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2001-2002 Sundin Hall Series Announced

At thesold out Classical Guitarathon on May 26th, 2001,
next season's Sundin Hall series was announced by MGS Artistic Director STEVEN RINGS,
Season tickets will go on sale to Minnesota Guitar Society members first, in early August, 2001
and then to the general public, 3-4 weeks later. Mark your calendars now !

(...all concerts start at 8:00 PM...)

Six of the nine dates from last season were sold out, so,
an updated membership 1s highly recommended lor the coming season.
If vou are receiving the bi-monthly Guitarist newsletter in the mail,
then you are a current MGS member.

Saturday, October 13 . . ... : Los Angeles Guitar Quartet (the world’s hippest guitar group)

Sunday, October 14 ....... Los Angeles Guitar Quartet

Friday, November 16 ...... Eduardo Fernandez ( back by popular demand)

Saturday, December 15 . . . . . Acoustic Guitarathon

Frday, January 25 .. .. ... .. Tim Sparks: world touring local luminary

Saturday, February 16 . .. ... Amadeus Duo: Thomas Kirchner & Dale Kavanaugh

Friday, March 15 ......... Michaell Nicollela: performing on both classical and electric guitar
Saturday, Apnl 20 . ... ..... Martha Masters: winner of the 2000 GFA competition

Friday May 24 ........... Classical Guitarathon
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A salute to Steven Rings...
... and a new job for Paul Hintz

As many members of the Guitar Society already know,
STEVEN RINGS has been accepted mito the doctoral program
in Music Theory at Yale University, and resigned s posi-
tion as Artistic Director with this Society, eflectuve at the
end of August. Steve was instrumental in the planning, pro-
motion, and specifically the grant-wnung that made our
recent concert series the most successhul n our history. Our
increased membership, and exciting plans for the future,
owe a great deal to his energy, insight, and abilines. He will
be missed, and we wish lnm success and happimess n lus
new endeavors.

Replacing Steven, under the new title of Managing
Director, 1s PAUL HINTZ, a long-tume Guitar Society mem-
ber who has served as Secretary and Board Member for the
last year and a half. In addibon to carrving on Steve's
responsibiliies in support of the concert series, Paul will
begin serving as editor of the newsletter (to which he has
been a frequent contnbutor).

Having been handed a parachute by the world ol corpo-
rate technical editing earlier this yvear, Paul has returned to
teaching, as well as taking on these new dutes lor the
Society and maintaining an active performing life as a jazz
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sheet music » guitar lessons
strings & accessories

424-14th Ave. 5E in Dinkytown
612-331-8893 call us!

We special order shest music daily.

ouitarist. Please introduce yourself to lnm at the next con-
cert—he's the guy selhng the T-shirts in the lobby.

Cover art:

Detail from

Instruccion de Musica sobre la Guitarra Fspanola

by Gaspar Sanz (1675)
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Everything That’s Real
by Steve Haskin

Everything was happenmng for Ellis. She was just
about to make it bng. Her band, Bobby Llama, had just
won “Best Unsimed Band in Amenica” in a contest
sponsored by the Sam Goody record store chain.,
Winning this prestigous contest meant that Bobby
Llama would soon have a record contract, first step to
fame and fortune. The Star Tribune said, “When you
see Ellis, vou'll say, *Yes, she will be on the cover of
Rolling Stone someday.”™ Llhs seemed to have it
made. Then she quat.

I couldn’t wait 1o ask Elhs what had happened. Why
would someone stop just when the success they had
worked so hard lor seemed so near. Alter heanng the
song Rock n’ Roll Star [rom her incredible new CD,
Lverytiung That'’s Real, 1 didn’t need to ask. The song
detals the lile ol a rising star, somcone who 1s about 1o
become your typical rock star, someone who “wears
dark glasses in the night.” Ellis didn't want to be a star.
She wanted something more substanual. Something
more real. “He said, ‘It’s all about delivery, when you
let go of the punch line.” T think it's all about deliver-
ance and I'm going to take my ume.” Deliverance—a
sparitual goal rather than the lifteen minutes of lame
that winming a few more contests might have brought.
She wurned her back on the Faustan bargain to attend
to her spiritual salvation. I'm positive this was a wise,
wise thing to do.

Ellis quit Bobby Llama on the verge ol their success
and came home to the Twin Cities to make a new solo
album, her thard. We can all be glad she did because
Evervtiung That'’s Real 1s as good as they get. IU's a col-
lection ol songs about love, loneliness, and seli-aflinna-
tion, accompanied by Ellis’s accomplished guitar play-
ing and subtle bass and drums. It doesn't rock you hike
a greatl rock band might but more like a lover’s warnm
arms could.

Here's a briel run-down ol some ol my lavorite
songs. 1he Fool, the album’s opener, 15 a song aboult
breaking up. The singer 15 accused of bemng a fool for
leaving her lover. But the song seems to ask, "“Who's
really the fool here?” Ellis, who grew up in Texas, uses
the remnants of her southern accent to great effect.
Diphthongs draw out her vowels in a way that the pure
vowel sounds of vour typical Minnesota accent can't
maltch. She olten starts a litde flat in patch, coming up
gradually to her notes in the way of a [lamenco singer.
Drummer Peter Anderson adds lovely tambounne on
the chorus and fills in between the phrase with drum
rolls that Elhs refers as The Litle Drummer Boy-
cllect. Love Song [ollows and it is the counterpart to
the first tune; a long litany of her lover’s attnbutes cul-
minating with the request to "Take me as [ am.” Soll
background vocal and subtle bass, plaved by Brian
Roessler, help the tune along,

The Phoenix is naturally, about catharsis. The song
has some ol Ellis's nicest mutar plaving. with a base
B

Everything That’s Real ( to page 4)
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Everything That’s Real ( from page 3)

line in the chorus that features parallel hifths. When |
mterviewed her, [ expressed my admiraton for her
knowledge of Egyptian mythology. She told me she got
the idea for this song from her recent reading ol the
latest Harry Potter book., T was sull impressed.

[lhs belts out the blues m Oh My Dear Child as she
advises her histeners to follow their instinets on the
road toward self- athrmation. This 18 her most accom-
plished vocal so far. She jazzes up her otherwise folksy
puitar work with nunor 7th chords and, again, the
rhythm section gives the song just the boost it needs,

Speaking ol guitar, Prommses has a two-minute solo
guitar intro that sounds like it came from the green
hills of Ireland. Elhs, a sell<taught guitar player, told
me it was onginally just an exercise she wrote to
improve her playing. Her study led to the song.

In Angel Ellis expresses her loneliness and, agan,
her craving for spiritual values: *I feel lost. I'm trying
to move forward.” She prays for an angel’s help. 1
asked her, did you mean a real angel? “Of course,”
she answered. 1 should have known.

The utle tune is the album’s rocking-ist. The singer
tells us to “question everything.” Oak Tree s a lazy,
on-the-front-porch kind of song. A little peace amid
life’s chaos. Run Away is Jom Mitchellesque in its wide
melodic leaps. Finally, I'm Alright reaffirms the

. § e LI | e [ SR 1]
singer’s spiritual quest but she’s “stll in the duck of 1t

What a record!

Everything That’s Real was recorded by John Kuker
at Seedy Under Belly studios. Ellis chose John because
of his knowledge ol analog recording and his collection
of vintage equipment. Drummer Pete Anderson used
a small kit, made by Yamaha, called Hip Gig. The kit’s

PAUL HINTZ

Guitar lessons
Jazz and acoustic

Beginners welcome

b1 ® Hgg = HH27
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size allowed the drums 1o be recorded wathout com-
pression and created a more natural sound.

The Star "I'nibune may be nght in predicung that

Lilhs 15 destuned lor the cover ol Rolling Stone but 1
see her more as headed for the cover ol The Advocate
or The Progressive or maybe, like Am Difranco, the
cover of Mother Jones. One thing 'm sure ol 15 that
Ellis 15 not going to be one of those conceited rock
stars who ends up “wearing dark glasses in the night.”
Her eyes are wide open.

See Ellis (above) live at this year’s Acoustic

(Gutarathon, December 15th at Sundin Hall.

Crassical GUITAR INSTRUCTION
BEGINNING/ ADVANCED

JOSEPH
HAGEDORN

University of River Falls, W1 Faculty Member

bl2 - 374 - 4681
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The National Anthem of Malaysia

MALAYSIA

Arr. by Bill Scheel
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Two New Jazz Guitar CDs Reviewed
by Paul Hintz

T'wo current releases by the well-respected Concord
label highlight the strength of the mamstream jazz gui-
tar tradition, while at the same time they raise some
questions about the future of that radiion,

First, 1s a double-CD rewssue ol two live recordings
by the onginal line-up of the Great Guitars—Charlie
Byrd, Herb Ellis, and Barmey Kessel. Disc 1 1s At the
Winery from 1980; disc 2 is At Charlie’s Georgetown
from 1983 (the last recording of this hine-up). They
share many of the group’s trademark elements: grab-
bag repertoire drawn from old popular songs (such as
Sheik of Araby) and well-known classics (such as Body
and Soul) of the *Great Amernican Songbook” traditon,
intricate 3-part arrangements or relaxed 1- or 2-gutar
performances that feature each of the three co-leaders
in turn, and competent if entirely bland backing by
drums and electric bass.

This 15 jazz as entertainment, and honestly so. In
many ways, the Great Guitars group, especially when
recorded live, was part of a tradition n jazz dating at
least to the Jazz al the Phulharmonic concerts organ-
1zed by Norman Granz beginning in the very early
19505, and beyond that to the vaudeville tradition of
touring troupes of performances: Each member of the
ensemble gets a chance to showcase *signature’ licks
and tricks, and faultless presentation 1s prized over
risk-taking improvisation. Nothing wrong with that, and
in the case of these recordings there’s a great deal of
interest for any guitanst who wants to listen to a vanety
of source-ideas about soloing on and arranging ‘*stan-
dard” material in a very audience-friendly way. But,
because no real chances are taken, and because only
by taking chances do new things appear in any art, this
re-issue set sn't hikely to suggest to any guitarist what
might come next in the world of jazz guitar.

That same is true, for different reasons, with Kenny
Burrell's new CD, Lucky So and So. Let’s start with
the packaging, and end with the music. That may
sound backwards. But that's going to be the point.

Here's the hirst sentence (rom the blurb on the back of

the CD: *Combine a consummate sense of swing, an

encyclopedic musical vocabulary and always excellent
taste and vou have the one-and-only jazz guitar artistry
ol the legendary Kenny Burrell.”
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Even allowing for the fact that thas was written by
some PR hack and not a musicologist, what exactly
qualifies someone as “legendary”™? And why would
anvone sull hiving and working even want to be labeled
this way?

The superlatives are piled hngher in the liner notes,
written by the usually more rehable gutanst and author
Jim Ferguson. We get the usual recitation of Burrell's
sound-byte-size bio: Detroil native, member of the
cadre of Detroit jazz musicians who moved to New
York m the late 19505, appeared on hundreds of
recordings, notable for hus blues-inflected soloing,
director of the Jazz Studies program at UCLA, experl
on the music of Duke Ellington. We gel a sentence
aboul the bassist and drummer. We get no informa-
ton about the pranist (who's descnibed as playing “key-
boards”). The only real news here 15 that Kenny
Burrell sings on four numbers.

It’s not good news. Not that he sings badly, exactly.
The mtonation is all nght. The phrasing 1s all nght.
There's not much support for the held notes, but that's
not a termible {law in a jazz singer. The real question 1s,
why did he bother? Burrell has one of the truly distine-
tive guitar tones in jazz (although it’s not well-recorded
here). The world has no shortage of very good jazz
singers. Why didn't he hire one, and do what he does
best, and relieve the competent but completely genenc
“keyboardist” of the task of taking any solos?

Like the Great Guitars CDs, Burrell’s latest recording
seems wholly unconcerned with the question ol what
Jazz guitar in the 21st century ought to sound hke. 1t's
a monument to “legend” making, an exercise in revisil-
ing the past. Unlike the Great Guitars CIs, which
present jazz-as-spectacle and so have a sense ol alive-
ness even beyond their live-recording orygins, there
seems to be no real musical reason for the release ol
the Burrell CD. If you want to hear the real deal
Burrell, ind his CD wath John Coltrane, or Mrdrnighit
Blue, or I'll lend you, maybe, my battered copy ol a
Chess Record 2-fer that I've owned lor over 20 years.

g

Concord Records can be reached at P.O. Box 815,
Concord CA 94522 or online at:
www.concordrecords.com.



guitarist

july / august 2001
An Exercise for the Well-Toned Guitarist
by Paul Hintz

I recently started teaching guitar again, alter a hiatus
of about 10 vears. I'm glad to be back—confrontng, on
the guitar, the truth of Zen teacher Shunryu Suzuki’s
observation that “...in the begnner’s mind there are
many possibilities, while in the expert’s mind there are
very few.” One of the guitar's arcas of possibility 15
tone. And it's interesting to me how beginming students
do, and do not, experience tone. The “noises” in their
minds, of nervousness in the lesson, of doubts, of just
the other 167.5 hours of the week, often make it hard
for them to hear the sound of the notes they're play-
Ing.

Ol course, even experienced guitarists can be “lone-
challenged’ in one way or another. This year, I heard
an internationally known guitarist play unamplified in a
small venue. I'd heard the guitanst once before, in a
larger hall, using a wireless amplilication system that
resulled in a Wiezard of Oz-effect (the guitar sound
appearcd to come [rom somewhere above and behind
the curtains) and a thin, colorless tone, Unamplified,
i a small, ive hall, the guitarist’s tone was rich and
warm. The amphification or lack of same? The differ-
ent halls? My own ears?

I've experienced this now-hear/'here, now-gone
aspect of tone in my own playing. The condition of the
strngs, shape of the room, size of the crowd, degree ol
iension in my hands, arms, head—all seem (o allect the
sound coming from the guitar. Which suggests that
tone isn’t some “thing” that's abstractable and separate
from the guntarist, the room, the audience, or even the
guitar itsell. “Tone” is one way ol describing the inter-
action of all those elements. Tone 1s the color of the
moment itsell,

Tone 1s therefore the most personal aspect of playing
an instrument. Especially in the jazz tradiion, where
I've devoted most of my learning and playing, nothing
is more important than cultivating a tone that 1s yours
and yours alone. And how can you do that if you don't
listen to yoursell? If you don't histen for a place within
vou that 1sn't allected by room or audience or the sur-
face mental noise of the day-to-day?

How to learn to pay attention in that way, to that
moment? What happens when you embark on a
process of paying attention? And 1t 1s a process, sunply
because paying attention to plaving the guitar 15 more a

long sequence of little decisions than one big “New
Year's Resolution” act,

One source of possible answers, and techniques for
learning to pay attention, 1s a book by jazz pianist
Kenny Werner. The book opens with an autobio-
graphical account of hus path toward greater sell-aware-
ness while playing, and includes a senes of gmded
meditations and exercises. Here's one bit condensed
from Werner's exercises:

Sit with your guitar held as though you're about to
start playing. Close vour eyes. Bring your left hand up
to the strings. Feel any place in your body where
there’s exira, unneeded tension. Let it go. Fret one of
the strings with vour left hand index linger. Don't think
about which string or which fret. Don’t think about the
name of the note you're playing. Just listen to the
sound. Say to yoursell, “That’s the most beautiful
sound ['ve ever heard.” When the last whisper of that
sound has dissolved into silence, move your hand and
play another note, repeating the sentence. Do this for a
while. Do this every time you sit down to play the gui-
Lar,

There's much more 1o Wemer’s book, and s 1s
only one of a number of similar resources for learming
1o hear your tone.

And when you're doing something as beautiful as
playing the guitar, why on earth would you want to
have your altention be anywhere else?

Kenny Werner's book, Effortless Mastery, 1s avail-
able [rom Jamey Acbersold Jazz at P.O. Box 1244,
New Albany, IN 47151-1244, or online at
WWW,jajazz.com.

(i

Paul Hintz plays 7-string jazz guitar, solo and i DUO-
ToN1e with drummer/vocahst Carole Selin. By the
time you read this, he’ll have been paying attention to
the tone of his long-awaited Dale Unger archtop lor
almost two months.



Sunday, July 1st
PAUL HINTZ, solo 7-string jazz guitar

Crema Cafe
34th and Lyndale, Minneapolis, 7:30-

10:30 pm

Thursday, July 5
GLEN HELGESON with AXIS MUNDI (TRIO)
The Dakota Bar and Grille, St. Paul
8:00 -11:00

Thursday, July 5
JP & THE LAVA LIZARDS
Central Park Concert
Faribault, MN
7 -8:30 PM
Free 507-332-2072

Friday, July 6
JP & THE LAVA LIZARDS

Micolett Island Concert
Minneapolis, MN
7 -8:40 PM
Free

Saturday, July 14
TIM DAVEY
Dunn Brothers Coffee at Roseville Library
Hamline & County Rd. B, 5-7 pm

GLEN HELGESON with AXIS MUNDI
3:00 - 4:00 (4-piece)
Raspberry Festival, Hopkins
9th and Main. Info: 952/931-0878

Thursday, July 19
7:00 - 8:30 (4-piece)

GLEN HELGESON with AXIS MUNDI
Thursday Night Live at Phalen
Amphitheater, St. Paul
3rd parking lot on right on Phalen Dr.
Info: 651/774-5422

SCOTT FRASER GUITAR DUO
Country Pub Wine Cafe
301 N. River Front
Mankato, MN
8:30- 11:30 PM

Saturday, July 21
PAUL HINTZ, solo 7-string jazz guitar
Dunn Bros., Snelling and Grand, St. Paul,
9-11 pm

PAVEL JANY with BOSSA NOVA and BRAZIL-

AN JAZZ GROUP TICKET TQ BRASIL
Minnesota Orchestra's MusicFest
Peavey Plaza Stage, Mpls
two shows 5:45 - 7:45 and 10:00 - mid-
night

oLOTT FRASER GUITAR DUO
with singer BETTY LEE

Events.

Midwest Country Music Theatre
Sandstone, MN
3 PM & 7 PM shows

Monday, July 23
12:00 -1:00 (trio)
GLEN HELGESON with AXIS MUNDI
Northrop Plaza, Mpls

Church St. and University Ave., U of M.
Info: 612/625-6600

www.northrop.umn.edu (click on summer

concerts)

Thursday, July 26

GENE SWANSON & SUZAMNNE HOLTZ-LYONS

Guitar/Vocal/Flute
Calvary Episcopal Church
111 3rd Ave. S.W.
Rochester, MN
Noon - 1 PM
Free 507-282-9429

GLEN HELGESON with AXIS MUNDI
7:00 - 8:00 (trio)
Excelsior Bandshell, Excelsior
on Lake St. next to lake Minnetonka.
Info: 952/474-5233

Friday, July 27
PHIL HEYWOQD
The Art House, 8 pm
(3981 Lexington Ave., Eagan, MN;
952/423-2781)

DUOTONIC, jazz duo, PAUL HINTZ on 7-
string guitar with drummer/vocalist CAR-
OLE SELIN
Borders in Richfield, 8-10 pm

Saturday, July 28
4:00 - 5:30 (5-piece)

GLEN HELGESON with AXIS MUNDI
Slice of Shoreview, Shoreview
Island Lake County Park. The Park is
located at the intersection of Interstate
Highway 694 & Victoria Street.
www.sliceofshoreview.com

SCOTT FRASER GUITAR DUO

The Jazz Club
200 Walnut Street, Mankato, MN
aPM-1AM
507-387-5100

Saturday, August 4
7:30 - 9:30
(Glen with Gary Schulte and friends )
GLEN HELGESON with AXIS MUNDI

Lake Harriet Bandshell, Mpls

.EVEHIE, to page 10
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Adam Del Monte
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“Piazzolla, Bach, Del Monte, Albeniz"”

Coming soon...

Paulo Bellinati - Brasileiras
-Raphael Rabello - Cry, My Guitar
-Luiz Bonfa - Moods

-Andrew York

Also available...

LCristina Azuma - Comtatos

-Paulo Bellinati - The Guitar Works of Garoto
‘Paulo Bellinati - Serenata

‘Paulo Bellinati - Afro-Sambas [w/aL Salimaso - vocals]
‘Paulo Bellinati - Lira Brasileira

‘Dusan Bogdanovic - Mysterious Habitats

-Dusan Bogdanovic - Unconscious in Brazil

Eliot Fisk - Fiir Eliot

‘Bruce Forman - Still of The Night

Stephen Funk Pearson - Hudson River Debut
Philip Hii - .S. Bach: New Transcriptions for Guitar
‘Hubert Kdppel - Virtuoso Guitar Transcriptions
William Kanengiser - Romdo Alla Turka

‘William Kanengiser - Echoes of The Old World
-Jeff Linsky - Solo

Jeff Linsky - Simpatico

JLubambo & Drummond - Face to Face
‘Lubambo & Drummond - Two

Jim Nichols - Jazz & Country

‘John Stowell - Lines & Spaces

David Tanenbaum - Estudios

Andrew York - Déenouement

Andrew York - Perfect Sky

call or send for our catalogs:

(415) 896-1122
GSP Recordings

230 Townsend Street
5an Francisco CA  94107-1720

email: gsp@sirius.com
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STEVE HASKIN ]
GSP STRINGS 2 Stﬁphf:n Kakos

. - s, 4

— UNIQUE - g Iy
Crystal Clear, Consistent Nylon Trebles f. :

Custom Silverplated Copper Wound Basses

Classic Guitars

ancient & modem

I Sl PR W | R

GUITAR LESSONS 612-729.2984

SUPER NYL :
ot TRA Ny o
used by luthiers, teachers, What do you get when YOU Cross Martin, Washburn and other fine
enthusiasts, and instruments, Excellent Repairs, Top-Notch Teachers, Music, Acces-
concert guitarists worldwide! sories, Free Special Ordering, Friendly Service and put it all under
including: one convenient roof only 4-1/2 blocks south of I-94 on Snelling
Earl Klugh, Julian Bream, Carlos Avenue?
Barbosa-Lima, Paulo Bellinati,
Romero Lubambo, Ignacio Rozas, A.-

Paulino Bernabe, Michael Thames,
Max Strohmer, Kohno, Sakurai, &

Asturias guitars | o;snm ezuapeo

Available at your local music shop or from GSP
230 Townsend Street 5an Francisco  CA 94107-1720

(415) 896-1144 email: gsp@sirius.com

149 N. Snelling / St. Paul, MN 55104 / 651-644-3611

The Entire Classical Guitar
Repertoire is at your fingertips

*
For Dnly $4.00 Call for weekly Twin Cities jazz updates

Send for our Mail Order Catalog TC]S ]AZZL'NE (65 l) 633-0329

containing more than 9,000 titles... i . . i
Music Discount Strings Videos CDs E-mail TCJS at tf‘]'i(@ min.org.

CECESSOEIEs. ElC. Access the TCJS Web page at: http://www.mtn.org/TCJS/

LLS, & Canada - $4.00* Al other countries - S12.00"

Concert Guitars...

Ramirez Kohno Sakurai Rozas _ R _ cw : i
Contreras Marin-Montero  Plazuelo TWIn CItIEE ’Jm SQGIEW Mﬂmmmhip Fﬂfl'l"l ﬁ::;.:
Alejandro Bernabe Baarslag Thames :
Imai Santa Cruz Martin  Goodall .
Lowden and more H Corparste ($300) J New Member 0 Gift - Renewal -
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CLASSIFIEDS

Classifieds are free to members and can be placed by mailing ad

guitaristgle
july / august 2001 .

(please type or print clearly) to: MGS, PO Box 14986, Mpls., MN 55414

or call: 612-677-1151

Guitarists or small acoustic ensembles wanted to perform in
an intimate cafe-style surrounding in Dakota County. Some origi-
nal material preferred. Payment dependent on attendance.

Call Dan at 952-423-2781

Minnesota Mandolin Society is looking for guitarists. We play
classical, ragtime, ethnic and folk music. Call Peter at 651-687-
1766 (days) or 612-898-0563 (eves)

Twin Cities Jazz Information! Call the Twin Cities Jazz Society
JazzlLine: 651-633-0329

Classical & Jazz guitar lessons by professional instructor with
degree in classical guitar and more than 15 years of teaching
experience. For more info, call Pavel Jany 651-649-0114

Guitar Lessons: folk, classical, country blues, American finger-
style. 30+ years experience. Call Ed McGarrity at 612-588-9252

David Qualey (finger style guitar) songbooks for sale. $5 ea.
Geo. Seifert, 651-481-1639

| buy guitars! Dakota Dave Hull, 612-724-6995

FOR saLE: Contrerras “Studio™ guitar, 1972, appraised at
$1075. Accept offer, Caroline 612-377-8402

.'r'

4 &
. ¥ o

FoR saLE: Ovation Custom Balladeer Model #1612 for sale | .

w/hardshell case $439 firm. Yamaha G-120A classical w/case *

$90. 612-633-0329

FOR sALE: 1974 Ramirez Classical (Indian Rosewood) $4,200 &
CHD Martin Acoustic $2,100. Dave 605-665-3578

FOR saLE: Baby Grand Piano, Schimmel. Ebony laquer. 5 feet 8
inches. Purchased in 1978. Well maintained and cared for by
original owners. $14,500. Carolyn, 715-835-5321

FOR saLE: 1974 Yairi (Brazilian Rosewood), $500, call John at
612-929-7475.

FOR saLE: 1980 Martin D-25K. Rare model w/beautifully figured
Koa sides and top. Distinct appearance w/tortoise pick guard,
and other special appointments. Perfect condition, rarely used.
One owner. $2,000. Call Al at 612-473-5224.

FOR saLE: 8 Course Renaissance Lute made by Eric Saline.
Bird’s eye maple. $1,200. Steve, 612-729-2984.

FOR saLE: 1921 Steinway M, 5' 7", Serial No. 204747, Mahogany
Finish, excellent condition, $28,000, call 651-292-4929

FOR sALE: 1990 Taylor 555, 12-string. Balanced sound. Great
action. $800.00, Call Paul Hintz at 651-699-6827

~ Events, from 10

Sunday, August 5 (cont.)

PAUL HINTZ, solo 7-string jazz guitar
Crema Cafe, 34th and Lyndale,
Minneapolis, 7:30-10:30 pm

CURTIS & LORETTA
White Oak Rendezvous
Deer River, MN
(218) 246-9393

Friday, August 10
3:00 - 5:30 (4-piece)
GLEN HELGESON with AXIS MUNDI
Highland Fest, St. Paul

West side of Ford parkway and Cleveland.

Info: 651/699 9042

DUOTONIC, jazz duo, PAUL HINTZ on /-
string guitar
with drummer/vocalist CAROLE SELIN
Borders in Woodbury, 8-10 pm

Saturday, August 11
PHIL HEYWOQOD
Coffee Grounds, 8-10:30
1579 Hamline Ave. N., Falcon Heights
651-644-9959

Monday, August 13

JP & THE LAVA LIZARDS
Minnehaha Falls Concert
Minneapolis, MN =2 - == 7=}
7 -8:40 PM Free: . 2
o8, 1A

Sunday, August 19,
4:00-5:00 (4-piece)
GLEN HELGESON with AXIS MUNDI
Bloomington Jazz Fest, Bloomingtan® )
i
g

Normandale Lake Bandshell i
Info: 952/563-8877 j

i
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