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Society News & Notes

Thank You...

...to Paul Hintz for his tenure as newsletter editor, and for all the fine work he did during
the production and post production of this newsletter.

Welcome...

...to Jerry Kosak who begins his tenure as newsletter editor. His job description also

includes production and post production work. Anyone who would like to lend him a hand is

more than welcome to do so. Feel free to contact Jerry at <jerrykosak@qwest.net>

2003—2004 Sundin Hall concert series

Acoustic Guitarathon
Saturday, September 20th

Santa Fe Guitar Quartet
Saturday, October 25th

Ana Vidovic
Saturday, November 15th

Jazz Guitarathon
Friday, December 5th

Fingerstyle or Jazz player TBA
Saturday, January, 24th

Dimitri lllarionov
Saturday, February 21st

Paul Galbraith
Friday, March 19th

Thursday, March 18th, masterclass 7:00-9:30

Carlos Perez
Friday, May Tth
Saturday, May 8th, masterclass
(time TBA)

Classical Guitarathon
Saturday, May 22nd

Volunteer Opportunities

We need some help. Time commitments are mini-
mal. Rewards are great. Here's what/how:
Newsletter. We need one person to help with
mailing and another to help with distribution.
Refreshments. We need one person to help bring
and set up refreshments for Sundin Hall concerts
next year.

Fundraising. We need two people to help us
diversify our sources of support.

Publicity. We need two people to help us build
our audience by getting the word out about our
concerts.

call 612-677-1151 to help

Classifieds are on page 8.
They are free to members. Mail ad to:
MGS, PO Box 14986, Mpls., MN 55414
or call 612-677-1151
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sheet music » guitar lessons
strings & accessories

424-14th Ave. SE in Dinkytown

612-331-8893 call us!
We special order sheet music daily.

Directions to Sundin
Hall on the Hamline
University campus

From I-94, head north
on Snelling Avenue in St.
Paul, past University
Avenue to Hewitt Avenue.
Turn right, the Hall is on
your left a half-block east
of Snelling. Free parking
is available one block
past the hall, in lots off
Hewitt (on your right) or
off Pascal (1 block north).
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Special Feature

Welcome to Kakos Country

An interview w/ classical guitar maker Stephen Kakos

by Robert Owen

his past March while lying on a sunny beach in Playa
Tclel Carmen, Mexico I found myself thinking about

guitars — not just any guitars, but fine classical guitars
made by my friend Stephen Kakos. Stephen began making
guitars in the mid 70's after abandoning plans for graduate
school. Nearly 30 vears and over 200 guitars later, Stephen's
considerable talents at guitar making are in full bloom. I
contacted Stephen by e-mail for this interview.
RO: How did you learn to build classical guitars?
SK: I'm mostly self-taught. I read what I could find about
guitar making and met many luthiers. I am good working
with my hands and I seem to have an “eye” for detail and
an “ear” for tone. Therefore, my first instruments were suc-
cessful. The first guitar I made was built as a diversion
from academia. I also wanted to learn to play guitar, so I
decided to build a guitar for myself. This guitar, a classical,
grabbed me. The work was challenging and satisfying. [t
was like a puzzle. Balancing all the variables to produce a
fine instrument appealed to my mind. The physical work
involved appealed to my senses. My feeling of satisfaction
was completed when a player purchased the guitar to use
as a tool for making music.

RO: What guitar builders did you encounter early in
your career”?

SK: I first met violin-maker John Wons in Madison, he
didn’t so much teach me anything, but by not tossing me
out of his shop, he encouraged me to continue. I imposed
myself on the likes of Rose Augustine, fellow guitar makers
Bozo Podunavak and Robert Ruck as well as Jim Sherry, a
wood supplier and importer of Ramirez guitars. No one
really sat down and instructed me, rather, they affirmed
what I was doing. I did learn from the builders whose
mstruments I've examined and those I've read about. It's
very pleasurable rummaging around inside another luthier's
guitar trying to figuring out how he has solved the puzzle.

RO: How have guitarists’ opinions of your guitars influ-
enced you?

SK: That is difficult to answer definitively. It's some-
times very difficult to get an opinion from a player other
than they like it or they don’t. And if they don’t they will
usually just be polite. Also different players like different
things. But over the years I've pieced together what I can.
There are some players who have been very picky about
certain details in action or feel, and in trying to satisfy them
I've developed certain qualities in my guitars. In the end
you really have to satisfy yourself.

RO: I understand that Pepe Romero had one of your gui-
tars for a while. ..

SK: Yes he did. Every once in a great while I “force”™
myself on a well-known player. Sometimes it works out. [
showed him a silver fir guitar at a master class and he liked
it. He took it and had it for a while. He sent it back and

july [ august

asked for a cedar instrument, which I have to admit I never
built.

RO: Are your new instruments sold through any guitar
dealers?

SK: Not right now, but [ have sold through dealers in the
past. Recently, I've been selling directly from the shop, and
have not had a surplus. I'm not inclined to project myself
upon the “market.” I don't advertise. I figure if the instru-
ments are good they will sell themselves.

RO: One distinguishing feature of your guitars is the
bridge design. What influence on the sound does it have?

SK: It is difficult, sometimes, to pinpoint exactly the
effect a particular element in an instruments design will
have. In the case of the bridge, the alteration of the back
edge was a thought I had played with for over a year. The
back edge of my bridge is slightly curved and therefore per-
pendicular to the fan bracing beneath. My reasoning is that
this bridge shape, with reduced mass at the ends, will more
efficiently radiate the vibrations to the large area of the
soundboard.

RO: What have you learned from hearing your guitars,
as well as other guitars, played in Sundin Hall?

SK: There is a different sound; there are different
requirements of an instrument in a large space. What may
sound good in a living room may not make it in a hall.
Usually the first half of a concert for me is spent listening
to the instrument. [ largely miss the music! An interesting
phenomenon is the difference in the sound of various gui-
tars tends to disappear after a few minutes of listening. The
ear adapts and concentrates on the relative sound changes
of the moment.

RO: Are you saying that the basic sound of a guitar is
less important than it's ability to modulate sound?

SK: They are both essential. One of the elements of a
guitar's quality is its ability to modulate sound. Other ele-
ments are volume, sustain, timbre and all sorts of little
intangibles that make up the guitar’s character. Those intan-
gibles, I believe, are actually the imperfections in the sound
generating system. If it were a perfect system, say a solid
body electric guitar generating a sine wave or whatever
waveform you chose, it would be consistent, pretty by
design, all the volume and sustain you want but ultimately [
think not a very satisfying, or musical, sound. The room
acoustics can add another element into the equation.

RO: For you, what is a good guitar? What characteris-
tics does it have to have?

SK: I used to like a guitar that had some great and
outstanding characteristics, perhaps a quirky guitar.
Now I prefer something more reliable, predictable.
There has to be adequate volume and dvnamic range,
a quick response, a good return on the energy invest-
ment and color. A good guitar must have character

continued on page 4




continued from page 3
and an ability to express a variety of tone colors and
therefore emotion. [ also work for a good bass sustain.

RO: What about a great guitar? Can you describe how
you can tell if you've really hit the mark?

SK: There is an added bit of energy, response, all the
good qualities in spades. It is sometimes not really obvious.
The stringing of a new guitar for the first time is a bit of a
drama. There is an anticipation born of the intent and
labor, the tactile involvement in the woods, the long finish-
ing process, touching, taping and listening. Sometimes a
guitar will exhibit that energy initially and then it will fade.
Perhaps wood was not thick enough in this one spot.
Another instrument may be lackluster initially, but after a
few days come into its own. The “greatness” is in there,
hiding, I just have to find it. And then there is the interac-
tion with the player. That cannot be discounted.

RO: I heard that you kept the first guitar you made.
Have there been other special ones you have been unable
to part with?

photo credits: Robert Owen
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Kakos at work in his shop

SK: And I only have three fourths of that guitar.
Somehow [ lost its soundboard! I don't have any others.
The completion of the instrument is someone actually buy-
ing it, and making music on it.

RO: How experimental are you? What can you learn
from guitar to guitar?

SK: Experimentation is always taking place to some
extent. We find our mode of expression and work within it.
I like fairly traditional materials and forms. I try to avoid
synthetics for aesthetic and health reasons. Repetition is
also important to test your results. You learn everything
from guitar to guitar, your mistakes, and your successes.
Sometimes the learning can come years later when a guitar
returns to the shop for repair. I may see a way that I can
make an alteration that, with the original configuration,
improves things greatly. [ will then go back to my notes and
study the guitar and others built at that time and adjust my
thinking.

RO: Why do you usually build guitars in pairs?

Special Feature

SK: Pairs seem to be an efficient use of time and space
for me. I have tools, jigs and space enough for two at a
time. Experiments can yield results quickly; I can keep
track of the variables in two guitars and payday 1s not too
far off.

RO: What woods do you prefer for sides and back?

SK: Personally, I would like to use more varieties of
wood. [ get a secret pleasure in making a silk purse out of a
sow's ear. [ would appreciate the sound of a guitar of even
the most humble materials. However, in terms of more
acceptable materials 1 use mostly Indian or Honduran
Rosewood. Indian Rosewood is of very high quality, sus-
tainably produced and processed in the country of origin
and is very reliable. Honduran Rosewood is harder and
looks a bit like Brazilian Rosewood. It i1s more difficult to
work but finishes well. I like it quite a lot. There are many
acceptable woods that can be used for the guitar.
Unfortunately, because of its endangered species status,
Brazilian Rosewood 1s not one of them.

back detail of a completed Kakos

RO: Do you find the wood used for the sides and back
has much influence on the sound?

SK: Yes the body woods do have an effect on the sound,
but not nearly as much as the soundboard wood and its
design. There are subtle differences in sound depending on
the density of the back and sides. There are some wonder-
ful Maple guitars out there, and that wood is wildly differ-
ent in density and feel from Rosewood.

RO: Do you take on special projects other than your
usual 6-string guitars?

SK: Yes, I have made 8-string guitars of various configu-
rations, larger and smaller guitars, an 18th century guitar,
and a vihuela.

RO: At what price do your guitars start?

SK: My prices are competitive with those of other guitar
makers; call for details.

Stephen Kakos lives in Mound, MN and can be reached at
952-472-4732 or email at <KakosG@aol.com>

guitarist



Paul Hintz, Solo 7-string jazz guitar

Sun July 6, 10 AM to noon, Dunn Bros on Grand Ave., St. Paul
Sun July 20, 10 AM to noon, Dunn Bros on Grand Ave., St. Paul
Sun Aug 3, 10 AM to noon, Dunn Bros on Grand Ave., St. Paul
Sun Aug 17, 10 AM to noon, Dunn Bros on Grand Ave., St. Paul

Bob Ockenden with

Milwaukee jazz guitar master Jack Grassel,

Friday July 11. Coffee Creek Cafe and Wine Bar. Hwy 7 and Cty
Rd 73, Minnetonka. 8-11 PM.

David Singley, performing with the jazz quartet Zona, Sunday,
July 20, 5:30 PM., Peavey Plaza, downtown Minneapolis.

Curtis & Loretta

Sat, July 19 Shakopee, MN

MURPHY'S LANDING 2187 E Hwy 101
952-445-6901 1 PM -4 PM

Fri, July 25 Hastings, MN

MINNESOTA FOLK FESTIVAL STAGE

at Antique Power Show 2003

Little Log House Showgrounds

6 Miles South of Hastings

We're on-stage Friday from noon till 1:00 PM
info at 651-292-4900 or
http:/'www.minnesotafolkfestival.org/antique.htmi

Sat, July 26 Owatonna, MN
FESTIVAL OF THE ARTS
Central Park, downtown,
time TBA

Aug 2, 3 Deer River, MN (west of Grand Rapids)
WHITE OAK RENDEZVOUS

218-246-9393

Sun, Aug 3 Remer, MN
CITY PARK, State Hwy 200
Info: 218-566-2685

7:00 PM

Sun, Aug 10 St. Louis Park, MN

VETERAN'S MEMORIAL AMPHITHEATER IN WOLFE PARK
4:00 PM

Info: 952-924-2540 or www stlouispark.org

Aug 23-24 LaCrosse, W|

GREAT RIVER FOLK FESTIVAL

University of Wisconsin at LaCrosse

608-784-3033 or
www.viterbo.edu/personalpages/faculty/RRuppel/Fest.html

Sat, Aug 30 Shakopee, MN
MURPHY'S LANDING
2187 E Hwy 101
952-445-6901

1 PM-4 PM

Phil Heywood
Friday, July 18 Ginkgo Coffee House, 8-11 PM
721 Snelling Ave. N., St. Paul, MN 651-645-2647

july [ august

L_ocal Ev_ents

Robert Everest

Ongoing: Solo performance (Latin American and Mediterranean
guitar and song) at Maria's Café every Sat. and Sun. for brunch -
11:30 AM to 1:30 PM. 1113 E. Franklin Ave. 612-870-9842.

With 6-piece band Beira Mar Brasil: The Times Bar and Cafe,
July 4th, 9:30 PM to 12:30 AM 201 E. Hennepin Ave. 612-618-
8098

With Beira Mar Brasil: The Dinkytowner, July 16th, 9:30 PM to
12:30 AM. 412 1/2 14th Ave. SE. 612-362-0427

With Bossa Nova group Trio da viola: Aug. 7th, Music in the
Garden Series at the Minnesota Landscape Arboretum 7 — 8 PM.
952-443-1400.

Jerry Kosak — Solo Finger Style, Blues, and Slide
Fri., July 11: The Coffee Grounds, 1579 Hamline Ave. N.,
Falcon Heights, 8-10 PM.

Sun., July 13: Phalen Lake Amphitheater, St. Paul
1:30-3:00 PM.

Sun., July 20: AcousticFest, Manitowac, WI, 3:15 PM.

Tue., Aug. 5: Normandale Lake Band Shell, 84th St. between
Normandale Blvd. and Chalet Rd., Bloomington, 7-9 PM.

Sat., Aug. 16: Borton Volvo Block Party, S54th/Lyndale Mpls., 5
PM.

Thur., Aug. 28: Dunn on Grand, St. Paul, 8:30-10:30 PM.

Pavel Jany

Every Wednesday 8:00-11:00 PM, Selmara Abreu with
Ticket To Brasil

Babalu Restaurant, B00 Washington Ave. N., Mpls.

Fri., July 11, Sat., July 26 and Sat. July 9, 8:00-11:00 PM

Ticket To Brasil: La Bodega, 3001 Lyndale Ave. S., Mpls.
Fri., July 8, 7:00-9:30 PM

Como Lake Pavilion, St. Paul

Evening of bossa nova and Brazilian jazz with Ticket To Brasil
sextet, featuring vocalist Selmara Abreu.

Tickets: $5

Info: www.tickettobrasil.com




Interested in MGS ml:'ml)&rﬁlﬁ!]}?

As a member of the Minnesota Guitar Society, you receive ticket discounts
on all MGS-sponsored events, a year's subscription to the Guitarist and the
opportunity fo place free classifieds in each issue.

To join the Minnesota Guitar Society, please fill out the information on this
coupon and mail to:

Minnesota Guitar Society ® P.O. Box 14986 * Minneapolis, MN 55414

| |
l 1
| |
| |
| |
| I
: D Student: $15 D Family: $25 [j Patron: $100 :
| |
| |
1 |
I |
| |

|_-_l Regular: $20 D Sustaining: $50 lj Renewing
NAME
ADDRESS
sT ZIP
<r— _

Pete Townshend wrecked a lot of guitars.
But not all of them.
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GSP STRINGS

Crystal clear, consistent imported nylon trebles
Custom silverplated copper wound Basses on our
unique imported muitifilament nylon

used by luthiers, teachers,
enthusiasts, and
concert guitarists worldwide!
including:

Earl Klugh, Julian Bream, Carlos
Barbosa-Lima, Marc Regnier,
Romero Lubambo, Ignacio Rozas,
Paulino Bernabe, Michael
Thames, Max Strohmer, Kohno,
Sakurai, & Asturias guitars

Available at your local music shop or from G5P
230 Townsend Street  San Francisco CA 94107-1720
{415) 896-1144 email: gsp@gspguitar.com

k 149 N. Snelling / St. Paul, MN §5104 / 651-644-3b11
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Stephen Kakos

Classic Guitars

ancient & modem

restoration

952 . 472 . 4732

repair

The Entire Classical Guitar
Repertoire is at your fingertips
For Only $4.00*

Send for our Mail Order Catalog
containing more than 9,000 titles...

Music Discount Strings Videos COR  Accessories  efc
LS. & Canada - 34.00* All other countries - $12.00°

Concert Guitars...

Ramirez Kohno Sakurai Imai
Baarslag Contreras Marin-Montero
Plazuelo Pina Raya-Pardo Hill
Bernabe Baarslag Santa Cruz
Martin Goodall Cervantes Ray
Rodriguez Larrivee Lowden s mee

LL.S. Representative for...

GS5P 5Strings & Recordings Margaux
Musikarf Waterloo Pierrot Chorus
Zerboni . Rodrigo Opera Tres Alpuerto
Casa de la Guitarra Zimmermann Gitare
& Laute Real Musical Broekmans & Van
Poppel Guitar Solo Publications

230 Townsend Street
San Francisco, California,
94107-1720, USA

¢ Phone orders accepbed with Credit Cards ondy

 (415) 896-1144

© email: gsp@gspguitar.com
BN www.gspguitar.com

july [ august

CLASSICAL GUITAR INSTRUCTION
BEGINNING/ADVANCED

_JOSEPH
HAGEDORN

University of River Falls, W1 Faculty Member

612 374 + 4681

@ iscover the Best
in Vintage Guitars . . .

New & Used Guitars
including:
Libson * ibanez » Ohation
Modulus * Hamer » Cuild & Many Maore!
Amps & PA's

mcluding Peavey & Crate

612-890-7288
4841 W. 124th Street
Savage

SALES = SERVICE » REMTALS = LESSONS

Q.

What do you get when you cross Martin, Washburn and other fine
instruments, Excellent Repairs, Top-Notch Teachers, Music, Acces-
sories, Free Special Ordering, Friendly Service and put it all under
one convenient roof only 4-1/2 blocks south of 1-94 on Snelling
Avenue?

)
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" Increasing listening, performing

and educational jazz opportunities
since 1979,

* TCIS award-winning monthiy
newsletter "Jazz Notes”
(filled with info on current jazz
concerts, gigs, and much more! )

* Special discounts on CDs and
concerts

Join os at our TCJS
" Jazz from J to " Concert Series!

For further information, contact;
TCIS Jazzline: (651) 633-0329
E-mail: <icjs@ mediaone.net>

Website: <htip:/www.TCJS.org>

1L
JopaY!
T Twin Cities Jare Sociely

PO, Box 4487

SL Paul, MN 55104-0487

PAUL HINTZ
Guitar lessons, jazz and acoustic
Beginners welcome

651 ® 6gg ® G827




Classifieds o

Guitarists or small acoustic ensembles wanted to ;;erfdrni in an inimate ;;afe-é_t-fie surr;:-uri't':linaiﬁ Dakota County. Some urig'inaiurﬁéte;ial preferred.
Payment dependent on attendance. Call Dan at 952-423-2781.

Twin Cities Jazz Information! Call the Twin Cities Jazz Society JazzLine: 651-633-0329.

Classical & Jazz guitar lessons by professional instructor with degree in classical guitar and more than 15 years of teaching experience. For more
info, call Pavel Jany 651-649-0114.

Guitar lessons: folk, classical, country blues, American fingerstyle. 30+ years experience. Call Ed McGarrity at 612-588-9252.
| buy guitars! Dakota Dave Hull, 612-724-6995.

Flamenco Guitar Technique Group Class. 2 hours for $20. Saturday mornings, great value, great fun. Call Scott Mateo Davies at 612-724-2318.
FOR SALE: 1999 Taylor 814CE, perfect condition. $2,000, firm. Dennis 651 653 6967.

FOR SALE: 1994 Washburn R306, the 1896 Vintage Reissue. Parlor size neck joins body at 12th fret. Slotted head stock. 2" wide neck at nut. Solid
cedar top with herringbone binding, rosewood back and sides. Ornate fretboard and headstock inlays. Carved rosewood bridge with compensated sad-

dle. Sweet clear mid range and treble with plenty of volume. Ideal for fingerpicking. Perfect condition, hardly used vintage-style case included. $675.
Call Al at 952-473-2855.

FOR SALE: 2000 Michael Thames classical (Cedar top, Indian Rosewood back/sides) $3,500. Contact Brent Weaver 651-643-0762. Also, lessons
available.

FOR sALE: Kenny Hill Munich, 2 years old, hand-picked by Kenny, nicely broken in, new is $1,700 + tax. Qur price $1,200 with an SKB molded case.
Call 952-322-1310 or 612-710-0800.

FOR SALE: 7-string bass viola da gamba by Charlie Ogle with soft case and snakewood bow $5,000, plus shipping; Tenor viola da gamba by Walter

Ubel with bow and plywood box $3,000, plus shipping; German Renaissance lute, best offer; French double manual harpsichord by Willard Martin
$12,5000, plus shipping. Call Thurston Davini at
507-280-6361 or E-mail at <thurdavi@yahoo.com>

FOR SALE: 1968 Jose Ferrer classical $3,000; 1981 Alan Chapman classical $3,000; 1959 Jacques Favino classical $2,000; 1980's Chuck Orr clas-
sical $350; 1967 Garcia classical $250; 1980's Palmer classical $250; Jose Granados 3/4 size classical $375; 1996 Baby Taylor $300; 1996 50th
Anniversary Pink Fender Stratocaster $550; 1999 Ibanez JS 1000 electric $800; 1921 Seinway M Player Grand Piano $23,000. 651-292-4929

FOR saLE: Fender Stratocaster, Japanese made c. 1990, black, $400, Call Jerry at 612-822-7499.
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