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FEIJOADA COMPLETA

by Nilton Machado and Tim Sparks

months now and
seems that a

We’ve all been snowbound for
cabin fever is rampant, so it
musical vacation is in order. Since February
is the month of Carnival or Mardi Gras in
warmer climes, this article celebrates the art
of Bossa Nova.

Bossa Nova, which roughly translates to ‘“new
wave, © developed in the crowded urban
mindscape of Rio de Janeiro in the 195@0s. It
was a "cool” refinement of the Samba, the
exuberant Carnival street-dance music which
may involve thousands of people and last for

hours. The Samba is in turn derived from the
purely percussive “Batucada” which was often
played on cooking utensils by household

servants watching simmering pots.

Mardi Gras translates to "Fat Tuesday,” a day
for pigging out and deneral debauchery prior
to the onset of Lenten fasting. The symbiosis
between the cuisine and the music is therefore
crucial, so here follows a recipe for the
national dish of Brazil, FEIJOADA, (pronounced
Fey-jwah-dah), which was diligently tested
this past "Fat Tuesday” at the home of Nilton
Machado, Brazilian guitarist and co-author of
this acticle.

INGREDIENTS:

2 1bs of black beans

2 medium size onions chopped
3 tomatoes

1 large green pepper

1/2 HEAD of garlic

3 bay leaves

1 1b of country-style pork rios
6 black pepper corns

1 jalapeno pepper

1 clove

1 pkg smoked pork hocks

1/2 1b polish sausage

1/2 1b corned beef

The poor musician’s version 1is the
above, but without the ribs and beef.

Soak the beans overnight. Put the beans, pork
hocks, bay leaves, peppercorns, and clove in a
large pot and cook until beans are done.
Saute garlic, onions, dreen pepper, Jjalapeno
peprer, and tomatoes until tender and add to

ribs, and corned beef
Salt to taste.

beans. Brown sausage,
and add to bean mixture.

Now, while your beans are simmering you can

try these examples of Samba and Bossa Nova
rhythmic patterns.
¢ ~

A 4 1 1 ) & 4

’ "3 )| - y .8 b ] y . b b = [ =Y

/7 | O 8 P i ) ¢ ), 4 y ¢ 1 =

- : 1 i L. & >
This is an example of an early ‘“choro,”
(pronounced shore). The choro was an
instrumental style at the turn of the century

that evolved into the pop-sond music of South
America in the 1920s and ’30s, in a manner
analogous to ragtime in North America.

Figuring largely in this development. ~was
Pixinguinha, (pronounced.Pish-een-geen-ya), a
prolific Brazilian composer and arranger who
had returned from Paris in the 1920s  to
inttoduce the saxophaone and flute into the
popular idiom. For Brazil, Pixinguinha “"was
Louis Armstrong, Irving Berlin, and “Duke
El)lington rolled into one. Many of his sonds
are virtual anthems, and he is regarded as the
father of modern Brazilian music.
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Here the thumb plays a bass drum figure and
the finders imitate the small, hand-held drum
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called the “tambourine,” which leads the
Batucada in creating a “"molho,” (pronounced
mol-yo), which means sauce. (You might want
to saute your veggies, ribs, and beef at this

point and "sauce’ your beans.)
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AN ORGANIZATION OF PROFESSIONAL AND AMATEUR GUITARISTS

JOIN THE NEW MN GUITAR SOCIETY
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[ don't want to miss a single issue. Q ‘

ADDRESS v Enclosed is my Check or Money Order for:
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All members receive the newsletter, a 20Z discount to future Minnesota Guitar Society concerts and workshops,

and free classified ads. Professional's receive all of the above plus access to MGS mailing lists on a cost basis.
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Minnesota Guitar Society

MEMBERS
Peter Johnson, Susan Hauser, Bruce
Williams, Tim Sparks, Jeffrey Nelson,
John Evans, Dale Dahlquist, Daryl

Presidonts Leller

. Tweeton, Lois J. Brennan, Liz G

Welcome to another issue of‘GUITARIST.’ The last two mor.uths et goonagy. Lis “‘en;:::;:

have been busy for the Society. We’ve had three meetings z.n. Hinké:yi‘ R;{: Brgvn. P'ronv Hauser,

- - ’ awrence ikowski, tu opkin, i

since the first of the year, and they’ve been successful Skirmont, Jack Lynch, Scott 0.3?::?

beyond our greatest hopes. On the 26th of January we had gavid :11‘:-. David and Kathleen Overall, s

. . : : teve Haskin, Andy and Luis Peacock, T

the opportunity to hear classical guitarist and t;ouquor Melvin, Peter Hodne, Allen Amis. M‘h:;

Michael Zeigahn, flatpicker Adam Granger, and acoustic Jjazz Titus, 3"' and Mrs George Martin,

E E 3 ] Charles Jensch, Craig Anderson, Burton

guitarist Pat Donahue. Beyond playing, all three sang, too! Pond, Robert Auritt, Edward  Dawseq.

What a treat! Kevin Dobbelman, Janice Bloom, Augie

Garcia, Steve Schluter, Steven

. A Kvernstoen, Patrick Donahue, Gary Heil,

The very next Sunday we had another meeting. Steve Haskin, James and Adria Parker, Rocky Mjos,

5 : . : : 3 3 Xanthe Johnson, Larry Ward, Patricia

Kim Bloom, and Mike Zeigahn displayed their impressive wares e M M W Loy

at that meeting. Theresa Bundick, Katherine Isbin, Dennis

and Ruth Burns, Carol Brown, Nick Raths,

% Mike Zeigan, Dan Estrem, Kim Bloom, D

February 23rd was the date of our last meeting. We were Smith. Dan Strum, Joe  Hegedorn.  Elles
fortunate to be able to see two very different guitarists :clnrlli;- Lile gﬂ;;nw“‘-/ Kﬂrﬂg Kelé:hah |

that afternoon, with John Roth and Ron Brown performing Totte Hagern berd hiw.” Richasd

superbly. Ron brought along two members of his band, Frank ginricl'lxs. cPhild ?;eine;sc?:u.“ Tom J.

A A . : roppoli, Conra er, Scott entworth,

Smith and Stan Hill. We thank them and all the fine artists Adem Granger, Bill Cagley, Neil Cagley.

that drace our forums. Neil Polstein, Ayappa Ganapathy, Tom

Sweeney, Jon Vidnic, Charles Pederson,
John Godava, Avis Godava, Stephen Kakos,

On the roster for the next meeting on March 23rd are Nilton Ross Ingrem, Dean Magraw, Jeffrey Heiss,
Machado, the fine guitarist from Brazil, Robert Pearson, Oud g:j;:ﬂ"‘g:‘:f'misz"m‘:;"gzzs‘e’d' s
player, and Bill Hinkley, well-known folk stylist. Other Smith, Karen Jakel. ’
possibilities are Michael Hauser, flamenco guitarist, Manolo BOARD OF DIRECTORS
Segura, a singer from Spain, and Ross Ingram, a fine Jjazz CO-CHAIRS OF THE BOARD: Nick Raths and

guitarist who recently moved back to the Twin Cities. Bruce Williams.
Janice Bloom, Kim Bloom, Ron Brown, Dale
Dahlquist, Scott Davies, Pat Donahue,

Prggress is being made _on our first benefit concert. The Den Estrem, John Evans, Steve Haskin,
Triangle Jazz Club on Riverside Ave. in Mpls. has graciously Tony Hauser, Laurie Magers, Jeffrey
i 3 $ : » Nelson, Cathy Nixon, Cliff Suchy, Tim
consented to being the venue for a jazz guitarist’s marathon Sparks, Dan Sturm, Tony Titus, Larry
on May 21. Many of the top guitarists in the area have Zbikowski, Michael Zeigehn, Nick Raths.
consented to play. It’'s free to Society members, and you’ll Brucs Mililses.
have your membership cards by then so we know who you are. PRESIDENT: Tony Hauser; VICE PRESIDENT:
That’s a promise Steve Haskin; TRﬁASURER: Kim Bloos;
' SECRETARY: Laurie Magers.
i j GUITARIST is published bi-monthly by
We now have various committees formed to do the endless the MN Guitar Society. Copyright 1:3?(
tasks that need to be done to get things rolling. We have a by the T“ng‘;;‘;:“5°°:;‘¥3“’l’é°~ ALl
newslt_atter staff, a publicity committee, and:  performance 133:5. xs-e'urvod. Not responsible for
coordinators to arrande players for the meetings. All of unsolicited manuscripts or lnvor\;.f
these groups need your hel d which will be returned only
your help and are open to all the members. accompanied by proper postage. .
If anybody has any ideas, comments, or names of guitarists individual views expressed in GU{‘{AM:'
W RGEIE, Ko Rieiin Eleaie Grokent U do et Bbfeasarily Jecinch fhe pRUSH
One comment about our calendar: PLEASE send in your e oo 3‘;31‘:.‘3,.‘.:‘:33:22:’ 4
i changes .
performance dates before the deadlines noted. We’ve had to include your old mailing label and your
contact players for their dates by phone, and beyond being mex adaress;
?normOUSIy t1me-cgpsum1ng it’s a rain in the cullo. We can EDITOR: David Brokken
increase your audiences and you don’t even have to be a
i i : - : ASSOCIATE EDITORS: Jenice Bloom, Ron
member to be 11stt_3d. The qalendar risks being omitted if we Brown, Steve Haskin, Jeffrey Nelsot |
have to assemble it so tediously, so send those dates in. Cathy Nixon.

ADVERTISING: Kim Bloom, Scott Davies.
/ “ CALENDAR: Tony Hauser, Tony Titus. i
/”7’ SECRETARY: Laurie Magers !
PRODUCTION: Ian Loomis, Glen Stone. '
Box
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16222 St. Louis Park, MN 55416
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CHILDREN AND THE GUITAR

The editorial staff of the GUITARIST would
like to offer something for children in each
issue. We welcome our readers to contribute
articles and ideas to us at GUITARIST, P.O.
Box 16222, St.Louis Park, MN 55416

To get the pen rolling, so to speak, we
present the following interview with classical
guitarist Kim Bloom.

Minnesota Guitar Society: Mr. Bloom, how long
have you been teaching children? How yound is
your youngest student?

Kim Bloom: I’ve been teaching guitar for over
fifteen years and teaching children for about
ten years. At present, my youngest student is
eleven years old.

MGS: What do you think 1is physiologically
different for a child beginning on the guitar?

KB: With children I don’t have to take the
rocks out. Their hands are fertile soil.
Whatever I teach them, their hands say, "yes."
The hands don’t as yet have their own set of
programs and patterns.

MGS: How old do you believe a child should be
before beginning guitar lessons?

KB: Personally, I haven’t had a great deal of
success with children under nine. However,
much depends on the muscle development in the
child’s hand. For example, if I see dimples
in the skin around the knuckles of the hand,
it isn’t developed enough. I can look at a
hand to see if it’s too young.

MGS: Before beginning the guitar what can a
parent offer a child in the way of music
lessons?

KB: Voice lessons. Piano. Piano first can
be introduced. It’s less demanding physically.
The piano is roomy and doesn’t require a
synthesis of the hands to play almost all the
notes.

MGS: How can a parent find a good teacher for

the child? Can you offer any guidelines?

KB: 1It’s difficult to find a good teacher.
There is a real lack of any standard or
accreditation for teaching guitar to the
child. A parent always takes a chance here,
but they should know within a very short time
if they have found a good teacher--the child
will be excited about going to the lesson.

MGSE What criteria do you have for selecting
music for your students?

KB: More important for the young player than
the repertoire itself is a careful and gradual
gradation of pieces, so that the student can

be rewarded easily and regularly through
self-discovery. This way students build their
own self-esteem and confidence. The uphill

climb can be steeper for some than for others,
apd the real challenge for the teacher is to
discover that slope.

MGS: What do you do when a child is not
practicing?

KB: 1 explain to them that, like a doctor, I
can only give them a prescription. They have
to take the medicine.

MGS: Do you 1let the parent know if i
child is not working? their
KB:" Of course.

MGS: How do you feel about music camps
young children?

for
KB: Music camps of any kind are wonderful.
In them students can feel what they do is
?eally quite normal because everyone else does
it, too. For example, if a student is tired
of baseball and wants to be alone to practice
music, the others understand. All children
should go to at least one music camp.

MGS: What do you remember about your first
guitar teacher?

KB: My first teacher was my paternal
grandfather. He would often ask me if I could
play the tune called "Softly and Far Away."

It took me sometime to comprehend what he
meant.

MGS: What do you think motivated you as a
child to keep playing the guitar?

KB: The guitar was my friend.
MGS: And is it still your friend?
KB: 1It’s much more than that now.

GUITARIST would like to thank Mr. Bloom for
his time, and remind its readers that if you
would enjoy a children’s corner in your
newsletter, please send us your sugdestions.

Kim Bloom, a concert musician, is currently
living in the Twin Cities with his wife and
two children. He has been performing and
giving guitar instruction for fifteen years.
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PODIUM CLASSIC IS BACK!!

By Popular Demand

YOUR USER-FRIENDLY NEIGHBORHOOD
SHEET MUSIC DEALER IS BACK IN
BUSINESS AND BACK TO BASICS

SHEET MUSIC
-ALVAREZ CUfTARS

QUALITY RECORDERS
STRINGS AND ACCESSORIES

WE SPECIAL ORDER SHEET MUSIC
FOR PICKERS OF ALL PERSUASIONS
FOLK*CLASSIC-JAZZ-R&B

1312 S.E. 5th St., in DINKYTOWN
phone: 331-8893

T é M C §12/866-3481
TRESTMAN

MUSIC CENTERS

6630 Lyndale Ave. So.
“The Music People"’ Minneapolis, MN 55423
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FEIJOADA COMPLETA Con’t. from page 1

These examples are 1in the style of Joao

leberto, Tom Jobim, and others who
incorporated new syncopated elements into the
Bossa Nova. Solo guitar was well-suited to

the intimate sensibility of these urban poets.
Bossa Nova music was but one dimension of a
broader cultural movement. The poetry of
Bossa Nova was drawn from the Africanized,
styeet-slang "patois” of Brazilian Portudese
which 1is difficult to translate. Chico
Buarque (pronounced She-ko Bwark-eh), notable
for his arresting, often political imagery,
?Qsh;ined the national dish in a song called
kexgoada Completa. " He was among many
Brazil.an songwriters forced into exile by the

repressive military government during the
1970s.

North Americans became familiar with the new
style primarily through the work of Charlie
Byrd. Astrud Gilberto had a hit with “Girl
From lpanema,” which featured saxophonist Stan
Getz. The girl conveyed in their version is
cool and aloof, though in the original she was
rather erotic and saucy. The movie “Black
Orpheus” also played a major role in
introducing this music to U.S. audiences.
With songs by Tom Jobim and Louis Bonfa, the
central character in “"Black Orpheus”™ is a
guitarist.

The next example calls to mind the style of
singer-guitarist Gilberto Gil. It is done by
muting the percussive notes--immediately
lifting the left hand to dampen the sound but

still touching the string. It’s a little
tricky.
> > > > > > > >
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Example ?5 incorporates a pedal tone in the
upper voice and a syncopated bass line.
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When you’ve gotten this far it’s probably time
to check the beans. If they are ready call up
30 or 40 of your closest friends, feed them
beans and get them well-oiled, pass out the
kitchen utensils, and have them join you in &

“batucada.” Now you have a real FEIJOADA
COMPLETA! !

My Co-author, mentor, and friend Nilton
Machado is responsible for these excellent, if
challenging, charts. A future article is
planned on the music of his native
Northeastern Brazil. He and his housemates

Tio Friese and Mary Ann O’Dougherty comprise
the MANDALA TRIO, which can be caught in the
act at various Twin Cities bistros. They are
responsible for my own, and hopefully your,
introduction to this wonderful music and food.
Many Thanks.

Nilton Machado and Tim Sparks
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Now the technical secrets of THE POWER CHORD.
After "plugging in,"” the performer takes the
position, mastered by first pointing at an
inanimate object with the first finder (a
moving object creates bends in the first
finder causing bad notes), then curling the
wrist back toward oneself and the duitar neck
o (thumb possibly under the neck) second finger
curled back, and third finger (actually of
course, the fourth finder of the hand) 1laid

"The Air Guitar" down either a) flat with back of wrist pulled
Illustration by Jeffrey Nelson slightly away from the guitar neck to allow

for the third finger to lie comfortably along

the fret two frets below where the forefinger

THE AlR GUlTARlST is barring, or b) down sideways to scrunch

. the fret two frets below the barred one:
by Steve Kimmel

TN Fisgar r—Adv Le oAt Lelel
"First we had the electronic drummer and then g ~ /("_”u‘? qc9 jor Ccordraty retion
the programmable synthesizer--what next but v b4
the air guitar?”l - /____
“Sometimes I think all guitarists are a bit e e ——
airy”. 2 ——— J ———
I’'m honored to be able to write on the 1lofty
subject of air duitar. I know the

Actually this entire non-productive technical

professionals are too particular to share its ruse can be circumvented by a) purchase of a

secrets and extol its many virtues, but let us

: dveit. of th : Gt apeednd  'oF two-piece altered capo b) use of a glove c)
consider the advent o e air & purchase of an amp that goes to a higher
the air guitarist as well. volume than most (run of the mill amps usually
The values and popularity of the air guitar, gg g? gg igs.get one whose volume control goes
while disputed in some elite circles, are

unrert°ble in others.. We need only Fo Since this article is getting long, 1 will
consider, for example, night ct:b con?:st§ t;? continue later with information on THE RIGHT
which the band meTbers (eég"f e B :zlzt‘s HAND. For now, I will give you a hint on the
;Zifoggigce-gorp:zgrzor :he enzgre ;and--ahile summary technique in one secret word: STROKE.

the winner of the air guitar contest walks
awvay with the kindgly $100 prize for two
o minutes work. I rest my case.

. Mr. Steve Kimmel is an authority on Air Guitarists, having
Now as for the study of the air guitar, I lead written music for and played with: Tony Hauser, Mike Elliot,
on. Serious (?) students of the air guitar Dave Peterson, Wally Walstad, Dean McGraw, and Mark Wagner.

derive inspiration and technique from external
sources, rather than from incessant repetitive
internalizing like real musicians. These
external sources are, for example, visual
impact (monkey see), drugs (monkey shoot),

THESE BIRDS CAN FLY.

crowd impulse (monkey do) and the depth of the . ferioF
actual performer (monkey around). The kernel T W@ A” 4“'

of thought here is that mastery of the air . , 6."""7

guitar is brought about by aping the

contortions of performers on MTV and at

i g g

expensive rock concerts. This is called
developing roots or coming from someplace.

1. Anon.

2. Ibid

CHARLLS .\.G MANDMADE:

OFEMANGUITNRS | ... . _—
POCCN

REPAIRS & ACCESSORIES HOUSE OF TRADITIONAL MUSIC

For All Fretted Instruments
MINNESOTA'S ONLY FOLK MUSIC STORE
A‘

AUTHORIZED
WARRANTY SERVICE
for

C. F. Mantin
o Sigma
y Gibson

Epiphone

Featuring

GUITAR REPAIR

by
STEVIE BECK

6625 PENN AVE. SQ, MPLS, MN 35423 (612) 881-3308

CHARLES A, HOFFMAN, INC.
2219 East Franklin Ave.
Minneapolis, Minn. 55404 I

612-338-1079
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Jazz Guitarist ' _ T
uss 1§ 11
by Bill Hinkley
» " x - n
5 : 19
After reading last month’s "Jazz Guitarist” 66
column by Tim Sparks and playind his examples 3 3
of jazz progressions with great delight, I
decided to pursue a related topic in this
article. While Tim focused on up?er partial
icings on the top four strings, would like . X
:glgégg with root progressions on the bottom Using these formations, one can generate a
four strings. If no bass player is present at B;eat deal of movement in a simple V7-I
a session, the guitarist may be obliged to change, so that
supply root progressions in order to hold a V? 1
tune together for a soloist or vocalist. Here //// /
are some fretboard patterns I’ve found useful //90/
for this purpose. becomes
One thing to understand about these chord a . .
formations 1is that, unlike the standard 1
six-string barre chords, they contain no P ) 3 ;
repeated voices. They are easier to finger 3 "
and they sound better. The only trick to
playing them is to make sure to deaden any / / / / /
string not played by the fingers of the left
hand. 1’11 keep the format consistent with
the one Tim used last month for ease in . » ¥ - . ‘&
correspondence between the two. 4 s . 6 !
I vi ii v 10 ¢ 9 4 ) 8 3
1
/ / / /
4 ¢ 6 8 4 »'
LX )
There are certainly lots of other ways to put
these chord formations to use. One of the
‘ best examples of this type of comping was
published in GUITAR PLAYER magazine several
; 9 - 8 £ years ago as a supplement to an interview with
g ¢ b guitarist Barry Galbraith. It’s a twelve-bar
109 3 10 blues cycle composed by Galbraith entitled
"Walking Line,"” in which a different chord is
rlayed on every quarter note.
If we transpose from the key of F to the key
of Bb, some other combinations become The last example given above, the V7-I change,
available. is a favorite device of guitarist and bassist
« an : .~ Ted Bogan, from which I learned a great many
things about playing rhythm guitar. Other
68 (%3 guitarists worth close attention in this
LX) regard include Freddy Greene of Count Basie’s
8 p Orchestra and Tiny Moore and Eldon Shamblin,

both members of Bob Wills’ Texas Playboys.

BENEDICT
MUSIC

o Finest selection of Handcrafted and Used

Knut - Koupee’ Music Store

Guitars, Viciing, Mandolins, Banjos and
Duicimers.

@1  Featuring the latest in:

® Top Ouaity Repairs and Resloration.

® Strings and Accessones well below lst
price with volume discounts.

® Amgps and Effects

— Electronic Keyboards and Drums
— Acoustic Guitar Room
— Stocking the most popular to the

® Lessons -

822-7335
3400 Lyndale Ave. So., Minneapolis
Mondey Fridey 1000600  Thursdey 1000 800

most obscure in electric guitars

— Ask about Knut's charge card!

870-1400

T I

. 1000400 _ <

1428 West 28th Street Minneapolis, Minnesota. US.A. 55408
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AN AGENTS PERSPECTIVE

by Dick Schoemer

your parents who pushed you to
instrument every day until it

So it was
practice your

was no longer a chore, but a love which gave
o you great joy. MWhy, then, do they have that
funny look on their face when you tell them
you’ve decided to be a professional musician

and earn your living playing the guitar? The
answer can be summed up in one word: REALITY!

That word meant little to me I was 18, other
than that I was available for the draft...and
in 1968 that was one scary prospect. (I could

also legally drink, and it was reasonable to
assume I’'d have a clearer complexion from then

on.)

I'd been involved with music since grade
school, singingd solos in a boys choir from
third through sixth grade, playing the

accordion at age seven, and finally picking up
the guitar at age 12 (I couldn’t help noticing
that none of my favorite sonds on the radio
featured an accordion). Naturally, I started
a band my first year of high school, and it
was the most fun I’d ever had--and people paid
me to do it. Who wouldn’t want to spend their
life this way?

Ah, but REALITY--now that I’m 35 it stares me
stone cold sober in the face, like the 390-
below - zero wind chill blowing outside my
window.

The REALITY: As the price of everything has

skyrocketed over the last 20 years, the weekly
take-home pay of a full-time, non-famous
duitarist remains $250-$359 per week. That

translates to about $15,000 per year before
taxes. In 1970 I thought that this would be a
pretty good living. But now?

What are your chances of becoming famous<? I
believe a Biblical phrase best sums up the
honest answer: “Many are called, but few are
chosen. " If you are deciding right now
whether or not to "go for it," examine
yourself closely. Do you work "full time" at
your craft? Do you spend eight hours a day,
five or more days (or nights) a week with your
guitar? Do you think that you could? Is it a
chorg? How’s your energy level? When you are
pPlaying or writing do you often look up to see
that hours have gone by, or only minutes? Do

you long to be exceptional, or do you prefer
to be one‘of the gang? You must be painfully
honest with yourself. And then, if the

answers are right, you must work.

When you feel you are ready, whether as a solo
rerformer or as a group, here are some tips to
get yourself booked:

1) A distinctive promotional package will get
You 1n the front door the first time. YOU
MUST GET IN ON THE FIRST TRY BECAUSE IT IS
UNLIKE;Y YOU’LL GET A SECOND CHANCE. When you
put this package together, remember that you
are a stage performer. You’re not an act,
you're an entertainer.

igterty9“r package should show you as an
black—glger'- Your picture, a standard

i dreSSedndTWh¥t° 8x10 glossy, should show you
your mus;oociPctively and accurately depict
Remembzslcﬂl style. This is your image.
door g‘ your competition is the guy next

and the guy on MTV. How do you compare?

3) Include a songlist with song titles and

artists Indi s
. lcate
separate page. your original material on a

¥

4) Include a paragraph about your training,

background, and experience.

5) A good (GOOD) demo tape is vital. It
should run about 15 minutes in lendth and
include about half of each of seven sonds.
These sonds should showcase your talent and
your range, so include the fast, the slow, the
wild, and the mellow. A cassette tape is the
best format, though video tapes are becoming
more popular and should be considered.

booking yourself or are
this is the bottom line
Follow your heart,

Whether you are
approachindg an agdency,
on what you need to start.
and good luck.

Dick Schoemer is currently a booking agent on staff
at The Good Music Agency, Excelsior, MN.

MGS GENERAL MEETINGS
MARCH 23, APRIL 20
3:30 pm
317 - 17th AVE., SE, MPLS.

For Music Lovers
FOLK « JAZZ « POETRY READINGS
Every Thursday Evening 8:00 p.m.
Atthe 4oz Music Club
Lower Level Coffman union

DALE DAHLQUIST/CLINT HOOVER DUO, March 6 - 8;00 pm - $1%/$2%

JOE/ANTOINETTE MCKENNA, March 13 - 8:00 pm -
§150/§2%

373-2403

161) E. LAKE ST, Phone 7240615 CAINNEAPOL!S, MN. 55407

Suneson Music Center
'+ THE STORE OF STARS ' '

OVATION
MSA

SHURE

MUSIC-MAN

GIBSON MARTIN
HOHNER - SHO-BUD
EPIPHONE RANDALL

CORDOVOX UNIVOX

Complete LESSON and REPAIR Dept.

FENDER -
GRETCH

ROG SUNESON JINM RITCHIE




DEADLINE

for articles and calendar dates for the MAY/JUNE

NEWSLETTER is APRIL 5th, APRIL 5th, APRIL 5th.

MEETINGS

MN GUITAR SOCIETY MEETING DATES--
Sunday Afternoons

Board of Directors meet at 2:99 pm
General Meeting at 3:30

MARCH 23
APRIL 20
MAY 18

JUNE 15
JULY 20

MGS GENERAL MEETINGS
MARCH 23, APRIL 20
3:30 pm
317

17th AVE., SE, MPLS.

GUITAR NEWS

TONY HAUSER, NILTON MACHADO, and members of
"MANDALA, " will be performing MUSIC OF
BRAZITI.. Come see this repeat performance in
the Cities at the College of St. Catherine,
St. Paul, on the 23rd of April at 1llam. Call

331-7788 for details.

Look for the KTWIN concert video of HERB ELLIS
filmed in Minneapolis at the TRIANGLE BAR.
This month it will air on Sat., March 15th at
2:90%pm. Check your local guides for next
months air dates and times.

ZORONGO FLAMENCO, with Grace Productions, has
recently completed the filming of the Garcia
Lorca play "YERMA." It will be distributed to
PBS after editing. Look for future notes for
air times in our area.

Jazz great TAL FARLOW graces the Twin Cities
with performances on the 13th-16th of March at

GABRIEL’S in Minneapolis. Look for LARRY
CORYELL and EMILY REMLER on Memorial Day
Weekend. This will be the first time Emily
Remler has played in the Cities. Call

GABRIEL’S at 623-4223 for information.

L+

CLASSIFIED ADS

FOR SALE: Michael Jacobson--Hardy
Hand-crafted steel string. Rosewood back
and sides, ebony bridge and fingerboard.

Virtually new. $800. 09 Phil Heywood -
292-9243.
FOR SALE: 1982 KAKOS. Spruce top,

BRAZILLIAN ROSEWOOD!!! $1500. 00 Like
new. Kakos Guitars - 472-4732.

Satellite II. Electric
At Only $200.090.

FOR SALE: Royal
Typewriter. A Steal
Call Steve - 379-1052.

DEADLINE

for the MAY/JUNE issue of GUITARIST is April

Sth. For your free Classified, mail your ad to
BUITARIST, P.D. Box 16222,
93416,

deadline

St. Louis Park, MN

Please be sure to get it in by the
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SOMETHINGINEW
ONNTHE HORIZON!

NOW OPEN.

Private instruction 1n rock, classical, jozz,
pop. folk guitar and baéss quitar.

Young people’s quitar program from age 5%

Classes including beginning rock, recording,
theory. performance. rock and roll from
A to Z and guitar camps.

We welcome all students.
Call for o free consultation.

GUITAR CENTER

J04 NORTH WASHINGTON
MINNEAPOLIS MN 55401

0175
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