
same number of people to show up.”

It certainly hasn’t gotten any eaiser to open a
new concert hall. While the building was do-
nated to the center, it took a few loans to
cover needed repairs and the aforementioned
remodeling,. The center is self-sufficient
through ticket sales, but they only cover one

coat of paint on the ceiling and there are only
two regular staff members, Martin and Dirvec-
tor Mary Ann Dotson, A group of volunteers
cover a lot of the work, down to the promo-
tional posters done by a Irend of a friend or
something like that.

Things are looking up, though, with ex-
panded Cafe hours, and possibly a new staff
member on the way, along with a great winter
schedule. Highlights include Martin Carthyin
February and Pegpy Seeeer tentatively sched-
uwled for January 10,

Aside from feature shows, the center has dan-
cing every Wednesday night {this monih is
Contra, Cajun and Western swing), and a
local showease at the end of each month.

=50 the next time you're sitting around be-
moaning the fate of folk music, go on down
tvthie Cedar Cultural Cemter and et & fix, But
don’t be surprised if you meel soMmeong com-
ing from Canada doing the same thing. |

Advertise in Guitarist!
call: Glen Helgeson

181-7032

Preston Reed

Acoustic Fingerstyle Guitar
Lessons.

872-1659(days)

Horeviw Guimas

AUTHORIZED
WARRANTY SERVICE
far

C. F. Marin
Sigma
Gibson

Epiphone

QUALITY
REPAIRS & ACCESSORIES
For Adl Fretred Instruments

CHARLES A. HOFFMAMN, INC.
2219 East Franklin Ave,
Minneapolis, Minn. 55404
612-318-1079




EAY from 6.

believe in, but just because of longevity or
perseverance. And it pops right off the
grooves, or it comes right off the stage at you.
I can think of a couple of guitar players nght
offhand that strike me that way, one of whom
is Tal Farlow. I mean, when you listen to Tal
Farlow’s poppin® and burnin’ record there is
samething going on there that is not readily
accessible {0 the average run-of-the-mill
guitar-plaving guy.

“Even a guy that's played for thirty vears like
I have doesn’t play like Tal Farlow, and the
reason why is because I've never had that par-
ticular dedication that he apparently has had.
Either that or he is on some kind of wild
mushrooms that T can’t find.

“The difference between listening to Tal
Farlow and Dave Ray,” Ravsaid, “'is that Tal
Fartow comes poppin' off the proove and
chokes you. My stuff isn't guite that aggres-
sive or knowledgeable sounding."

There are others—Joe Pass and Barnev Kes.
sel—although Rav admits it"s not their sivie
0. much as the fact they™e “spent a lof of
time woodshedding, " that he admires. “* 4 lot
more time than I have, vou know. Spent time
with theory, spent time with patterns, spent
time with scales, which I, up until a couple of
years ago, never paid any attention to at all.

“*The word 1've been looking for is craft,””
Fav said. "*You never hear about recording
crafismen. You only hear about recording ar-
tists. But I consider it more my craft than my
art to be able to string together a bunch of
chords, 1o do the actuwal mechanical runs
among the notes, remember what fret vou're
on and what fret vou're going to and what the
next line is in the tune. And to try to make
sense out of it is to me more a cralt than an
art, and | don’t see it becoming an art for me.

“And that"s the part that I want (o pursue, |
want to be able to put it together so that when

Guitar Program

Faculty:
R‘:_‘,'J Alan Johnston
y FPeter Olson

0. Nicholas Raths
Anthony Titus
Jay Young III

MACPHAIL
CENTER.
FOR THE

ARTS

MacPhail Center for the Arts

' Young Children 6-9

MacFhail Center for the Arts is part of Continuing Education and Extension, University

yvou hear it going from one place Lo the next,
vou go, ‘oh, 1've heard that before,” or ‘that
sounds familiar®. T want it 10 be accessible. |
don’t want 1t to be 50 oblique and out there
that it's inaccessible, But at the same time, |
don’t mecessarily want to do it in order to par-

ticularly please any certain person or group of

people—another reason [ never made any
money doing it

“From a craft standpoint, I've been trving—
like the sculptor who carves elephanis by cut-
ting evervthing away from a block of stone
that doesn't look like an ¢lephant—I"ve been
trving with these tunes to cut away evervthing
except the essential, the Zen arrow of the
tune. Tome, that's a much more arduous task
than adding pfru pfru or putting embellish-
ment on it, I've been trying to get to the direct
blues line.

“I"d like to get down Lo one nobe eventually,
or I'd like to get to no notes. That would be
the ultimate. Just stand up there and o *Kid
Man,' announce the tune ‘Kid Man',"”" Ray
said, laughing, **and then announce the next
one, and evervbody heard it. That's what I'm
looking for. I don™t know if 1’1l ever get
there.™ [ |

Dave Hay Disc List:
*‘Blues Rags and Hollers' —Koerner, Ray &
Clover (Elekira 2400

“Lots More Blues Rags and Hollers””—
KR&G (Elektra 267, 7267)

1964 Mewport Folk Festival, Vol 3" —
KR&G, various artists (Vanguard 2136)

“The Blues Project™ —anthology with vari-
ous artists {Elektra)

“Snaker’s Here''—first solo LP (Elektra 284,
T284)

“The Return of Koerner Ray & Glover—
(Elektra 305, 7305)

Beginning Group Lessons:

Young People 7-12
Adults
Classical Guitar

Private Lessons

“"Bamboo"—Dave RBay, Will Donicht &
Oithers (Elektra 74048)

*'Fine S0t Land"' —Dave Ray (Elektra 7319)

“Good Old Koerner, Ray & Glover""—re-
corded at the St. Olaf Folk Festivals,
1963-64; reteased 1972 (Mill City Records
172)

“Kid Man""—Dave Ray (Mountain Railroad
Records 537800

**Legends In Their Spare Time"' —Dave Ray
Tony Glover (Trechouse)

“*Mattic Mac" and **I've Been Watching
You"'—Ray & Glover (45)
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Places to go... people to hear...

Doing anything interesting? Doing anything
at all? Call JOE HAUS at 224-7366 and let

everyone know! Call afternoons, and if you
leave 3 message, please leave date, time & a
phone number where we could reach yvou if
need be, Thanks.,

JIAN. ....... STEVE HASKIN will start
off the new vear with an evening of
contemporary steel string puitar music
at the Mew Riverside Cafe. 7 pm.

TAN s JOAN GRIFFITH, guitar
with MELISSA STOUDT, flute, will
be at the Mew Riverside Cafe. 7 pm.

GJAN........ JOHN ROTH will play se-
lections from new album '“Winter
Direams™ in concert at the Janet
Wallace Fine Arts Center at Macal-
ester College. For tickets & info call
696-6382. 8 pm.

6JAN........ DHOC WATSON in concert
at the World Theater, Last year was
supposed to be his “Farewell Tour,™
50 what this i5 called—I don’t know.
But it will be a fine night of flat-

pickin’ by the master. For tickets call:
298-1300. 8 pm.

IMIAM....... Classical puitarist ALAN
JOHNSTON will perform Michael
Tippett's sonata, "“The Blue Guitar™
for guitar on “*Live [rom
Landmark.” You can listen on MPR
or hear it for free at the Landmark
Center Aud. in 51, Paul. [ pm.

13JAN....... Classical guitarist NICK
RATHS will be one of four per-
formers to be presented by the
Schubert Club as part of their Metro-
politan Artist series at House of Hope
on Summit Av. in St, Paul. 3:30 pm.

I3FAM....... DANIEL STURM, guitar-
ist, and KATHY KIENZLE, harp,
solos & duets made possible by the
Mlusic in the Parks Series at the Si.
Anthony Park United Church of
Christ. Call for tickets: 644-8152, 3
par.

1ITIAN....... STEVE HASKIN will give a
fres noontime concert aft the 5t, Paul
Student Center,

suneson Music Center
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18JAN. . ..... The MINNEAPOLIS GUI-
TAR QUARTET will perform at
Temple Israel for the ‘Thursday
Miusical.®" 10:30 am.

19& 20 JAN . . . Classical guitanist CHRIS-
TOPHER PARKENING will per-
form Rodrigo’s "“Fantasia para un
gentilhombre' with the 5t. Paul
chamber Orchestra and several solo
works for guitar by Sanz, Albeniz &
Tarreza at the Ordway. Ticket prices
are 524, 520, 314 & 510 and are going
fast. Call 224-4222 for tickeis. 8 pm.

21JAN....... PARKENING & the SPCO
will repeal this same progeam (see
Jan. 19 & 200 at Orchestra Hall.
Tickets are $19, $14 & $10. You can't
get tickets from OH, they're being
sold through the Ordway, 224-4222_ 2
T,

28JAN. ... .. GUITAR FORUM pre-
sented by the MM Guitar Society,
This forum will present music of the
20th century for solo guitar and

COMNTIMUED next page.
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CONTINUED from previous page.

guitar gquartet, all of it performed
with stvle by members of the Mpils.
Cimtar Quartet and the whaole affair
designed to end in plenty of time
before the Superbowl starts, Hen-
nepin Avenue United Methodist
Church, Art Boom, Mpls. 1:30 pm.

J1JAN....... Guitarist JOAN GRIFFITH
will give a free noontime concert at
the 5t, Paul Student Center.

JJAM....... SCOTT DAVIES and fla-
menco friends at the New Riverside
Cafe. Just the thing to heat up a cold
winter's night. 7 pm.

J1JANM. ... ... .Contempaorary steel string
guitar music from STEVE HASKIN
in a lunchiime concert at Town
Square, downtown St. Paul, FREE,

Moon,

1 FEB........CATHY NIXON, singer/
songwriter at the Meow Riverside Cafe,
7 pm,

2FEB........ JOAN GRIFFITH at Town

square for those of vou who missed
her 1731 noontime gig in favor of
steve Haskin. FREE, 11:45 am.

2FEB........1986 Autoharp Champ
KEAREN MUELLER in an cvening of
contemporary acoustic music at the
Mew Riverside Cafe. 7 pm

7FEB........ STEVE HASKIN will join
chromatic harmonica plaver CLINT
HOOVER to play Latin American
music from Cuba, Brazil and parts
south. FREE at the 5t Paul Student
Center, noomn,
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TFER. v That noontime guitarist.
STEVE HASKIN, ventures ouf afier
dark to hold court at the New River-
side Cafe and regale patrons with his
guitar stvlings. T pm.

BFEB........ Composer/guitarist DAN-
IEL STURM will give the local
premiere of his ““Meditations" for
guitar & oboe with oboist BOBRY
TAYLOR on *“Live from
Landmark.™ IT vou promizse not to
cough, you can sitin the audience for
free or stay at home with vour cold
and some tea and listen to the radio
broadeast’on MPR. | pm.

1LFEB....... KAREMN MUELLER at the
West Bank School of Music Coffee-
hovse,

1MFER....... JOAN GRIFFITH in &

faculty recital at O"Shaughnessy
Auditarium on the campus of St,
Cate’s. This should be a real interesi-
ing program. Solo classical guitar and
puitar with a jazz gquartet recreating
the sound of the Modern Jaez
Cuartet with Laurindo Almeida.

_ JAWTER 1980 THE MINNERTTA GUITARIET | I |

19 FER....... Classical guitarist JEFFREY
Y AN with the Hill House Chamber
Players. Mr. Van will plav chamber
music with guitar by Vivaldi, Ponce &
Nin on 19th & 20th century guitars,
At the Hill House, Summit Av,, St.
Paul. Ticket are 3B. Call 297.2555, 7
pIm.

26 FERB. ......A repeat of the Feb. 19 Hill
House performance, one week later,
for all those who couldn™t get a ticket
for the first one. 7:30 pm.

25FEB....... GUITAR FORUM pre-
sented by the MN Guitar Society in
the Art BEoom at the Henn. Av.
United Methodist Church. This
month's forum will look at period in-
struments, PHIL RUKAVINA on
lute and JEFFREY VAN on a copy
of a 1%th century guitar, 7 pm.

17 FEB....... SPAIN'S JEWS & GYP-
SIES is the title of a program jointly
presented by the Ordway Music

CONTINUED next page.
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Theatre & the MN Guitar Society. 8
pm.

18 FER....... YOICES OF THE
SEPHARAD performs music of
Europe's Sephardic Jews in the
Spanish-derived “Ladino™ language.
RINCON DEL FLAMEMNCO will
perform old and new examples of
gypsy flamenco. The concert will take
place in the McKnight Theatre
located in the Ordway. Tickets are
£10 or £8 to members of the MN
Guitar Society & MN Dance Alliance.
Call 224-4222 for tickets. B pmi.

IMAR....... CATHY NIXON, singer/
songwriter at 5t Martin's Table,

OMN-GOING EVENTS
Every Thursday night at the Artist Quarter-
BLUES DELUXE will play the blues for
v, Tuesday nights at the Dakota—PAT
DONOHUE will perform every night except
1723, TONY & MICHAEL HAUSER will
be out on tour during the month of January
but will head back to Fuji-Ya in February
for their usual Friday & Saturday night gigs.

BRING YOUR GUITAR

Monday nights—the Blues Saloon. OPEN
JAM SESSION. Starts around 9 pm call
228-995% . Tuesday nights—the Homestead
Pickin® Parlor, 7 pm, 1st, 3rd, & 5th Tues-
days are FOLK JAMS and 2nd & 4th Tues-
days are BEGINNING BLUEGRASS

EvansMusic

Exceptional Service

TOP NAME BRANDS
» Guitars * Keyboards
* Amps * P A * Drums
¢ Accessories * Sheet Music

FIMANCING AVAILABLE
=t 60 [F] =i

2182 Third Street White Bear Lake

INTERWORLD TRAVEL

To Spain—London—Brazil—
Hnywhere

Manuel Ramirez-Lassepas owner
1865 Old Hudson Road
5t. Paul. MN 55119
(612) T31-3486

POSITIVE MUSICAL LEADERSHIP SINCE 1979
Knowledgeable, Friendly Staff &

Professional
Private Instruction

Beginning To Expert
Certified Repairs

429-0236

HOURS:

MON - THURS 8:30 AM - 8 PM
FRI 830 AM - & PM

SAT 5:30 AM - 4 PM

JAMS. Wednesday nights—the Homestead
Pickin® Parlor, 7 pm, st & 3rd Wed. are
for COUNTRY JAMS and 2nd & 4th
Wed's, are for INTERMEDIATE BLUE-
GRASS JAMS. Thursdav nights—The
Homestead Pickin® Parlor, 7 pm, OLD
TIMEY JAMS. Every Thurs. Saturday af-
terpoon—the Homestead Pickin® Parlor,
Ipm. BLUEGRASS JAMS, Call 861-3308
for more info,

PLAN AHEAD....
Classical guitarist JULIAN BREAM will be
at the Ordway Sunday afternoon, March
25, and ANGEL ROMERO will play with
the MM Orchestra the 1st week in Apnil.
Sure, these events are in the distant future,
but for some strange reason the tickets are
on sale now, and they’re selling all the good
seats first!!!

?'H a8774 ??ﬂEESI?thEI St Paul, MN

Quality Handmade
Guitars

Since 1977

Complete Restoration & Repair Service
Guilar Making Woods & Supplies

Music is a very personal thing.
We understand that. AL the
Cruitar Center of Minneapolis
we'Te committed to helping you
Inprove o music, Not ours.
Whether guitar or bass, our
instructors work extensively
with every student to this end.
One on one. Student and
teacher, I you're serions about
learning, pick the right school
The Guitar Center of Minneapolis.
{612) 338-0175.

QGUITARCENTER
N
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Stepan Rak at U
of Western Ontario

BGS Music Promotions and the University of
Western Ontario are proud to announce the
appointment of Stepan Rak, Czechoslo-
vakia's reknowned composer/guitarist, as
artist-in-residence for the spring of 19940,

Mr. Rak, one of the most creative and inno-
vative figures in the guitar world today, will
be lecturing on his own music, conducting
master classez and seminars on his unique
technical contributions to the guitar, as well
as performing concerts in the United States
and Canada. During his stay at U of WO in
London, Omtario, Mr. Rak will oversee the
premiere performance of his newest guitar
concerto, The work will be performed by
Alan Torok, for whom it is being written, and
a faculty ensemble conducted by James
Mckay.

Rak's residency at U of WO reflects the sup-
port the guitar enjoys at this university. It was
only six years ago that the guitar was dropped
from the music program there, only to be
reinstated a year later, after a public outery
from guitarists in different parts of the pro-
vince encouraged a change of heart. Since
Alan Torok's appointment there as Lecturer
in Guitar in 1986, the program has expanded
every vear; this vear there is a record enroll-
ment of 19 guitar students working towards
undergraduate and graduate degrees. [ |

MUELLER from page 3.

cluding healing songs such as “Affirmation
Song™ and social consciousness songs such as
“Women in History.” Karen played with
Jennifer in December at the Heart of the
Beasi Puppet Theater.

Karen herself plays a variety of styles ranging
from traditional tunes on her autoharp to
more contemporary songs and instrumentals
on her guitar. She's recently been exper-
imenting with different tuning methods like
DADGAD, which make the guitar seem more
like an autoharp with its more modal, open
chord sound. Some musicians who have in-
fluenced her work include Brvan Bowers,
Bonnie Phipps, Claudia Schmidt, Nancy
Griffith, Michael Hedges and John M-
Cutcheon.

Omne evening last November at the New River-
side Cafe, where you can see her every other
month, Karen pleased her audience with
much good music, including a couple of songs
on her guitar, **Millworker' and *“‘Testi-
mony” and & couple puitar instrumentals;
“Whiskey Before Breakfast,”" a flar-pick
solo, and “The Tofu Song,* another flat-
pick solo which she had composed that day
over dinner. And of course—she dazzled us
with her autoharp as she will no doubt con-
tinue to do. [ ]

Always the best price!!

vitar

enter
i ( iz

See us first for the
largest selection of:
Takamine, Martin, Ovation,
Ibanez, Kramer, Yamaha, Mitchell,
Gibson, Washburn, Rickenbacker,

Jackson, Epiphone, Alvarez,
Heritage and more!

(612) 631-9424

2059 North Snelling
Roseville, MN 55113

JARIFER 1E80  1H: MINNLGUIA GLITAAS]

trom BACH t« ZAPPA

offer friendly, professional
help and service

* Featuring an wieguaiad selaction of
sheal music in many siyles

* Fine classic & acoustic guitars plus
mgderately priced student models

* Professional music instruction—puitar,
piane, bass, vocal

& AMPS, harmonicas, sirings and things.
1312 S.E. 5TH 5T In DINKYTOWN
331-8893 Call Us!
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MAIL TD: Minnesola Guitar Soclaty
P.0. Box 14986

Minneapalis, Minnesota 55414
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CLASSIFIEDS

Classifieds are free to members and run for two
med; months). To place or cancel call:

| BUY GUITARS? Dakota Dave Hull 333-1660.

1966 PINENTEL CLASSIC GUITAR fir s#. Nice,
well played guitar, $800.00. 4724732.

FOR SALE: Kakes 1988, Designed affer 1937 Jose
Torres Flamenco spruce top. Sounds classical &
sweet. $1750.00 Mark, 774-5881.

FOR SALE: 1976 Glbson ES 1757 rare, thin bodied
version of a popular standard, $700. Brian, 5222683,
WANTED: Used Telecaster with stock bigshy wham:
my bar, Brian, 522-2683.

1983 Brune 8 course lute for sale. Manlar Copy,
with case and two extra sels of strings. Perect condi-
tion. 4724732

FOR SALE: GIBSON CHET ATKINS solid body
classical serial no. 024, 922.0298.

FOR SALE: YAMAMA G231-l CLASSICAL with pad-
ded case. H:u‘n:.’!réI besn used. $185.00 Franc. 722-1344.

FOR SALE. SEQUENTIAL CIRCUITS PROPHET
600, $275.00 Caroline 822-1645.

GUITAR STUDENTS—The MacPhad Center for the
Ans in Mpis. holds informal performance workshops
each month. If you woubd like to fry out 2 new piece of
just observe, contact Alan Johnston at 627-4020.

FOR SALE: 1970 GIBSON handmace classical guitar,
Warm, resonant sound. Ex. cond. $750.00. 738-7154
between 8-9 pm.

SELLING
YOUR GUITAR?

WE CAN HELP YOU TURN IT INTO CASH!

ANV WA

WHERE YOUEXPECTRESULTS 3743NICOLLET AVE.SO. 612/822/7602
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