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MGS Sundin Hall Series presents Peppino D'Agostino

see page 2
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Peppino D’ Agostino

ingerstyle guitarist Peppino

D Agostino will perform a solo
concert at Sundin Hall on Saturday,
April 17. The Chicago Tribune says
about his work: “D'Agostino plays
steel string guitar with virtuosity and
complexity ... Influences are as far-
flung as the flamenco work of Paco de
Lucia and the pop sensibility of the
Beatles, evident in the songs he's
written, which brim with memaorable
melodies.”

THE MINNESOTA GUITAR SOCIETY PRESENTS:

¥ Agostino, who claims to have been
“obsessed” with music since his child-
hoad, is still exploring and expanding.
Few can match Peppino's combined
technical prowess and lyrical artistry
on the steel string, and not many are as
eager to challenge the limits of their
nstrument-using unconventional
tunings, playing the notes on the fret-
board only with left hand while simul-
tancously creating percussive effects
with the right hand and mventing a
mint orchestra of sounds that, on First
listen, seem almost impossible for one
lone guitar. [Y Agostino has released
tour critically acclaimed albums in the
L5, and two in Europe. He has shared
the stage with Leo Kottke, Doc
Watson, Chet Atkins, Laurindo
Almeida, Michael Hedges, and
Eghoerto Gismonh.

Sundin Hall 15 located on the campus of
Hamline University on Hewitt Avenue,
1/2 block east of Snelling Avenue North
in 5t. Paul. The performance will begin
al 8:00 p.m. with general admission
tickets at $10 and MGS members,
students and seniors at $8. Tickets will
be sold at the door but may also be
reserved by calling 612-418-6219.

Franco Platino

On Friday, March 12, Italian
classical guitarist Franco Platino
will play a program which includes
Bach's Partita No. 2 {(with the
Ciaccona), Rodrigo’s “Un tiempo fue
Italica famosa,” and works by De Falla
and Castelnuovo-Tedesco. Platino was
the winner of the Naxos recording
prize at the 1997 GFA International
Competition where he also won the
overall second prize. He is substituting
for the first prize winner Judicael
Perroy, who has canceled the last part
of his 6 concert winner's tour.

The good news is that Franco Platino is
A ma gnificcnt pcrfmrmer and left more

* than a few competition spectators

disappointed for not being granted
first prize. Mr. Platino was born in
1973 in Sardegna, Italy. He began to
play the guitar at the age of ten and six
years later made his debut on Italian
television in a series of live broadcasts
which reached an audience of more
than eight million people.

Platino is cu rrently part of the distin-
guished " Artist Diploma” program at
the Peabody Conservatory of Music in
Baltimore, MD, under the guidance of
Manuel Barrueco.

Sundin Hall is located on the campus of
Hamline University on Hewitt Avenue,
1/2 block east of Snelling Avenue North
in 5t Paul. The performance will begin at
8:00 p.m. with general admission tickels
at 510 and MGS members, students and
seniors at §8. Tickets will be sold at the
door but may also be reserved by calling
612-418-6219.
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Two Local Artists Series Concerts —
Kevin Ebert & Brian Luckett

lassical gmtarists Kevin Ebert

and Brian Luckett will both
perform solo recitals at the SE
Christian Church in Minneapolis as
part of the Local Artist Series.

Kevin's concert is on Sunday,
March 21 at 3:00 p.m. His will
undoubtedly be a very interesting
program of classical repertoire, but
no details are available at press
time.

Brian's concert is on Sunday, April
18 at 3:00 p.m. and his program
contains many rarely heard works
including “The Elves” by Nikita
Koshkin, “Partita” by Einojuhani
Rautavaara and Trois Morceaux by
Johann Kaspar Mertz.

Both of these concerts are informal
and free admission. The church is
located at 960 15th Ave SE, just a
few blocks north of Dinkytown.

Stephen Kakos
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1. To promote the guitar, in all its stylistic
and culiural diversity, through owr
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of public forums, concerts and work-
shops.
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its promotion, publication ard recording.
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between amateur and professional
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4_ Ta promote and help create opportunities
for Minnesota guitarists and players of
related instruments.
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GUITAR IN THE REAL
WORLD

Jerry Lewis, or better yet Jerry Reed,
should sponsor a telethon for guitar-
15ts — we're su#fering from a plague.
We are so focused on technique and
technical skills that we often become
blind to spirit. After gratifying
concerts we talk about the speed, the
stretches, the complexity of the
picking patterns that we witnessed.
We don't often say, I was deeply
moved by that,” “the Truth in that
performance was stunning,” or “it
brought tears to my eyes.”

Why are we stuck at this surface
level? Is it because guitar playing is a
male dominated area? Are we
drowning in testosterone? We have
become a sub-culture of guitar
players playing for other guitar
players, striving to impress each
other. The rest of the world doesn't
care all that much about how hard it
15 to play a song, how expensive our
guitar is or what tuning it's in. They
care about being moved to think in a
new way, to experience something
fresh, to be emotionally affected, to
find a cathartic release, or be moti-
vated to dance. They are hungry to
have something communicated to

Pierre Bensusan

- Clinic
Fingerstyle masfer Pierre Bensusan will presenf a
sguifar clinic at 7 P, Mnrnfﬂ_]_.r, M.-T_y Iat The
Podrum (425-14th Ave., Minneapolis). Zebra
Records reteased a 20-year retrospect CD of
Bensusan s work v February. Thes swmmer Hey will
ritease 4 neiet and fighly anticipated CD of solo
stuwdio recordimgs. Bewsusan has produced fioo
instrictional mideos Herough Stefan Grossmn s
Guitar Workshop and published twe well received
books delailing his wnique approach to suitar and fo
music, An in-person Benswsan clinic 15 @ rare treal.
Hye suggests that students bring their grotars and
thewr curiosify fo the clinic. Adwission is 815, and
this clinic 15 co-sponsored by The Podiin and the
MOCS. Phone 612-331-8893 for further
information.—Gary Joyner

them. Music is about touching
people with our humanity. It's about
connection with “creative flow.”
These are the deep drives of the
human spirit. They can be, and often
are, triggered by actions of honest
simplicity.

We can continue following the urge
to learn skills, to grow technically.
For better or worse, we have to
spend a great deal of time alone and
seli-centered to develop those skills.
It's important to remember that the
ultimate goal 1s to use the tools we
cultivate as a way to communicate
‘i{}l'l'lE'E]"lll'lﬁ to the outside world. This
requires turning the focus from
purselves and back out toward our
audience — which might be one

Interested in MGS membership?

As a member of the Minnesota Guitar Society, you receive ticket discounts
on all MGS-sponsored events, a year's subscription to the Guitarist and the
opportunity to place free classifieds in each issue.

To join the Minnesota Guitar Society, please fill out the information on this
coupon and mail to: Minnesota Guitar Society
PO. Box 14986, Minneapolis, MM 55414
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|:I Student: $15 l:l Family: 525 D Patron: $100
D Regular: $20 D Sustaining: 350 D Renewing
MAME
ADDRESS
CITY 5T ZIP

person, a living room of people, a
coffechouse, or an auditorium. If we
get out of our own way, ama :*.inp.;
magic can happen. Then we can hope
to take the listeners flying with us.
Otherwise we're just a mindless
wind blowing on an empty moun-
tain.

We don't need a soapbox for our e
favorite cause in order to have
something to say. Art is diminished
by sloganeering. When we find a
way to use our skills to reach out
with the desire to give, to serve, then
rich content will take care of itself.

Perhaps it's time to stop and ask:
Why do [ play music on the guitar?
Guitar is a frustrating, confusing,
and painful instrument to tackle.
Especially acoustic guitar. [t hurts
your fingertips. Muscles that yvou've
never used before begin to ache.
MNonetheless, people who have
played guitar for years often fanta-
size about regaining the passion of
their early playing days. They didn't
have to force themselves to |‘.rr’|{'|:l¢.{'
They could hardly stop playing the
guitar. There was an excitement that
nothing else could touch. Do you
remember something similar, some-
thing that drove you to the instru-
ment day after day, and occupied
your thoughts when you couldn't
actually hold your guitar? All too
often this initial fever gets lost.

Omne villain responsible for the
interruption is the discouraging little
voice that loves to sit in our head and
tell us about all the wrong things

JOYMER, to page 4
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we're doing. “You've been working
this long and you still can't hold a bar
chord or play faster than that?” “So-
and-so can do that much better than
you can!” Many joyful music-making
sessions have been destroyed by that
voice. It likes to show up right before
a performance. “Who are you kid-
ding, thinking people want to see you
play?” Sound familiar? It can actually
help to stop and talk to the voice. Tell
it to go into the closet and stay there
until you're done. Tell it that it can
come out later if it wants, but you're
not going to listen to it then, either.

A performance consultant pointed
out to me the importance of being
entirely present in the situation when
we perform. He suggested mentally
tracing the feeling of your feet as thi.“,
touch the floor, gTULI['I{IIT'II_J you. It
works, especially it you tend to feel
lightheaded and like you're floating
above your body w hen yvou go before
an audience.

Violinist Isaac Stern is quoted having
said that he envisions flashes of
lightning shooting out from his
instrument when he ].'r]u}'ﬁ. It's a great
visualizabion to borrow — lightning
bolts blazing from your guitar and
electrifying people. When everything
COIMEs tuhs_th-&r they'll be impressed
by what you've done for them rather

than what you've done to your guitar.

A PRACTICING IDEA:

Here's a simple technique for practic-

Ing, arranging, or improvising that
yields surprisingly effective and
creative results. [t's aimed at finger-
style players, but other applications
will be obvious. It works because it
makes you stop, think, and search:

Play a melodic pattern at a different
position on the fretboard than were
vou usually play it. You'll need to
search for the same pitches on
different strings. This will change the
tone color of the notes, alter the con--
text of neighboring pitch possibili-
ties, and offer the potential for using
open strings in a different way. Can
you maintain your original bass line
at this new position? How are the
chord shapes atfected? ls the emo-
tional impact changed? Is it easier to
play or harder? Are you freed to think
about how the sound 15 coming across?
Chet Atkins has said that he always
roes for the easiest way because there's
no need to impress anybody.

As a variation, try raising or lower-
ing the melody an octave while
leaving the bass line in the original
register. Or try playing the melody in
an altered tuning. These simple ideas
can be just enough to give you a jog,
a whack on the side of the head, that
will help you slide into a new area.

CD's
Unconscious in Brazil, Dusan
Bogdanovic (GSF Recordings)

Dusan Bogdanovic is a Yugoslavian-
born guitarist and composer who

David Crittenden
Guitar

Hamline University
Non-credit instruction, all ages,
also available through
Preparatory School of Music

651-523-2332

Third Earxr

Recording

Studio
612-379-2421

STEVE HASKIN

GUITAR LESSONS 612-729-2984
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now lives in San Francisco. It's safe to
assert that no one plays guitar like
him. Bogdanovic's polyrhythmic/
polymetric compositions boggle the
mind. His twelfth CD continues in
the direction of Mysterious Habitats,
also released by G5P. His off-kilter
and occasionally frantic rhythm
structures add up to music with
remarkable serenity. Therein lies the
magic of Bogdanovic. It's a cliche to
describe virtuosic solo guitar work as
sounding like two guitars. In this
case, it would take two accomplished
players to pull off some of what he
does by himself. But the important
part is that the music is uncommonly
appealing. Disparate lines move,
sometimes together and sometimes
against each other, to a common
purpose. Many of the tracks on this
album have been published prior to
the album release. The “"Polymetric
Studies” are in a folio published by
Berben. “Three African Sketches,”
“Little Café Suite,” and others in the
set are available individually from
Guitar Solo Publications. If rhythmic
invention and creativity interest vou,
this is “must hear” music.

Eclectricity, Scott Fraser

Twin Cities jazz guitarist Scott Fraser
has released a new CD with the help
of his perf{}rming partner, Gene
Swanson. Fraser's command of the
instrument and inventive improvisa-
tional melodic ideas combine with
Swanson's rock solid plectrum and
fingerstyle rhythm accompaniment
to create a very enjoyable listening
experience. All the tracks on the
album were recorded acoustically
with ve ery little reverb. The resulting
sound is quite dry with a tone
quality remin iscent of ﬂj’m-._p
Reinhardt. Eclectricity's mix of
standards, Latin, blues, and upbeat
arrangements has a nice feel and is
fun to listen to.

BOOKS

Fingerstyle Guitar
Essentials (String Letter
Publishing / Hal
Leonard)

I took my first serious look at
Fingerstyle Guitar Essentials when a
student brought it to his weekly
session. He wanted to work on the
lesson entitled “Melodies and Bass
Lines” written by David Hamburger.

JOYNER, to page 5
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GSP STRINGS
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Crystal Chear, Congisdent Mylon Trehles
Custom Silverplated Copper Wound Basses
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used by luthiers, teachers,
enthusiasts, and
concert gultarists worldwide!
ircliding:

Earl Klugh, Julian Bream, Carlos
Barbosa-Lima, Paulo Bellinati,
Romero Lubambo, Muriel Anderson,
Ignacio Rozas. Paulino Bernabe,
Michael Thames, Max Strohmer,
Kohno, Sakurai, & Asturias guitars

Available at vour local music shop or from GSP
S14 Brvant Street  San Francisco ©A S49I07-1097

[415) B96-1144  email: gsp@sirius.com

The Entire Classical Guitar
REPEITDII'E ks at your fingertips
For Only $4.00*

Send for our Mail Order Catalog
containing more than 9,000 titles...

Music Discount Strings  Videos CDs
ACCBSSOTes ...

LES & Canada - 400" all other countries - S12.040"

Concert Guitars...

Ramirez Kohno Sakurai
Contreras  Marin-Montero
Hinves Alejandro Bernabe
Thames Imai Matsui
Martin Taylor Goodall

KOzas

Mazueln
Baarslag

Santa CruZ
Lowdden and cere

LLS. Representative for...
LSP Strings & Recondings  Bschig  Alargaus
Fep-on Yoletlh Waterkoo Chorus
Opera Tres  Germda Guitar | Bodrigad
Casa de la Guitarra . Alpuerto Zerboni
Fimemermann  Gitare & Laure  Rea Musical
Brovkmans & \Van Poppel  Guitar Saha
Publications GEP Strings & Recondings

Pierrol

314 Bryvant Strect
San Franciseo, California,
G4107-1217. LISA

T wradita red il

(415) 896-1144

email: gsp@sirius.com
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The extensive lesson be gan with
some easy exercises placing a mov-
ing bass line in the key of E under a
simple repeated open string pattern
in the treble voice. It went on to
cover a number of cool sounding
melodic riffs and fills played over
that bass line. The material was lots
of fun to work with and the music
was usable in the real world. As |
paged through the book 1 found
lessons on alternate tunings, arrang-
ing for fingerstyle guitar, accompani-
ment patterns, banjo techniques, and
a lot more. Each lesson was written
I:l}.r an expert guitar educator and has
appeared in Acoustic Guitar maga-
zine. They are presented here in a
large and easy to read format. Best of
all the book includes a CD with over
80 tracks that contain each exercise
played by the teacher. The book is a
compendium of essential fingerstyle
elements, providing expu*&urt‘ toa
varmt}r of styles. [f | was a "star”

kind of guy I'd give this one five of
them.

Contemporary Chord Khancepls, Steve
Khan (Warner Brothers Publications)

First of all | have to confess that I'm
not a fan of guitar chord books. I'd
g0 50 far as to say that most of them
are a waste of "tree flesh,” as it were.
Books that show fin gerings for
thousands of chords show the same
Shapes over and over again, for the
simple reason that there really aren't
that many shapes to work with in
standard tuning.

On the other hand, books that
explain the musicality of chords, how
to build and use them, are another
matter entirely. This book starts with
two-note “guide tones” and proceeds
to complex chord instruction.

Guitarist Steve Khan's recording
history includes work with Miles
Davis, Steely Dan, James Brown,
Quincy Jones, and more. His book
addresses a variety of music styles. If
you're an acoustic player who's
feeling stuck in a rut Khan's jazzy-
funky influence might be just the
offbeat shot in the arm that will pull
yvou out, The progressions he teaches
would most often be played on an
electric guitar, so they will put some
demands on the muscles of an
acoustic player. But even “folkies”™
are making use of jazz-inflected
chords these days. The book will
definitely stimulate creative ideas,
The material is deep and covers
topics such as chord superimposition
and chromaticism Chnptn'ﬁ such as
“Choosing a Style,” "McCoy Tyvner
Left-Handed Style Piano Voicings,”
and “Chordal Study Derived from a
Linear Exercise” will encourage you
to think while it works your lingers.
The two CDs that are included with
the package contain examples, play-
alongs, and five Khan performances
that appear nowhere else,
Cery Jongvner 15 @ seneryuifariss, wreiter, and
teacher lioinyg i 5t Paul, MN.
£ 1999 by Gary Joyner

S
DDOTH
MUSIC

8056 Nicollet Av. S. Bloomington

Your Guitar Headquarters!

*Factory Authorized Repairs

*Excellent Selection
*Competitive Pricing

*Lessons Available

(612)884-4772

Applause, ESP, Epiphone,
Fender, Godin, Gretsch, Guild,
Hamer, Ibanez, Norman, Ovation, Peavey,
Pedulla, Seagull, Takamine, Vantage, Yamaha
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MGS Member Performance Calendar
Compiled [ edited by Joanne Backer and Pavel Jany
TUESDAY DUOTONIC at The Roastery, 7-10 pm,
MARCH 9 Cleveland & Ford Plwy., 5t. Paul.
ERIDAY PAUL HINTZ, solo guitar at Dunn Bros. on Another HAUSER Artist CD release concert
5 Grand Ave._, 5t. Paul. 8:30-10:30 pm, {Ecos del Alma) featuring Juan Batista Ruiz,
FRIDAY 8 pm. See March 6 for ticket, location
TONY HAUSER & Clea Galhano, recorder in a 12 information.
CD release concert. 8 pm, Nancy Hauser
PAVEL JANY, Borders Books ,
Theater, 1940 Hennepin Ave., Mpls. Tix $12. MICHAEL HAUSER, flamenco guitar and i,madhucr'}, 25 6 b
FFl: 612-870-9529. freinds present a CD release concert for their ' -
JAMES ALLEN, with |. Mojo Blues Band, Flamenco 2000 CD, This is the 2nd of the 1999 SATURDAY
8-10 pm, Snoodles. Haus;r élﬂ; Seizs El:eél:;tals Fﬂkbe given Fhis 20
PAVEL JANY, Borders Bookstore, Univ, Ave., e o e KATY TESSMAN, singer-songwriter, Maggies
8-10 pm. FAVEL |ANY, Black Bear Crossings, Como Caffe Expresso, 8 pm, Town Center Dr. &
Ave., 5t. Paul, 8-10 pm Lexington, Eagan. FFl: 651-681-8522.
SATURDAY :
6 SATURDAY HAUSER Artist CD release concert, see
5 13 March |9.
NY HALUSER, see March 5.
PAUL HINTZ, solo guitar at Jerabek's Bakery PRCH/E L FUMEER, soa [ |2 o e
Afternoon Tea, Winifred & Stryker, St. Paul DUOTONIC returns to Cahoots Coffee on gk disd sl s bioaa e
-4 pm. Selby & Snelling, St. Paul, 8 pm. p
PAUL HINTZ & Carole Selin, DueTonic. 8 pr, SUNDAY SUNDAY
Anodyne Coffee, 43rd & Nicollet, Mpls. 14 2 l
JAMES ALLEN, see March 5. PAVEL JANY, Dunn Bros, Coffes, Grand Ave., STEVE HOWARD, Barnes & Moble, Blaine
STEVE HOWARD, The Rodgers Municipal St. Paul. 9-11 am. ey 103, 2% pont
Lodge, Rodgers, 8:30-12:30 p.m. MONDAY THURSDAY
PAVEL JANY, Caribou Coffee, 15 25
Broaidyn Fari B:19 JEFFREY VAN is back at the Hill House. See STEVE HOWARD, Black & White Coffee-
SUNDAY March 8. hﬂ'—'-ﬁ!-. Little F:SIHS-. 7-2:30 [,
7 WEDNESDAY FRIDAY
PAVEL JANY, Dunn Bros. Coffee, Grand Ave., 17 26
Dkl Celebrate . Pats evening with JIM OUSKA & KATY TESSMAN, singer.songwriter, Girkgo
MONDAY the Slim Hippos at Mr. Patom's Saloon on W REEL NS, S Y LS| W o CHDEra,a.
.B Tth 5[- in 5:_ PE.-LI':, ?-F | pn. PELII. FFl. 65 E—E45—164?.
. HAUSER ARTIST SALOMN SERIES featuring
JEFFREY VAN, withe Hill House Chamber FRIDAY )
Piayers, 7:30 prn. |) Hill House, 240 Summit I 9 Anthony Hauser, guitar. CD release concert for

. 1 The Gentlemen Gypsies. See March & FFI.
Fore St Pau. Toc $12. Pl T92-3168. JIM OUSKA & the Hippos rock on at In

Cahoots in Hamel, MM at 9 pm. SAMETONG [ poge. !

VINTAGE 0. k

instruments, Excellent Repairs, Top-MNotch Teachers, Music, Acces-

" STRINGS What do you get when you cross Martin, Washburn and other fine
AND

sories, Free Special Ordering, Friendly Service and put it all under

Avenue?

. MusiCAL INSTRUMENT Co. one convenient roof only 4-1/2 blocks south of 1-94 on Snelling
|
b

We Buy * Sell + Repair A.
. r, all Musical Instruments

[ exa.682.2970 SISNUI BZUIPEd

o W | 429 E. 79th St., BLoomington

(1 block south of 494 & Portland)

Hours: Mon.-Sat. 11-7 Sun. 12-4 \ 239 - Snalling / St Faut; MN 35104/ 852-5433011 /

Lessons Available
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CALENDAR, from page &
SATURDAY

27
HAILISER Artist Salon Series, ses March 26,
DUSTOMIC is at Aroma's Coffes in
Zurnbrota, B pm.

TUESDAY

30

JAMES ALLEN, 8:30-10:30 pm, Dunn Bros.
Coffee on Grand Awve., 5t. Paul.

FRIDAY

2

DUQTOMNIC at Midway Border's Books, in the
Midway Marketplace, 5t. Paul, 8 pm.

JAMES ALLEN w/}. Mojo Blues Band, 8-10 pm,
Snoodles,

GLEM HELGESOM, wiAuxis Mundi, 9 pm,
Dakota Bar & Grill.

SATURDAY
3
JAMES ALLEM, see April 2.
GLEMN HELGESOM, see April 2.

FRIDAY

9
STEVE HOWARD, Aroma Coffeshouse,
Zumbrota, 8-10 pm.

SATURDAY
10

TOMNY HAUSER & Clea Gathano, gurtar and
recorder CD release party, 8 pm. 2nd Story Art
Gallery, Lyndale at 28th 5t., Minneapolis. FFI:
612-331-7788.

DUOTONIC, see March |3.
FRIDAY

16
PALIL HINTZ, solo guitar at Maggie's Town
Center Eagan, 8-10 pm.

SATURDAY

17

PAVEL JAINY, Caribou Coffee, Brooklyn Park,
8-10 pm.

SUNDAY

PAVEL JANY, Dunn Bros., Grand Awve., 5t. Paul.
9-11 am
FRIDAY
23
PAVEL JANY, Black Bear Crossings, Como
Awe,, 5t. Paul. 8-10 pm
SATURDAY

24

DUOTONIC will appear at the Lake 5t. Dunn
Bros.,, Mpls. 7:30 pm.

Call for weekly Twin Cities jazz updates

TCJS JAZZLINE (651) 633-0329

E-mail TCJS at tejs@min.org,
Access the TCJS Web page: at http://www.minorg/TCJS

SUNDAY

25

PAVEL JANY, Dunn Bros., Grand Ave., 5t Paul

9-11 am.

TUESDAY
27

FALIL HINTZ, solo puitar, see March 3

@ismrer the Best
in Vintage Guitars . . .

New & Used Guitars
including:
Gibson » ibaner = Cheation
Mocdubus * Hames ® Cuibd & My S0
Amps & PA's

inCluding Peavesy & Crase

612-890-7288
4847 W, 1241h Street
Savage
| SALES » SERWICE = REWTALS » LESSOS

CLASSICAL GUITAR INST a_u TION
BEGINMNING/ADVANCEL

]OS};PH
HAGEDOR\

Lindsersicy of Bivers Ealls

6512 - 374 - 4681

Twin Cities Jazz Society Membership Form

Plagzs list sehool
Other Donation Scholarship L]

Oocupation

| Corporate {&500) :
= Lifetime [$500) MNew Member
| Patron {£250)
~| Sustaining {5100} Wame
! Contributing [B50] Address
[ Advocate [H40)
[ Family [535) City
Regular one-year [$25)
Student ($15) Fhonel ).

Education Programis)

| Giift Renewal

_ State_ Fip

E-mail

Birth ‘Year

Wiould you fike to be active on any of thesa voluntaer committaes?

Call TCJS Jazzline 1o
g TS seaatshin
orger forms,

Mawslatber | Activities | Education Finance Mambarship | Public Relations
Spential Skills
Musician? 1Pm Amateur Instrument{s] -

Pleass make check payabe to TGIS and mai fo:
Twin Cities Jazz Soclety, P.O. Box 4457, 5t Paul, MN 55104-0437.

Thanks for your support!

Hmb ﬂpp[ Goin' By

Music for Guitar, Harmoneca & Mandolin

AVAILABRIE AT

Homestead Pickin' Parlor (66th & Penn)
Applause (80 M. Snelling)
or call 612-T19-7984




CLASSIFIEDS

Classifieds are free to members and can be placed by mailing ad (please type or print clearly)
to: MGS, PO Box 14986, Mpls., MN 55414 or call 612-374-4681.

| BUY GUITARS! Dakota Dave Hull, 612-724-6995

For gale: CONTRERRAAS “STUDIO™ GUITAR, 1972, appraised
at S1075, Accepd ofter, Caraling B12-377-0402

MINMESOTA MANDOLIN ORCHESTRA i= looking for guitansts
Wi play clagsical, raglime, ethmic and folk musse. Call Jack a
G12-334-5923 (days) or &12-377-7511 [ewves)

OVATION CUSTOM BALLADEER Modal 81612 for sale w

hardshell case, 5439 firm. Yamaha G- 1204 classical wicase 580
612-786-4837

TWIN CITIES JAZZ INFORMATION! Call the Twin Cities Jazz
Sociaty Jazebawe: 651-632-0320,

For sale: 1967 RAMIREZ 1-A Flamenco guitar 31,400 or BAO
busl sell. B12-721-1404

For sale: 1940 Gibson 5045 Bannerhead Model, beautdul san-
ourst. Exc. cond. balanced tone, 52,100 Ches Sikeer, 651-644-
TO24

David Qualey (Ingerstyle guitar) songbooks for sake. 35 ea. Geo
Saiferl, 651-407-1639

CLASSICAL & JAZZ GUITAR LESSOMS! Degree in classcal
guitar and filteen years of igaching expenence Europe and LIS
For more info call Pavel Jany a1 (651) &45.0114

FOR SALE: 19487 Harringlon Concert Clasgical Guitars: e
dar. Spruce, Indan Rosewood. 52,000, 612-722-8347.

FOH SALE: 1874 Ramirez Classical [Indan Hosewood) 54,300
& CHD 28 Manin Acousic $2,100. Dave (605) 665-3576.

FINGERBORED T Your crave naw ideas and ingperalion in your
fmqerstyle guitar playing. You need fo work with Gary Joyner
Acoustic fingershyle guitar lessons, theony, variely of styles, inno-
valive concepis thal will shake up your playing. (651 699-8874

651-487-7937

1722 Lexington Av. N.
Roseville
612-822-7602

1301 W. Lake 5t.
Minneapolis

MUSIC-G©-ROUND

612-535-5311
Crystal Shopping Ctr. (Bass Lk. & W. Broadway), Crystal

612-898-3393
14025 Grand Av. S,
Burnsville

651-714-1460
7060 Valley Crk. Plaza
Woodbury

GUITARIST

MAR / APR 1999

FOR SALE: 1982 Bernabe spruce top gudar wicase. Flease
call Thomas al S07-645-2549 FFI.

FOR SALE: Ramirez classical guitar, Mew 51500, cal
Guillermo al B51-BEE-97ES

CLASSIC 2
Acoustic QUITARS

martin = taylor « larrivee « lowden

gibson = breedlove + goodall
collings « guild

Ciassical Guirnes By

ramirez * devenport
| burquet « thames

sheet music « guitar lessons
strings & accessories

424-14th Ave. SE in Dinkytown
612-331-8893 call vs!

We special order sheet music daily.

The Minnesota Guitar Society

P.O. Box 14986
Minneapolis, MN 55414

Mornprofit Organization
L.S. Postaga
PAID
Minneapolis, MN
Permit #201




