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Classical Guitarathon, May 14

The Minnesota Guitar Society’s Classical Guitarathon is always a
unique opportunity to hear some of the area'’s finest classical guitarists.
Each year we bring together a wide variety of ensembles and styles to
show off the amazing high quality and diversity of the local guitar
scene, But this May, on Friday the 14th, we may have outdone ourselves
with what can only be called a stellar lineup.

Opening the show will be Tony Hauser, Clea Galhano on recorder, and
Joan Griffith on mandolin, performing the music of Brazil and featur-
ing performances captured on Tony and Clea's CD Distribution of Flow-
Ers.

Following this great ensemble will be our area's most esteemed classical
guitarist, Jeffrey Van. Jeff is the head of the University of Minnesota's
guitar department and the teacher of almost all the guitarists perform-
ing in this concert.

Then, Paul Berget, who studied with Diana Poulet at the Royal College
of Music in London, will perform Renaissance music on the arch-lute,

Anthony Titus, student of the Romero Brothers at the University of
California, will follow Paul. Solo performers Brian Luckett, Michael
Huff and Jeff Lampert, all students of Jeff Van, will hold the stage after
Anthony. Bringing the evening to a close: Michael Hauser performing
music from his recent CD Flamence 2000. He'll be joined by Dan Elsen
on guitar and Jerry Fjerkensted on cajon.

So join us at Hamline University's Sundin Hall, May 14, 8:00 p.m. for
the Minnesota Guitar Society's Classical Guitarathon.

STEVE HASKIN

Btcphf;n Kakos

Classic Guitars .
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Without technique,

there can be no spirit
by JOE HAGEDORMN

With regard to his recent article
“Guitar in the Real World” (Guitarist
Mar/Apr 99 ) and his not so subtle
criticism about the Assad duo's
musicality, I fear that Gary Joyner 1s
chasing a red herring created by a
common misunderstanding about
what it means to perform classical
music. Classical musicians, for the
maost part, perform music composed
by others. If a composer intends for a
piece to be played at a particular
tempo, the it is the performer’s
obligation to do so. To choose one
example, Astor Piazzolla's “Tango
Suite,” composed for the Assad duo,
is very carefully notated with dy-
namics, articulations and even exact
tempo markings. It is quite obvious
to me, looking at the score, that it
would be impossible for any duo to
perform this piece as the composer
intended without possessing an
extraordinary technical facility. In
other words, the spirit of this piece
would be entirely lost if it were
performed in a way that made it less
technically demanding.

Another good example would be
Tachaikowvsky's violin concerto. |
doubt that any modern listener could
hear this work and not agree that it is
full of passion and emotion, but only
the most highly skilled and techni-
cally proficient violinists could ever
hope to play it with the appropriate
spirit. A violinist choosing to per-
HAGEDORN, to page 4
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The Guitarist is pleased to welcome new colummnist Paul Hintz to our newsletter's
list of contributors. Paul is well known in the Twin Cities as a solo guitarist and as
half of the jazz/spoken word duo, "Duo Tonic.” He begins, in this issue, a series on
fingerstyle jazz guitar. — JB

Paul Hintz: Fingerstyle Jazz Guitar

Musicians often resist labeling the kind of music they play. They'll say it's
“just music” rather than “jazz” or “folk” or whatever. At the same time, on
some level, we all are constantly labeling, and sorting, our experience. Qur
experiences of sound as much as anything else. And even to say “just music”
is often a powerful label. In a way, it's a Big Issue. How do you label your
experience enough to understand it, without becoming so attached to the
label that you can't have (hear) anything new? Examples are easily found,
from the reactions at the first performances of Stravinsky's ballet music to the
editorials written in the 1920s about “jazz,” that suggest the labels “music”
and "noise” can be a matter of cultural or social/racial / economic politics.

[ run fingers-first into this Big Issue whenever someone asks me what kind of
music [ play. My simplest answer is fingerstyle guitar instrumentals. This
answer has the virtue of brevity. Unfortunately, it's also a little on the vague
side. Sometimes it helps if [ add names of famous guitarists I've been inspired
by — Joe Pass, Leo Kottke, Elizabeth Cotton. Sometimes it helps if I add
“ragtime” and “jazz" as labels. The heart of what I play lies at the intersection
of “fingerstyle” and “jazz.” Since both of those labels have some implications
for what [ also hear in contemporary classical guitar playing, I'm happy to
have this opportunity to discuss with readers of the newsletter some aspects
of the strange and challenging place called “fingerstyle jazz guitar.” (An
aside on those implications for classical guitar playing: I'm thinking of
composers like Leo Brouwer and Roland Dyens, and the advanced harmonic
palette and improvisatory flavor they bring to their work. I'm thinking of
players like Walter Abt of Germany. I'm thinking of popular compositions
like Andrew York's “Sunburst,” recorded by John Williams, and recorded by
the composer in both steelstring and classical guitar versions.) It may make
clearer the discussion in future articles of particular players and recordings if
we sketch out working definitions of “fingerstyle” and “jazz.”

“Fingerstyle” means a style of playing relying on the use of the right hand
fingers to individually strike the strings, and thereby is distinguished from
plectrum (flatpick) styles of playing. Further, it carries the suggestion of a
style of playing rooted in folk/ popular traditions. Just as ragtime, as a style
HINTZE, to page &
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TREASURE HUNTING WITH
YOUR GUITAR

It's easy! Learn in your spare time!
Master guitar in 30 minutes! Impress
your friends! Attract guys and gals!
IT'S EASY!

That kind of talk sells books and
videos. Of course the fact that it's
difficult to learn to use the guitar to
say something meaningful and
musical. The learning process has
ups and downs. It takes time, and
above all it takes desire. We stick
with it because the rewards are
tremendous. Music is a kingdom of
mystery and the guitar is an excellent
vehicle for exploring that kingdom.
You can sight—see around the edges
or you can drive into the depths,
There's always some new discovery
around the corner for those willing to
look.

In the following material we're going
to touch on just a few of the many
ways to explore a musical idea, to
root out new thoughts and sounds,
to be led to places we wouldn't have
found otherwise. We'll take some
tricks from he grab-bag of develop-
ment methods used by composers,
arrangers, and designers — inversion
{turning intervals upside down),
retrograde (pldy it backwards),
augmentation (doubling note val-
ues), diminution (halving notes
values), and repetition, as well as
altered tunings. You can use your
discoveries to create original techni-
cal exercises, compose, write songs,
or simply to learn more about how
your guitar works. Bits of rhythm or
melody fragments will pop up that
can be used as motives or grooves,
You might surprise yourself with a
new way of looking at string choices
or an unexpected insight in improvi-
sation.

We'll start with a pre-existing idea
and twist it in various ways to find
some of its hidden secrets. You can
use anything as a source: your own
composition, a pop melud}r, a
classical piece, a folk song, anything

JOYMER, to page 5



HAGEDORN, from poge 2

form this work is not somehow
eschewing emotional and spiritual
goals to show off his or her tech-
nique, but simply trying to meet the
very tall demands made by the
composer. Furthermore, every
concert violinist is arguably required
to know the Tschaikovsky violin
concerto because it is so popular with
today's audiences.

Another interesting observation from
my years of teaching experience is
that some beginning adult students
with well-trained ears will recognize
that even when they perform a very
simple piece nearly perfectly, it does
not match the performance that |
could give the same piece. | then try
to explain all of the things | might be
doing differently, such as controlling
the articulation more carefully, using
a wider dynamic range, and produc-
ing a more even tone color. Con-
trolling all of these aspects of a
performance i1s possible only with
more technical skill. In short, it is
impossible to separate technical and
interpretive skills completely and
there 1s no such thing as “too much
technique” because technique i1s only
a tool used to achieve artistic goals.
Cne reason classical musicians might
seem to a lay person overly con-
cerned about technique, 1s that there
are many great pieces of music that
we want to play that given our
present technical ability are too
difficult. [ am always amused when |
hear a listener say about a classical
guitarist that he or she plays “too

fast,” because | want to ask “exactly
when do you mean?”. What the
listener can only really mean is that
the performer played a particular
piece faster than it was intended to
be played or that because of the
tempo, other elements of the perfor-
mance came up short, such as
phrasing, articulation and tone
production. The expression “too fast”
15 in fact then describing a lack of
musical taste and understanding,
When a performed piece sounds
difficult and too technical to a
listener, it probably means that the
player has too little technique skill
rather than too much.

With regard to Gary Joyner's feelings
about the Assad’s concert. everyone
has a right to an opinion, but when
virtually every person on the planet
disagrees (I think I exaggerate only a
little), then the opinion might be
worth at least more consideration.
Many experienced classical listeners
and performers (not all guitarists) at
the Assad’s concert praised them
more than anything else for their
exceptional musicality. [ suspect that
the real issue here is that Gary Joyner
is unfamiliar with the repertoire
(both generally and specifically)
played by the Assad’s. I hope to not
sound patronizing or elitist, but it is
just not fair for a listener to assume
that he or she can always enjoy
complete comprehension of a new
work of music on first hearing. The
history books are full of famous
quuh':i:imnﬁ by experienced music
critics who had not learned these

-

Avenue?

Q. k

What do you get when you cross Martin, Washburn and other fine
instruments, Excellent Repairs, Top-Notch Teachers, Music, Acces-
sories, Free Special Ordering, Friendly Service and put it all under
one convenient roof only 4-1/2 blocks south of 1-94 on Snelling
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lessons: Beethoven's Eroica Symphony
was labeled by one critic such a
failure that it would never be per-
formed again. Obviously, that
particular critic did not sense any
emotion or spirit in that perfor-
mance, because he did not yet
understand the piece. If | were to
hear a performance of classical
Chinese opera for the first time, |
would most likely not comprehend
very much in the way of emotion or
spirit. Does this mean the perfor-
mance was spiritless? Of course not.
Mot many years ago, I thought that
all lamenco sounded the same and |
felt little emotional connection to this
music. What has changed my athi-
tude is more repeated listening and
therefore a growing understanding.
All we have to do is remember what
music was dear to our hearts when
we were ten years old, hifteen years
old, twenty years old, etc. to see a
perfectly clear illustration of how our
musical tastes change. And when
you think about it, what is changing
taste but learning to connect emo-
tionally to new kinds of music?

@Mmr the Best
in Vintage Guitars . . .

New & Used Guitars

including:
I Cisbron & fhanez » Orvation
Whodulus * Hamer = Guidd & Mamy More! 950
Amps & PA's -

including Peavey & Crae

612-890-7288
4841 W. 114th Street

Savage 5,
SALES » SERVICE » BENTALS » LESSOME

_./

CLASSICAL GUITAR INSTRUCTION
BEGINNING/ADVANCED

JOSEPH
HAGEDORN

Limniversiby ol Biver Falis W Faculey Membser

612 374 - 4681
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that you find interesting. Something
simple will work best. [ once wrote
music for a film about a coffeeshop
by using a coffee commercial jingle
as my source material. The original
was transformed and the resulting
pieces varied widely, but they held
together on a subconscious level
because of the common source. Some
music will offer more ideas than
others. That's part of the adventure.
You will find different things than I
or anyone else. Follow the ideas
where they want to lead you. Re-
member that the idea here is not to
rearrange the source music, but to
generate new ideas.

| decided to use a portion of Purcell's
“Trumpet Tune” in my examples
below. It's easy to play. [t's got a
simple melody and harmony struc-
ture. I've always liked it's fanfare
quality. You'll find it in beginning /
intermediate collections in the key of
D. For starters [ decided to try it in D
Major tuning (DADF#AD). It seemed
like a logical choice. Then I tried
Dauacl tuning (DADGAD) and G
Major (DGDGBD). Nothing was

Iu king. Fmall},r I decided to trans-
pose the piece to C and try it with
Csus2 tuning (CGCGCD). Things
began to get interesting, to sound
better. The essential difference
between [, G, and C tunings is on
which string you find the 3rd of the
key (or 2nd or 4th in suspended
tunings). In D tuning it's on the third
string, in G it's on the second string,
and in C it's on the first. The change
is simple but the effect can be dra-
matic, (If you'd like to read more on
this topic you'll find that [ covered it
in detail in the March, 1999 issue of
Acoustic Guitar magazine.}

I've written out the first eight bars of
“Trumpet Tune” in the key of C. The
tablature is in Csus2 tuning. Play it
through to get used to how it works.
The open strings make it fun,

In the Variation 1 I've applied a
retrograde operation to the rhythm
in the first two measures. Melodies
are often restated in retrograde. In
this case I left the melody notes in the
original order but reversed their
rhythm pattern. The bass line is
unchanged. Notice how the 16th-
dotted Bth note patterns create a new

JOYNER, to page 7

Trumpet Tune

Tuning: Csusl?
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*Competitive Pricing
*Factory Authorized Repairs

)
erOT!—I *Lessons Available
-MUIC (612)884-4772

8056 Nicollet Av. S. Bloomington

Applause, ESP, Epiphone,
Fender, Godin, Gretsch, Guild,
Hamer, Ibanez, Norman, Ovation, Peavey,
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of composition, could be said to be a
synthesis of 19th century European/
Romantic piano music with turn-of-
the-(last)-century African-American
social dance rhythms and forms, so
fingerstyle’ guitar is a synthesis of
Euro-American and Afrlcan-hmen-
can elements. Since it is an approach
to playing, more than a set of par-
ticular pieces, its limitation is also its
strength: it's a very guitaristic way of
making music. Bach is Bach, and for
that matter ragtime is ragtime, no
matter what instrument is being
used. But 'fingerstyle’ guitar is
idiomatic to the guitar. Part of that
idiom employs in varying ways 1)
rhythmic and harmonic/melodic
counterpoint between the bass (the
thumb's notes) and the treble (the ‘1-
m-a' notes)' 2) the guitar's friendli-
ness, in standard EADGBE tuning,
toward sharp keys and dislike of flat
keys that can't exploit the open
(unfretted) strings; and 3} the guitar's
friendliness toward alternate
tunings, which alter the sonority of
the instrument in be:,fuml the stan-
dard tuning, and the 'miniature
piano’ concept of thumb ('left hand’)
versus fingers ('might hand').

["eople have spent books defining
jazz. A shorthand definition might
isolate three elements: 1) a strong
and steady rhythmic pulse (swing)
most often characterized by empha-
sis on the second and fourth beats of
a four-beat meter; 2) a harmonic
language based on 7th chords; and 3)
improvisation of melodic lines, all or
parts of the harmonic structure, and
rhythmic patterns superimposed on
the underlying ‘swing.' These ele-
ments are in three-way tension in
any performance labeled ‘jazz." The
less they are in {a dynamically
maintained) balance, the more likely
it is that people who otherwise
appreciate what they label ‘jazz’ will
find that performance unsatisfactory.
[f one or more element is MISsSing
entirely, the label 'jazz’ begins to
sound wrongly applied. On the other
hand, many styles that are usually
labeled * |a:='? {“free jazz’ " for I'I.'l'.:t['.:'il.'lli.l':‘,
and rock/jazz fusion) are excluded
by the definition I'm offering.

That can be a problem, as we'll see in
the discussion of Duck Baker's work
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in a future column. ['ve tried to be
careful to make these general defini-
tions clear for this reason: Most
guitarists who have worked, or who
are working, at the intersection of the
'fingerstyle’ tradition and the jazz’
tradition have come from one path or
the other. Just as 'ragtime’ and ‘jazz’
share many aspects of origin and
audience, but are fundamentally
different ways of articulating 'time'
{'swing'} and composition/improvi-
sation, so ‘fingerstyle’ with its
ragtime-like roots, and ‘jazz’ have
some irreducible area of disagree-
ment. How a given plaver copes with
those disagreements is part of the
fascination, for me, of plaving in this
hybrid style.

This first column has been devoted to
a general description of the territory
that the label "fingerstyle jazz guitar”
15 meant to cover. Future columns
will discuss the contributions of
some of the most prominent players,
past and present, whose “maps” of
this territory, drawn in reference
either to 'fingerstyle’ or Jazz’ origins,
appear to be the most influential;
among them, George Van Eps, Joe
Pass, Blind Blake, Stefan Grossman,
Duck Baker, Pat Donohue, and
Martin Taylor. Reader comments,
questions, opinions, etc. would be
most welcome,

Paul Hinfz performs as a solo fingerstyle
and jazz guikarist throughout Minne-
sota. He's also half of the jazz/spoken
word duo “DuoTonic,” and the guitarist
it The Carole Selin Quintet. A CD re-
release of his tape of original material,
Two States of Mind, is planned for
summer of 1999, He can be reached af
651-699-6827 or <phintzi@scisoc.org>
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feeling in the same string of notes.
The same process was applied to
measures three and four in Variation
2. The result would be different if |
had approached the four measures as
a whole instead of in two bar sec-
tions, Play with these variations,

“loop” them, improvise around
them

In Variation 3 we move on to mea-
sures five and six of the original. The
melody is in retrograde with the bass
line and rhythm untouched.

| applied augmentation to the bass
line of measure 7 in Variation 4.
"%tretching the bass line out in this
way is a common way to extend a
section of music. Maybe the result
would be more interesting if the
original pattern wasn't uniform
quarter notes. What do you think?
Various things could be done to the
melody line to accommodate the new
two measure environment. Rests
might have been added, some note
values augmented, or new notes
added. Here [ simply repeated the
line.

Exercise 5 shows all elements of the
final four measures in retrograde.
Does it sound strange to vou? Part of
the fun of the process is finding the
music in the new material. This
example provides some tricky 16th
note patterns. Can they be made to
work? Try slurring notes with
hammer-ons, pull-offs, and slides.

We return to the first four bars for
Variabion 6. Diatonic inversion was
used. A whole step down becomes a
whole step up. In diatonic inversion
the new note is adjusted to remain in
the kev. In this case, it works well to
play the last note of each bar as an
anticipation to the next bar’s phrase.

You can mix techniques. Try repeti-
bon, augmentation, or diminution on
Variation 1. Try an alternating thumb
bass line someplace. The field is wide
open.

| hope you find surprising and
interesting musical gestures in your
activities. If one piece of music
doesn't bear fruit, try another. Be

: P O EE TAT b
playful. This is fun stuff. We've
merely touched the tip of the prover-
bial :u—:’t‘uun1 Hawve fun.
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REVIEW

A transcription of classical guitarist
Scott Tennant's arrangement of
“Wild Mountain Thyme” ($5.00) has
been published by Guitar Solo
Publications. Tennant's arrangement
of the traditional Scottish melody is
in Dropped D tuning and falls well
within an intermediate gmtan*—.t
capabilities. The music is airy and
gentle, a lovely piece of work. You an
almost smell the heather as vou play

it. Tennant recorded his arrangement
on the Delos CD, Wild Mountain
Thyme (DE-3207).

The Guitar Works of Paulinho Nogueira,
Volume 1, 9 Pieces ($15.00) is a new
addition to G5P's The Great Guitarist
of Brazil series. Nogueira lives in Sao
Paulo where he works as a master
guitarist, teacher, singer, songwriter,
and instrument designer. His 1968
method book has seen 20 reprints
JOYNER, to page 8
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MGS Member Performance Calendar

Compiled | edited by Joanne Backer and Pavel Jany

MAY

SATURDAY
I

JAMES ALLEN with |. Mojo Blues Band at
Snoodles, 8:30-12:30 p.m.

SCOTT FRASER w/GEMNE SWANSON,
Caribou Coffee, Brooklyn Park, 8-10 p.m.

MICHAEL HAUSER and dancers appear at the

Festival of Nations, River Centre, 5t. Paul

SUNDAY
2

FAVEL JANY, at Dunn Bros. Coffee, Grand
Ave., 5t Paul. 9-11 p.m.

MICHAEL HAUSER, see May |
MONDAY

3

MICHAEL HAUSER and Cuadro Flamenco

appearing at the Loring Bar, 9 p.m.-12:30 a.m.

WEDMESDAY

5

PAVEL JAMNY, Caribou Coffee, Minnetonka,
6:30-8:30 p.m.

JOYNER, from page 9

and 15 still a best seller. The nine
pieces in the new book cover a
period from 1960-1990. The compo-
sitions are for one and two guitar-
ists and range from easy to
challenging. The rhythms are
characteristic of Brazilian music.
The harmonies are lush while
maintaining a relative musical
simplicity. You are guaranteed to
wilk away with some good chord
ideas. “Soneto em Mi Menor”
(“Sonnet in E Minor”) is a charming
elementary level study in 6,/4. The
most difficult element in the other
pieces is making sure to read the
music correctly. “Tons e Semitons,”
which Nogueira names as his most
daring composition, is tor solo
guitar with strings one and six
tuned down to D. It is printed on
two staves in order to illustrate the
rhythms and voices. Reading this
format is daunting, but not as hard
as it first appears. It is a pleasure to
play through Nogueira's music, to
follow his unique fingerboard logic,
and to witness the presence of a
creative musical mind. G5F materi-

SATURDAY

8
DELIRIO AMOROSO, Miniature House
Operas by Handel presented by EX
MACHINA, Art Gallery, Hennepin Ave.,
Methodist Church. FFI: 651-455-8086

SUNDAY

9

JOHN BLACK, Dunn Bros. Coffee, Grand
Ave., St. Paul, 9-11 a.m.

EX MACHINA, see May 8.

THURSDAY
13

KATY TESSMAN, singer-songwriter, U of MN
Student Center, 5t. Paul Campus, |2:00 noon.

FRIDAY

14

JAMES ALLEN with 5tir Fry, Borders Book-
store, Woodbury, /-2 p.m.

SATURDAY

PAVEL JANY, Caribou Coffee, Brooklyn Park,
8-10 p.m.
MICHAEL HAUSER, solo, at the Walker Art
Center Late Might Series, 10:30 p.m.

als can be ordered directly from the
publisher at www _gspguitar.com. In
Minneapolis they can be obtained

through The Podium (612-331-8893).

Minneapolis guitarist Tony Hauser
collaborated with recorder player
Clea Galhano to make Distribubion of
Flowers. The music comes from
composers in Galhano's native
country of Brazil — Heitor Villa-
Lobos, Mozart Camargo Guarnieri,
Pixinguinha, among others. Argen-
tinian bandoneon master Astor
Piazzolla is also represented.

Chirping birds at the beginning ot
the CD set the tone for the serene
atmosphere that will be created. The
interpretations suggest romantic
whispers, wine, and candelight.
Distribution of Flowers 1s a very
enjovable recording, well played,
and cleanly recorded. For more

information contact Hauser Artists at

www_hauser.artists.com, or tele-
phone 612-870-9529.

Creative cross-pollination of regional
musics has become popular in World
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SUNDAY
16

JOHN BLACK., see May 9.
KATY TESSMAN, singer-songwriter, The
Coffee Grounds, Hoyt & Hamline Ave., Falcon
Heights, 7 p.m. FFl: 651-644-9959.

TUESDAY

18

SIMEON HAMBRO, solo at Dunn Bros. Coffee
on Grand Ave., 5t. Paul, 8:30 p.m.

WEDNESDAY

19

PAVEL JANY, see May 5.
FRIDAY

21

JAMES ALLEM at Great Waters Restaurant, 5t
Paul, 8:30-11:30 p.m.
FAVEL JANY, Borders Bookstore, Midway,
8-10 p.m.

CALEMDAR, to page ¢

Music. Mountain Tale (Zebra Acoustic
Records) accomplishes such inter-
breeding with great success. The
Bulgarian Voices [Angelite], the
Moscow Art Trio, and Huun-Huur-
Tu bring their Bulgarian, Russian,
and Tuvan roots together to create
compelling music.

The textures constantly change —
tight harmonies of the women's
choir, rasping vocals and Tuvan folk
instruments, and modern Russian
jazz sounds. Snaky lines reminiscent
of Don Cherry stumble upon
Klezmer-esque ensembles which
then might round a corner into
otherworldly harmonies. 1 could list
some of the Tuvan stringed instru-
ments, rattles and drums, but |
would probably spell them wrong
and you wouldn't even know it. You
want guitar? [t's there, too. This is a
superb album and highly recom-
mended to anyone interested in
World Music or edgy music in
general. Zebra Acoustic Records are
widely available. Visit them at

www . zebradisc.com.

N Ciary [ovner
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CALENDAH, from page 8 MONDAY
SATURDAY T
22 SCOTT FRASER w/GENE SWANSON, INTAGE
JAMES ALLEN, see May 21, Minnehaha Falls Band Show, 7-8:30 p.m. s
TONY HALUSER at the Anderson Center in FICERAEL FALIGER. i Iy 3 P TRINGS
Red Wing, MN from 4:30-10 p.m. SUNDAY AND
KATY TESSMAN, singer-songwriter, Dunn 13 + cAL INSTR
Bros. Coffee, Lake 5t. & Humboldt, Uptown, JOHN BLACK, see June 6. o || Must k. UMERT 0.
Mpls. also featuring Jean Henze, Brownen
Williams and Dave Stanoch, 612-827-5094. WE“TEWH [ ——
e Buy « Sell » Repair
SUNDAY .
23 PAVEL JANY, see May 5. all Musical Instruments
|
PAVEL JANY, see May 2. SUNDAY 1T
SATURDAY 20 612-881-2970
29 PAVEL JANY, see May 2. oW | 429 E. 79th St., BLoomington
TONY HAUSER, solo guitar, 3 p.m. in the FHiDEAT i (1 block south of 494 & Portland)
Lakewood Cemetery Chapel,
3600 Hennepin Ave., Mpls. SIMEON HAMBRO, 7:30 p.m., Dunn Bros. [| Hours: Mon.-Sat. 11-7 Sun. 12-4
SUNDAY Coffee, Roseville (Co. Rd. B & Hamline Ave.). || Lessons Available
30 SUNDAY
DAL JANG ity A7 Third Ear

PAVEL JANY, see May 2.

i Recording

PAVEL JANY, see May 5. "
TUESDAY ;
| Studio
SCOTT FRASER w/GENE SWANSON, ONGOING GIGS....
Treasure Island Casino, Red Wing, 8 pm.-12:30 MICHAEL HAIUSER, solo classical guitar, every 6 1 2 3 7 9 2 4 2 1
o b SUNDAY during brunch at the Loring Cafe,
WEDNESDAY I am.-2:30 p.m.

2 PAVEL JANY, The Coffee Grounds, Hamline

Awve., 5t. Paul, every SUNDAY, 3-5 p.m.

PAVEL JANY, see May 5.
SCOTT FRASER w/GEMNE SWANSON,

see june |.
THURSDAY Twin Cities Jazz Soclety Membership Form
Oe 1 o
3 O L;;*T“r: " Egggg{ [T Mew Mambar Gift | Herawal
SCOTT FRASER w/GENE SWANSON, Patron ($250) oy,
see june 1. | Sustaining ($100) Mame _ :
| Enniributlng [ES'D:I Addra
FRIDAY [ 1 Advocate ($40) ress B
4 [ Family ($35) City R State Zip =
Regular one-year [325)
JAMES ALLEM, see May |. _| Student {$15) Phone (___} _E-mail -
Flease list school _ i
2COTT FRASER wi/GEMNE SWANSON, =
see june |. . Other Donation: [ 1Scholarship$_ | [ IEducation Program(s)$_
SATURDAY Occupation Birth Year )
5 Would you like to be active on any of these volunteer committees?
JAMES ALLEMN, see May |. I Spei:r:laﬁwsil.ﬁ:&r Activities [ Education Finance IMembership [ Public Relations

see June |,

SUNDAY
6 Call TCJS Jazzline to Plaase make check payable to TCJS and mall io:

request TCJS sweatshirt Twin Cities Jazz Socisty, P.O. Box 4487, St. Paul, MM 55104-0487.
JOHM BLACK, Dunn Bros. Coffee, Grand order forms. :
Ave., St Paul, 9-11 am. Thanks for your support!

MICHAEL HALSER, see May 3.
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CLASSIFIEDS

Classifieds are free to members and can be placed by mailing ad (please type or print clearly)
to: MGS, PO Box 14986, Mpls., MN 55414 or call 612-374-4681.

| BUY GUITARS! Dakota Dave Hull, 612-724-6995

For sale: CONTRERRAS "STUDIO" GLITAR. 1372, appraised
al 51075. Accept offer, Caroline 612-377-8402.

MINNESOTA MANDOLIN ORCHESTRA i ooking for guitansis
We play classical, raghima, athnic and tolk music. Call Jack at
612-334-5323 (days) or 612-377-7511 (evas)

OVATION CUSTOM BALLADEER Modal #1612 lor saje wi
hardshall casa, 439 firm. Yamaha G- 1204 classical wicase 590

£12.786-4B37

TWIN CITIES JAZZ INFORMATIOMN! Call the Twin Cities Jazz
Soowety Jazzbne: B514533-0329

Fi e 1967 RAMIREZ 1-A Flamenco gquitar 51 400 ar B/iO

B
- 5 il )&

For sale; 1840 Gibson 545 Bannerhaad Model, beautiful sun-
bursl. Exc. cond. balanced iome, 52,100, Chris Silver, 651-644-
7524

Diavid Cualey [fingerstyle guitar) songbooks for sale. 5 ea Geo
Sedert, 651-481-1639.

CLASSICAL & JAZY GUITAR LESSOMS! Degree in classical
guitar and {iteen years of teaching expersence in Eurcpe and WS
For more info call Pavel Jany at (B51) 6430114,

FOA SALE 1997 Harrington Concert Classical Guitars: Ce-
dar. Spruce, Indian Rosewood. $2,000, 612-T22-8347

FOH =ALE 1974 Ramirez Classical [indan Boseanod) 54,200
& CHD 28 Mansn Acoustic 52,100, Dave (605) 665-35T4

651-487-7937

1722 Lexington Av. N.
Hoseville
612-822-7602

1301 W. Lake St
Minneapolis

MUSIC-G®-ROUND

612-535-5311
Crystal Shopping Ctr. (Bass Lk. & W. Broadway), Crystal

612-898-3393
14025 Grand Av. S.
Burnsville

651-714-1460
7060 Valley Crk. Plaza
Woodbury

MAY / JUNE 1999

FINGERBORED? Your crave new ideas and mspiraban o yous
fingerstyle guitar playing. You need to work with Gary Joyner
Acoustic fingerstyle guitar lessons, theory, variely of styles, nnc
vative concapts that will shake up your playing. (651} 639-86874

FOR SALE. 1982 Bermabe spruce fop gutar wicase Pleasa
call Thamas al 507-645-25459 FFL

CLASSIC £
AcousTic GUITARS

martin * taylor * larrivee « lowden

gibson » breediove « goodall

collings = guild

Cinssical Guirnes ey
ramirez * devenport
burquet = thames

sheet music » guitar lessons
strings & accessories

424-14th Ave. SE in Dinkytown
612-331-8893 call us!

We special order sheet music daily.

The Minnesota Guitar Society

P.O. Box 14986
Minneapolis, MN 55414

MNonprofit Organization
L.S. Postage
PAID
Minneapolis, MN
Permit #2071




