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Los Angeles Guitar Quartet to open concert series...

The most prominent guitar quartet in the world today, the Los Angeles Guitar Quartet, will open the 2001-2002
Sundin Hall concert series with performances on October 13th and 14th, Saturday and Sunday. Both nights will
probably sell out, so order yvour tickets now via the recently mailed season flyver.

(Or call 612-677-1151 to reserve tickets by phone)

( Los Angeles to p. 3)
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Local Artist Senes Concerts:
Tim Davey and Daniel Estrem

The season’s first Local Artist Series concert will be presented by Daniel Estrem on Friday, October 26th at
8:00 PM at the St. Cloud State University Performing Arts Center. This concert 1s free, and Dan will give new
meanmng to the word “eclectic” when he plays lute, archtop guitar, and a seven-stnng acoustic guitar all on the
same program. T'wo days later, in Minneapolis, fingerstyle acoustic guitarist Tim Davey will play a solo concert at
the Southeast Chnstian Church at 960 15th Ave SE, a [ew blocks north ol Dinkytown. Tim Davey’s concert 1s

also [ree.

‘Mr. Guitar’ passes away...
Chet Atkins and the Chet Atkins Appreciation Society

by Joe Haus

[ heard Chet Atkins’ last public performance. It was two years ago, at the
Chet Atkins Appreciation Society Annual Convention in July 1999, Earlier
that yvear, Chet had had a tumor removed, and was not well enough to do a
full concert. But it was great to hear him play a duet with Australian gui-
tarist Tommy Emanuel on To ‘B’ Or Not To ‘B’ [rom their album The
Day Fingerpickers Took Over the World, and Chet soloed on his own
tune Happy Again.

A

The Chet Atkins Appreciation Society was started m 1983 by [ans ol
“lingerstyle” guitar playing. It's become much more than just a Chet Atkins
fan club. They issue a quarterly newsletter and hold a four-day convention
every July. This vear's convention came just 10 days atter Atkins’ death, but
there wasn’t a lot of mourning going on. Instead, the conventon was a celebration
of a life dedicated to the guitar, as it is every vear. ( Chet Atkins to p. 4)
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( Los Angeles from p. I)

Recognized as one of Amenca’s premier mstrumen-
tal ensembiles, the L.A. Guitar Quartet is one of the
most charismatic and versatile groups performing
today. Popularly known as the LAGQ, these four virtu-
os1 bring a new energy to the concert stage with their
cclectic programs and dynamic musical iterplay.
Their inventive, critically acclaimed transenptions of
concert masterworks provide a fresh look at the music
ol the past, while their interpretations of works from
the contemporary and world-music realms continually
break new ground. The LAGQ has set new standards
for the guitar quartet medmm.

The LAGQ has appeared in prestigious guitar and
chamber music series at Pasadena’s Ambassador
Auditonum, Chicago’s Orchestra Hall, and New York
City’s Lincoln Center and Weill Recital Hall at
Carnegie Hall. They have been [eatured at the Hong
Rong, Singapore, and Istanbul International Arts
Festivals. The 1997-98 season mmcluded appearances n
Chicago, Philadelphia, Toronto, Jacksonville,
Richmond (VA), Austin, Fort Worth, and at the
Ryman Auditorium in Nashville, and tours of Japan,
Germany, and the Umted Kingdom. The LAGQ has
appeared on Minnesota Public Radio’s “St. Paul
Sunday Moming” and in a nationally broadcast per-
formance with the Boston Pops on PBS’s “Evening at
Pops.” The group has also been featured on CNN's
“Show Biz Today,” “CBS Saturday Morning,” and A&
E Network’s *Breakfast with the Arts.” The 1995-99
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Jean Henze's Heading for the Door
by Steve Haskin

When I called Jean Henze to ask her to participate
in this year’s Acoustic Guitarathon she answered on
her cell phone from a truck stop in Nevada,

“I've been camping in Death Valley!™ she explained.

*How wonderful,” I said, but secretly I wondered
why anyone would want to spend time in what must be
the most desolate place on earth. Later 1 learned that
Jean was on a vision quest. She was secking imspiration
to write the material that would become her new
recording, Heading for the Door. The voice she heard
said “Let it rock!”

And rock it does. I almost fell out of my chair when
I first shipped the compact disk into the player. I was
instantly reminded of The Clash and their version ol
Brand New Cadillac—punk rock at its best. The hirst
suitar rifl, written by Jean at her kitchen table late one

Ci

( Chet Atkins from p. 2)

The convenuon takes place at the Sheraton Music
City Hotel, on the outskirts of Nashwville. The foyer has
several CD and rare LP dealers. 1 saw a copy ol a rare
French RCA recording entitled “and then came...Chet
Atkins” that sold about a half hour later for $220.00.
There’s a large room devoted to guitar builders rang-
ing from Gibson Inc. to Kirk Sands guitars. Another
room holds Mel Bay publishing (209 off evervthing!)
and various string and guitar gear dealers. Four rooms
are devoted to small concerts by people such as Munel
Anderson and Guy Van Duser. There are also work-
shops on how to play like Jerry Reed and how to adapt
Celte music for the guitar, The Kentucky
Thumbpickers club has its own room, where vou can
hear members playing from 10 am to 6 pm cach day.
There are a lot of great players in Kentucky! Finally,
there is the large ballroom, which has people playing
from 9 am unul 10 pm each day.

Did I say “hnally™? That's just the oflicial stufl!
There really are guitar players siting in the hallways
pickin’. In the hotel bar each evening 1s the always
entertaining Buster B., a very amazing guitarist who
holds a pickin® session each mght with people like
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night, and here played expertly by cohort Dan Neal,
hits you like one ol those great Keith Richards lines
that helped make The Stones [amous. Jean's melady
leatures a prominent tri-tone, or “The Devil in Musie”
as 1t was called i the Renmssance. This was a new
sound for Jean and i's heard throughout Heading for
the Door. That dissonance and Dan Neal's hard-driv-
ing electric guitar make the record the dark vision that
can come from a few nights spent alone m the desert.

Betrayal and unrequited love are the themes of
Heading for the Door. Jean gets right to the pont in
House of Mirrors: “Standing in the House of Mirrors /
Reading the book of Truth and Lies.” When 1 kidded
Jean about her tumultnons love lite and how it is
expressed in her album she assured me that it was not
Just her relationships that caused her 1o think aboul
image versus reality. “Ohur president tells us he wants
to protect the environment, yvet he wants to drill for ol
in the Alaskan wilderness. What does he really
mean?” ( Jean Henze to p. 5)

B e

Thom Bresh (the son of Merle Travis of “Travis
pickin’”* fame) and Nokie Edwards (lead guntarist of
the Ventures).

About 1,200 people from around the world attend,
with about 7.5 scheduled performers (ol course you
never know when people ke Arthur “Guitar Boogie”
Smith will show up and jam). It's lour days ol concerts
and workshops and talking guitar non-stop. And realiz-
ing that there 15 no such thing as “puitar overload”
despite what your ex-significant-other sad.

It’s a lot of fun with a lot of people just like you! You
will see and hear a lot of great guitar playing. If you
want o go next year you need o be a member of the
Chet Atkins Apprecaton Society (CAAS). A §20
check made oul to CAAS will do the trnick. Mail your
check to CAAS at 3716 Timberlake Road, Knoxwlle,
TN 37920, You'll get four 1ssucs of the newsletter,
which always includes a Chet tune transcribed and info
on new CDs by lingersiyle guitarists,

And ol course there are websites to check out:
www.fretboard.org —or— www.chetatkinsfans.com

Joe Haus 15 a Board member of the Minnesota Guitar
Society and an active performer on both classical and

steel-string puitars, He can be heard in the duo Wind

& String wath lNute player Kay Miller,
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(Jean Henze from p. 4)

Despite the possible political implications of some of

the songs on Heading for the Door, every song on the
CD is directly addressed to a lover. The singer watches
her loved one walking away in the morning, heading
for the door, and assures him she won't be wating for
hus retum. From Black and Blue: “In my heart 1 hear
yvou calhng out my name / Evervthing 1s black and
blue, it's all the same”. From Stummermg Tree: *1 run
my hand over your solt, smooth skin / You turn mto a
kmile when my tears begim.” You get the picture, No
happy love songs for Jean Henze, Even the album's
one cover song, a version of When the Circus Comes

to Town h-_.,- Los Lobos, 1s abowut 1&1'11'?1}';1!-

Much credit for the CID's ellecuveness goes to Dan
Neal. “Dan 1s kind ol psychic. He just has 1o hear a
song once and he knows what to do,” Jean says. Dan
has accompaniced Jean Henze since her hirst days per-
lorming in collechouses, On the record he uses a
Fender Stralocastier and a (abson 5335, and he plays
pedal steel on two tunes. By overdubbing, he creates a
multi-lavered sound like a guitar orchestra. Just when
you think maybe there's too much guitar, keyboardist
Tommy Spaeth takes the solo on Hammond B-3 and
mauntamns a nice balance.

Inmiial recordings lor Headmg for the Door were by
Patrik Tanmer, but the real master ol the record’s
excellent sound was Douglas Reed, who created a kind
of late Dvlan leel, In the miang process Douglas was
influenced by Dylan producer Daniel Lanois. Jean's
volce scems o float over the other tracks without h::im_;
louder—a Lanois techmgue.

The photos lor the CID were taken in New York by

Jean’s lormer roommate Shannon Kennedy, Shannon

kept her camera moving to give the pictures a swirling
cllect, enhancing the image versus reality theme.
Shannon also co-wrole some ol the lyrics.

Jean Henze's Headed for the Door may be about
leaving love behind but it's also about catharsis. When
one walks away [rom a situaton by opening the door
and leaving, we must remember the door opens up
into the world. Let’s hope the road in front of Jean
holds more records as terrific as thas one,

Ciep

Steve Haskin 1s a jutanist, composer, poet, teacher,
and Guitar Society Board member, He has released
two CDs of onginal music, Boundary Waters and

Mississippi Goin”™ By,

Hear Jean Henze and Dan Neal perform at this year’s Acoustic Guitarathon, December 15 at Sundin Hall,
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The Tale of Two Youths: The guitar and jazz
by Jefl Perry

The birth of a new musical art form 1s a rare occa-
sion. So too the birth of a new instrument. The
Amencan musical form jazz came into being in the last
one hundred years. Although there have been stringed
msiruments since al least ancient Greece, the guitar as
we know it 1s a very young instrument and like jazz has
grown and changed through the last century and even
within our lifetimes.

The gutar has been a part ol jazz nearly since 1its
imception vet its role has changed dramatically. It has
gone [rom a background role to that ol a featured
soloist to today, when it has gained pre-eminence.
Early on the guitar was m the shadows, strictly a
rhythm section instrument more often felt than heard.
Gutansts now are not only bandleaders, but also com-
posers and innovators. In fact, some of the best-
known, best-selling jazz artists, ke Pat Metheny,
George Benson, John Scofield, and John McLaughlin,
arc guilansts.

[t’s not often that an instrument grows to maturity
within the context of a new musical art form. A past
example 1s the piano m Beethoven’s time. This new
mnstrument, and the way Beethoven and those who [ol-
lowed him played it and wrote for it, changed music
forever, It created a bnidge between Classical and
Romantic penods and became the prnincipal instru-
ment in both European and American music.

In jazz, the guitar was mtially overshadowed by the
louder, more piercing banjo, the sound of whach cut
through more clearly in early, horn-dominated ensem-
bles. However, the greater range, tone, and capabihties
ol the guitar kept players exploring the instrument.
CGuitar makers recogmzed the need for louder instru-
ments and tned vanous innovatons. They experiment-
ed with dillerent body shapes and matenals but—given
how loud trumpets can bel—the gutar did not nse out
ol the shadows untl the invention of amplification in
the 1930s, through an electromagnetic device known
as a pickup, which senses the vibrations ol the gutar
strings and translates them into electric signals that can
be amplified. Once this device was perfected the guitar
n Jazz ensembles was no longer imated by the volume
it could, or could not, produce. Now 1l could be as
loud as a trumpet, saxophone, drums, or entire big
band!
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To understand the guitar’s journey since the 1930s, 1t
may be useful to consider two of the instrument’s char-
actenstics. First, the guitar, hke the prano, organ, and
harp, can play three or more notes at the same ume,
that 1s, chords. This sets 1t apart from horns, wood-
winds, the human voice, and even other stringed
instruments like the violin. However, the guitar 1s not
limited to playing chords and can be a strong and
exciting voice playing single-note hines. And, among
advanced players, it can play single lines mtermxed
with chords, allowing guitarists to in effect accompany
themselves. A second [actor 1o consider 1s that the gn-
tar, as a relatively young instrument, mevitably has
encouraged players to hind new, inventive ways o play
Music on it.

Jazz, too, 15 relatively young, and has taken many
twists and turns m the past century. However, two
charactenistics of jazz have remained the same. The
first 1s improvisation and emphasis on the individual.
Since the groundbreaking recordings and per-
formances of Lows Armstrong in the 1920s, jazz has
encouraged every player to interpret music and song in
his or her own way.

At the same time, rather that being just a showcase
[or one person, jazz 1s a group endeavor and requires
interplay among all involved to be successful. While
the melody or main theme ol a song 1s typically stated
at the beginning and end of a jazz piece, what happens
m between 1s where the magic hes. From might to mght
the musicians will venture on different routes but
alwavs end at the same destunation. Companng jazz Lo
a style that followed it, rock and roll, I use the analogy
of an auto race. Rock 1s an oval track that does not
allow much vanaton. Jazz 1s a road rally, closing down
an entire city, with start and end points that allow the
drivers to take any of countless options to arnve at the
[imish lne.

[t 15 in thas spint that the guitar in jazz developed. Its
role as a background, rhythm-section mstrument could
not last as imaginative plavers began to test what they
could do to express themselves. Among the many sig-
nificant players over the years, here are seven ol the
most important and their mnovations.

Lddic Lang has been called the *father ol jazz gui-
tar.” In the 1920s he pushed the limits of the instru-
ment and was one of the [irst to develop the art of sin-
gle-line playving. While he never rose to prommence m
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the music world at large, he performed and recorded
with famous musicians hike Jimmy Dorsey, Bessie
Smith, and Bix Beiderbecke. He died in 1933, before
the advent of amphfication, and so did not have the
opportunity to explore the optuons amphhcabon pre-
sented. Stll, his recordings show his immense dexterity
and command of the instrument. He made guitar play-
ers take notice and challenge what they could do.

Alter Eddie Lang, the guitarist who came to promi-
nence was much better known in the music communi-
ty and beyond. Il you saw the Woody Allen hlin Sweet
and Low Down yvou heard mention of a French Gypsy
guitarist named Django Remnhardt. He played with
speed and linesse that still leads guitar players to his
recordings. With Django there 1s no 1gnonng the
instrument, he truly stands out.

Charliec Christian has been called the “lirst star of the
electrnic guitar.” He became famous through ns work
with Benny Goodman between 1939 and 1941, His
recordings with Goodman mfluenced an entire genera-
tion ol players and are sull *required histemng” for jazz
guitarists today. He had seemingly endless melodic
ideas. He was perhaps the first guitarist to emulate
hom players—one way lor a guitanst to learn how to
phrase, an indispensable trait in any jazz improviser.

These players were all great soloists. Yet for the most
part that's the only way they were {eatured. The
melody was played by the horns while the gutarist
comped, then on cue the guitarist would solo, alter-
wards returning to a background role. Wes
Montgomery’s emergence in the late 1950s changed all
that. He was both the primary voice and primary
soloist. With a backup rhythm section, and a second-
ary soloist for variety, Wes could carry the entire act.
He also changed the approach to solomg from
Christian’s rift-based style to long, extended, even
more homn-like phrasing. There 1s definite fluidity in
Wes's playing. He transcends lns instrument and
“sings” when he solos.

Joe Pass 1s simply amazing. He takes guitar playing to
the next level. Not only does he have the fhndity and
phrasing skills of Wes or any of Wes’s predecessors,
but he also has facility that few come close to. Joe Pass
chdn't need a band, he was one. He 1s certanly the
best example ol the chord-melody style: That style fea-
tures melody harmonized with chords below it. Pass

plays the melody, the chords, and the bass part all at
the same ime.

Following the tradition of these players but breaking
new ground is Pat Metheny, who for 30 years has pro-
duced recordings as a bandleader, composer, and pri-
mary solowst. He has one of the most distinctive
sounds of any mstrumentahist. Even when he plays gui-
tar synthesizer I can recognze his phrasing, ideas, and
touch—he has been one of the few players to success-
[ully use 1t as an “organic” instrument, not a mere gim-
mick or novelty.

Lastly, Mike Stern, a guitanst who has been record-
ing nearly as long as Metheny, got his start with the
great trumpeter Miles Davis and has been the player to
most successtully, in my opinion, incorporate the inno-
vatuons of rock guitar into jazz while retaining a solid
base in traditional jazz improvisaton. He can play with
the fire of Jimn Hendnx one moment, employ subtle
and introspective lines the next, all while retaining a
characiensic Mike Stern sound.

Guitanists in jazz today [ace many demands. They
must have a irm grasp of the traditional role of accom-
panist, be able to weave excitung solos on demand,
know a vast repertoire of songs, and be imaginative
composers. They must be able to adapt to big bands,
quartets, inos, and duos. And, in the ulomate chal-
lenge, they must be prepared to do it all, all by them-
sclves. Most jazz guitansts relish these challenges. The
wooden box with the six strings across it 1s hke that city
where the auto race takes place—a world limited only
by the imagination of the indmvidual player.

e

Jeff Perry is a Minneapolis-based guitarist and com-
poser. He spent 7 years in Clucago, where he played
with Ramsey Lewis, Bobby Broom, and Fareed
Haque. He has a BA in Jazz Studies from the
Amencan Conservatory of Music.
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Saturday, September 1
CURTIS & LORETTA (Haymarket Minstrels)

The Renaissance Festival, Shakopee
Info: 952-445-7361

Sunday, September 2

PAUL HINTZ, solo 7-string jazz guitar
Crema Cafe, 34th and Lyndale, Minneapolis

7:30-10:30 pm

CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopee

Info: 952-445-73611
Thursday, September 6

JP & THE LAVA LIZARDS
The Cabooze, 917 Cedar Ave.

Minneapolis, 9 pm
Friday, September 7

PHIL HEYWOOQD

The Coftee Grounds
1579 Hamline Ave. M., Falcon Heights
651-644-9959, 8-10:30 pm

PAUL HINTZ, solo 7-string jazz guitar
Bames & Noble Bookstore

Eagan, 8-10 pm
Saturday, September 8

CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopase

Info: 952-445-7361

PHIL RUKAVINA, lute with LISA HABECK, soprano,

“Elizabethan Master: The Musical World of John
Dowland"
a recital of lute songs for soprano and solo pieces for
the lute
St. Anthony Park Lutheran Church
2323 Como Avenue, St. Anthony Park, B8:00 pm

Tickets available at the door. General admission $10
Sunday, September 9

CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopee

Info; 952-445-7361
Tuesday, September 11

SCOTT FRASER GUITAR DUO

Edinborough Park Amphitheatre
7700 York Ave., Edina

7-8 pm

PAUL HINTZ, solo 7-string jazz guitar
Dunn Bros., Snelling and Grand,

=t Paul, 8:30-10:30 pm
Friday, September 14

SCOTT FRASER GUITAR DUD

Country Pub Wine Cafe
301 N. River Front, Mankato

8:30-11:30 pm

WIND & STRING (KAY MILLER, flute; JOE HAUS,

guitar)
Flanders Art Gallery, 400 N 1st Ave,

Minneapolis, 6-9 pm, Free

Saturday, September 15

SCOTT FRASER GUITAR DUO

The Jazz Club
200 Walnut St., Mankato

9pm-1am
Tuesday, September 18
DAVID SINGLEY TRIO (w/ GORDY JOHNSON,
bass, CRAIG HARA, drums)
The Dakota Bar and Grill, St. Paul 7:00 pm
Thursday, September 20

JP & THE LAVA LIZARDS

Bon Appetit
421 14th Ave. SE, Minneapaolis

9:30 pm
Saturday, September 22

CURTIS & LORETTA

River Rendezvous Pond
Dakota Mission Park in Bloomington

Info: {952) 948-8881

Sunday, September 23

CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopee

info; 952-445-7361

STEVE HOWARD with the BLUE DRIFTERS blue-
grass quartet
Deer Lake Orchard, Buffalo, 1-5 pm

Friday, September 28

CURTIS & LORETTA (Haymarket Minstrais)
The Renaissance Festival, Shakopee

Info: 952-445-T361

Saturday, September 29

CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopee

Info: 952-445-T361
Sunday, September 30
CURTIS & LORETTA (Haymarket Minstrels)
The Renaissance Festival, Shakopee
Info: 952-445-7361

Friday, October 5
PAUL HINTZ, solo 7-string jazz guitar

Borders Books in Minnetonka 8-10 pm

GLEN HELGESON with AXIS MUNDI
The Dakota Bar and Grill, St. Paul

8:00 pm, Info: 651/642-1442

SCOTT FRASER GUITAR DUO
Borders Bookshop & Cafe

8472 Tamarack Rd., Woodbury 8-10 pm
Saturday, October 6

TIM DAVEY
Dreamcoat Cafe, 215 5. Main St.

Stillwater, 651-430-0615, 8-10 pm

GLEN HELGESON with AXIS MUNDI

The Dakota Bar and Grill, St. Paul
B:00 pm, Info: 651/642-1442

( Events, to page 10)
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WWW.gspguitar.com

gBs  ADAM
AEL MONTE
- "_ " a

-

—e Zordio

Adam Del Monte
ezordio
“Piazzolla, Bach, Del Monte, Albeniz”

Coming soon...

Paulo Bellinati - Brasileiras
-Raphael Rabello - Cry, My Guitar
-Luiz Bonfa - Moods

-Andrew York

Also available...

-Cristina Azuma - Contatos

‘Paulo Bellinati - The Guitar Works of Garoto
‘Paulo Bellinati - Serenata

‘Paulo Bellinati - Afro-Sambas [w/M. Salmaso - vocals)
-Paulo Bellinati - Lira Brasileira

-‘Dusan Bogdanovic - Mysterious Habitats

-‘Dusan Bogdanovic - Unconscious in Brazil

-Eliot Fisk - Fiir Eliot

-Bruce Forman - Still of The Night

-Stephen Funk Pearson - Hudson River Debut
-Philip Hii - |.S. Bach: New Transcriptions for Guitar
-Hubert Kappel - Virtuoso Guitar Transcriptions
-William Kanengiser - Romdo Alla Turka

-‘William Kanengiser - Echoes of The Old World
‘Jeff Linsky - Solo

-Jeff Linsky - Simpatico

‘Lubambo & Drummond - Face to Face
‘Lubambo & Drummond - Two

Jim Nichols - Jazz & Country

-John Stowell - Lines & Spaces

David Tancnbaum - Estudios
Andrew York - Denouement
-Andrew York - Perfect Sky

call or send for our catalogs:

(415) 896-1122
Y GSP Recordings

230 Townsend Street
5an Francisco CA 94107-1720

OO email: gsp@sirius.com
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CLASEAL SUITIR DN TN Stephen Kakos
]OSE’PH Classic Guitars
HAGEDORN

i 1 F T ; ) ;
Linlversloy of River Falls, W1 Faculty Member repair restoration

612 - 374 - 4681 612 .472 .4732

4 0.

What do you get when you cross Martin, Washburn and other fine
instruments, Excellent Repairs, Top-Notch Teachers, Music, Acces-
sories, Free Special Ordering, Friendly Service and put it all under
one convenient roof only 4-1/2 blocks south of 1-84 on Snelling
Avenue?

A

JISNUU BEZUIPEd

\ 149 N. Snelling / St. Paul, MN 55104 / 651-644-3611 j

Call for weekly Twin Cities jazz updates

TCJS JAZZLINE (651) 633-0329

STEVE HASKIN
E-mail TCJS at tejs@ mtn.org. - ——

Access the TCJS Web page at: http://'www.mtn.org/TCJS/

%@
1 Mew bMambar 3 Gif O Aenewal

0} Corporate ($500) Guitar Lessons 612-72%9-2984
O Lifetime ($500) oy

0i Patron P L L — =

rSustaining 131000 Address

0 Contributing 13500
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@] Eludem. {$15) PAUL HINTZ
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Occupation Birth Year Guitar lessanal
Would you like to be active on any of these voluneer commitiees? Jazz and acoustic
O Newlsetter O Activilies O Educalion O Fimance O Membesshin O Public Belations Eeginne rs welcome
Speclal Skills

R 651 ® Hog = 27

Musician? DiPro O Amataur D Insirumend( sl

Call TCJS Jazzhne fo Please make check payatie fo TCJS and mail to:
request TCJS swealshirt Twin Cities Jazz Society, P.O. Box 4487, St. Paul, MN 55104-D487.

arder forms. Thanks for your support!




CLASSIFIEDS

Classifieds are free to members and can be placed by mailing ad

guitarist

september / october 2001

(please type or print clearly) to: MGS, PO Box 14986, Mpls., MN 55414

or call : 612-677-1151

Guitarists or small acoustic ensembles wanted to perform in
an intimate cafe-style surrounding in Dakota County. Some origi-
nal material preferred. Payment dependent on attendance.

Call Dan at 952-423-2781

Minnesota Mandolin Society is looking for guitarists. We play
classical, ragtime, ethnic and folk music. Call Peter at 651-687-
1766 (days) or 612-898-0563 (eves)

Twin Cities Jazz Information! Call the Twin Cities Jazz Society
Jazzline: 651-633-0329

Classical & Jazz guitar lessons by professional instructor with
degree in classical guitar and more than 15 years of teaching
experience. For more info, call Pavel Jany 651-649-0114

Guitar Lessons: folk, classical, country blues, American finger-
style. 30+ years experience. Call Ed McGarrity at 612-588-9252

David Qualey (finger style guitar) songbooks for sale. $5 ea.
Geo. Seifert, 651-481-1639

| buy guitars! Dakota Dave Hull, 612-724-6995

FOR SALE: Contrerras “Studio” guitar, 1972, appraised at
$1075. Accept offer, Caroline 612-377-8402

—_—

(Events, from 10)

FOR saLE: Ovation Custom Balladeer Model #1612 for sale
w/hardshell case $439 firm. Yamaha G-120A classical w/case
$90. 612-633-0329

FOR SALE: 1974 Ramirez Classical (Indian Rosewood) $4,200 &
CHD Martin Acoustic $2,100. Dave 605-665-3578

FOR saLE: Baby Grand Piano, Schimmel. Ebony laquer. 5 feet 8
inches. Purchased in 1978. Well maintained and cared for by
original owners. $14,500. Carolyn, 715-835-5321

FOR SALE: 1974 Yairi (Brazilian Rosewood), $500, call John at
612-929-7475.

FOR sALE: 1980 Martin D-25K. Rare model w/beautifully figured
Koa sides and top. Distinct appearance w/tortoise pick guard,
and other special appointments. Perfect condition, rarely used.
One owner. $2,000. Call Al at 612-473-5224.

FOR saLE: B Course Renaissance Lute made by Eric Saline.
Bird's eye maple. $1,200. Steve, 612-729-2984.

FOR SALE: 1921 Steinway M, 5' 7", Serial No. 204747, Mahogany
Finish, excellent condition, $28,000, call 651-292-4929

FOR SALE: 1990 Taylor 555, 12-string. Balanced sound. Great
action. $700.00, Call Paul Hintz at 651-699-6827

Thursday, October 11

Sunday, October 7th
JEFFREY VAN

3:.00 PM
Rodrigo’s Concierto de Aranjuez
BLOOMINGTON SYMPHONY ORCHESTRA
Community of the Cross Lutheran Church
10701 Bloomington Ferry Road (comer of Old
Shakopee Rd)

PHIL HEYWOOD with STEVE CLOUTIER
The Ginkgo Coffeehouse, 7:30 (tentative)
721 Snelling Ave. N., St. Paul, 651-645-2647

JP & THE LAVA LIZARDS
Terminal Bar

409 E. Hennepin Ave., Minneapolis 9:30 pm

Sunday, October 21

STEVE HOWARD with the BLUE DRIFTERS blue-
grass quartst
Pinehaven Deer & Tree Farm, Wyoming, MN,1-4 pm

Tuesday, October 23

PAUL HINTZ, solo 7-string jazz guitar
Dunn Bros., Snelling and Grand

St. Paul 8:30-10:30 pm

Saturday, October 20

Bloomington (952)941-1247
Monday, October 8

SCOTT FRASER GUITAR DUO
The Dakota Bar and Grill, St. Paul 7-11 pm

SCOTT FRASER GUITAR DUO

The Jazz Club
200 Walnut 51, Mankato 9 pm - 1 am



