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Season-Ending Classical 
Guitarathon at Sundin Music Hall

Every year, one of the highlights of our Sundin Music Hall 
concert series is the traditional season-ending Classical 
Guitarathon. This year, the tradition continues but the 

music to be played promises to transcend tradition, and even any 
single style! Featuring long-time friends of the Society, a recent 
returnee, and a recent arrival to our area, the program is filled 
with original compositions and arrangements, dazzling virtuos-
ity, and just plain guitaristic fun. Stay in town this Memorial Day 
weekend! Plan to join us on Saturday, May 26th at Sundin Hall, 
the finest concert venue in the Twin Cities. Call 612-677-1151 right 
now to reserve tickets!

In fact, this program is so special that we couldn’t pass up the 
opportunity to have these wonderful artists perform twice. If you 
live in the northwest corner of the metro area, or have unbreak-
able commitments elsewhere on the 26th, please plan to join us as 
we partner for the first time with a wonderful new-to-us venue. 
On Saturday, May 19th, at 7:30 pm, the same six artists will play a 
“prequel” Guitarathon at Yellow Tree Theatre in Osseo. See side-
bar for details. Join us for both events!
The Program
Benjamin Kunkel will play the Prelude, Fugue and Allegro 
BWV 998 by J. S. Bach. David Crittenden will play one 
of his own compositions: Two Movements for Guitar Solo  
(I Adagio; II Allegro). Jeff Thygeson will play three pieces by 
Miroslav Tadic: Rustemul, Macedonian Girl, and Walk Dance.  
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Also in this issue: Open Letter from the MGS 
Board; Seth Himmelhoch on Tuning the Guitar; 
News and Notes

MGS Mission Statement
Promote the guitar in all its stylistic and cultural diversity through 
sponsorship of public forums, concerts, and workshops. Serve 
as an educational and social link between the community and 
amateur and professional guitarists of all ages.

Chris Olson will play Manhã de Carnaval by Luiz Bonfa (arr. 
C. Olson), Nuages by Django Reinhardt (arr. Roland Dyens 
and C. Olson), and “If” by Ralph Towner (arr. C. Olson). Maja 
Radovanlija will play Saudade No. 3 by Roland Dyens and 
her own composition, Tremolo Study on a Traditional Serbian 
Theme. Ben Abrahamson will play his own arrangement of 
“My Favorite Things” by Rodgers and Hammerstein as well 
as two original compositions: Loueke Style and Blues-Rumba.
The Artists

Ben Abrahamson is an active guitarist, composer, and impro-
viser based in the Twin Cities. He has performed professionally 
since age 13 at venues throughout Minnesota and in Wisconsin, 
New York, and Pennsylvania. In 2010 he served as guest artist 
with the Muhlenberg College Theatre & Dance Department in 
Allentown, PA, composing an original score for Federico García 
Lorca’s Blood Wedding in collaboration with renowned flamenco 
dancer La Conja. Ben studied flamenco guitar under Juan Ramón 
Caro at Taller de Músics school of music in Barcelona and has 
shared the stage with such mentors as flamenco guitarists 
Michael Hauser and Pedro Cortés, Jr., jazz educator Joan Griffith, 
and music iconoclast Gary Lee Joyner. Ben graduated with a B.A. 
in Music from Macalester College. As an educator, he teaches pri-
vate guitar lessons and group workshops in the Twin Cities and 
in Philadelphia. Ben is a faculty member at St. Joseph’s School of 
Music and a guitar instructor at the Linden Hills House of Music 
and The Podium in Minneapolis/St. Paul. To learn more, visit his 
website: <www.benabrahamson.com>.

David Crittenden has a Doctorate of Musical Arts degree from 
the University of Georgia, where he studied with John Sutherland. 
He received his Master of Music degree from Ball State University 

Saturday, May 26th
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composers to expand the classical guitar’s repertoire. A dedicated 
teacher, Benjamin currently serves on the faculty of St. Joseph’s 
School of Music and the St. Paul Guitar Studio.

Christopher Olson has been active on the Twin Cities music 
scene for well over a decade, performing jazz, classical, rock, pop, 
and country music with dozens of local, and a few national, musi-
cians. He studied classical guitar at the University of North Texas, 
the University of Wisconsin-Stevens Point, and the University 
of Minnesota-Duluth, and locally with Joseph Hagedorn. A 
respected educator at McNally Smith College of Music in St. 
Paul and the Shell Lake Arts Center in Shell Lake, WI, Chris has 
served on the resource team for the Minnesota chapter of the 
International Association of Jazz Educators, and is a board mem-
ber of the Minnesota Guitar Society. He has also been a featured 
performer and clinician at camps and festivals from Green Bay, 
WI, to Cordoba, Argentina.

Maja Radovanlija was born in Belgrade, Serbia. As a child, she 
won several awards in music school festivals and competitions 
in the former Yugoslavia. During her high school years, she won 
second prize at the Petar Konjevic International Competition in 
Belgrade, performed her first solo recital, and took part in a clas-
sical music show for the national television station of Serbia. In 
addition to classical repertoire, she was strongly attracted to jazz 
at the end of her high school education and decided to take part 
in several annual workshops called Classical Musicians Play Jazz 

in Indiana, where he studied with Paul Reilly. For ten years he was 
a member of the Minneapolis Guitar Quartet. Two of his works 
for guitar solo, “Prelude and Dance” and “From a Distant Fiddle,” 
are published by Amoriello Guitar Publications, and a book of his 
guitar quartets is published by Alfred Music Publishing. His com-
positions are included on the Minneapolis Guitar Quartet’s second 
recording, Over Land and Sea, guitarist Jeff Lambert’s most recent 
CDs (Sadko and the Ocean King, and Jeff Lambert—Guitar Concertos), 
and guitarist Joseph Pecoraro’s latest solo CD, Perennials. David 
teaches at Hamline University and Bethel University.

Classical guitarist Benjamin Kunkel, a native Minnesotan, 
began playing guitar at the age of nine. He received his bachelor’s 
degree from the University of Minnesota, studying under Jeffrey 
Van, and his master’s degree at the Cleveland Institute of Music, 
studying under Jason Vieaux. While at CIM he was twice awarded 
the Rosalia Ablan Memorial Prize in Guitar. After enjoying suc-
cess as a guitar instructor and performer in Cleveland, Benjamin 
returned to Minneapolis in 2011. Benjamin is an active solo and 
chamber musician and has given many concert appearances, 
including recent performances presented by the Minnesota Guitar 
Society, Cleveland Classical Guitar Society, Cleveland Composers 
Guild, Greater Cleveland Flute Society, Chamber Music Midwest, 
and The Mirandola Ensemble. While passionate about the tradi-
tional guitar repertoire, Benjamin is also a strong advocate of new 
music. He frequently premieres new works, collaborating with 
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Sundin Music Hall Concert Series

The Minnesota Guitar Society concert season is co-sponsored by Sundin Music Hall. This activity is funded, in part, by the 
Minnesota arts and cultural heritage fund as appropriated by the Minnesota State Legislature with money from the vote of the 
people of Minnesota on November 4, 2008. Matching funds have been provided by General Mills, AT&T, and Ameriprise Financial.

Classical Guitarathon, continued from p. 2

led by Vojin Draskoci. Maja continued seeking ways to incorpo-
rate improvisation in her musical experience, mostly through 
playing with a variety of small and chamber ensembles. She com-
pleted her bachelor’s degree at the University of Belgrade, as a 
student of Prof. Srdjan Tosic. While studying with Prof. Tosic, she 
won First Prize at the International Competition in Kjustendil, 
Bulgaria and has performed frequently as solo and chamber 
musician, touring Serbia, Bulgaria, Slovenia, Macedonia, Greece, 
Tunisia, Switzerland, and other European countries. Her inter-
est in experimental and improvisational music grew at the same 
time as her interest in different approaches within the classi-
cal guitar repertoire. As a graduate student (M.M and D.M) at 
Indiana University, she studied with Ernesto Bitetti. She also had 
the chance to study early music with lutenist Nigel North, and 
broaden her repertoire in this direction as well. Maja won Second 
Prize at the Latin American music competition in 2009 and was 
included on two compilation CDs in production, at the Latin 
American Music Center at Indiana University. She has also per-
formed new music written for guitar by D. Freund and A. Travors 
as a duet and collaborated with numerous composition students 
of the Jacobs School of Music. In the fall of 2011, she joined the fac-
ulty of the University of Minnesota School of Music as the guitar 
instructor, teaching in the Creative Studies and Media program 
as well as undergraduate and graduate school guitar majors.

Classical Guitarathon “Prequel” Concert
Saturday, May 19th, 7:30 pm (note earlier-than-Sundin time)
Yellow Tree Theatre, 320 Fifth Ave. SE, Osseo, MN
Box Office: 763-493-8733   /   $20 general admission, 
$17 for MGS members, students, and seniors
Visit their website for info: <www.yellowtreetheatre.com>.

Jeff Thygeson has performed extensively throughout the 
United States as both a soloist and chamber musician. In addition 
to numerous solo recitals, he has also appeared as concerto soloist 
with several orchestras. Jeff has also been a top prize winner in 
many solo guitar competitions, including the American String 
Teachers Association in both the Twin Cities and Los Angeles 
chapters. Jeff was a member of the Minneapolis Guitar Quartet 
from 2002-09, during which they recorded and released the CD 
Dances from Spain and Argentina. Teaching music and guitar has 
been a large part of his career from the beginning. He has held 
teaching positions in several educational environments working 
with students of all ages and abilities. Past teaching experience 
includes community music schools, and co-directing and devel-
oping one of the nation’s largest high school guitar programs 
at Hopkins High School. Jeff currently teaches Guitar, Guitar 
Ensemble, Music and Culture, and World Music at Macalester 
College, the University of St. Thomas, and St. Catherine 
University. He received his BA from the University of St. Thomas 
and MM from the University of Southern California, where he 
studied with William Kanengiser and received the Pi Kappa 
Lambda Award. Additional teachers have included Pepe Romero, 
James Smith, Chris Kachian, Brian Head, and Mike Coates. Jeff 
has studied and is proficient in many styles of music including 
classical, pop/rock, and fingerstyle. As well as teaching at the 
college level, Jeff also maintains a private lessons studio, and 
performs an entertaining mix of classical, Latin, and fingerstyle 
arrangements of pop tunes.
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Special Feature

A different Way to Tune your Guitar   — By Seth Himmelhoch

Did you ever sit down to play your guitar, find it out of 
tune, and then have a bear of a time getting it to sound 
right? And did you ever tune your guitar up so that the E 

chord sounded beautiful but when you switched to the A chord 
or the C chord, it sounded off? If so, you may have thought there 
was something wrong with your guitar or that your ear training 
needed work, but you probably were having your own personal 
experience with the “Pythagorean comma.”

In technical terms, the Pythagorean comma is the result of 
experiments by the ancient Greek philosopher Pythagoras. He 
tried making one string follow the cycle of fifths all the way up 
from C to C again, twelve fifths higher. This C is supposed to be 
exactly seven octaves higher than the original pitch of the open 
string. The result of the experiment was to discover that the pitch 
produced by the note 12 fifths higher is slightly sharp from the 
pitch of the note seven octaves higher. This slight pitch difference 
is called the Pythagorean comma.

In practical terms, it means that our tuning system in the world 
of Western music is created mostly by mathematical calculation 
and only partly by natural musical vibrations and overtones. The 
natural part is that all octaves are in tune, the pitch ratio being 
exactly 2/1, as it occurs in nature. All other intervals have been 
altered to fit an artificial scheme in which all half steps are exactly 
one twelfth of an octave, resulting in pitches that are not found 
in the natural overtone series. These pitches are close enough to 
nature so that the ear is not offended, but compromised enough to 
allow us to change chords and keys freely within a composition, 
something not possible with tuning systems that follow strictly 
natural overtones. This tuning system is what we use in Western 
music and is called “equal temperament,” which refers to the fact 
that all half steps in the system are equal.

For guitar players, we have a fretboard that is designed to create 
equal tempered pitches. It’s the open strings that throw a monkey 
wrench in the works. If the strings are tuned to equal tempered 
pitches then the frets will work well with each other. If the strings 
are tuned to natural pitches, then clashes will result when you 
move from chord to chord or from key to key. Also, this is all 

assuming that the guitar is in good condition and that the strings 
and neck have been set up properly. But if the guitar is work-
ing well, there are several ways the guitarist can tune to equal 
temperament.

The first way is to use an electronic tuner. These devices have 
been refined to a high degree in the last 20 years and have become 
a very reliable resource for musicians and music students. They 
are also a great option for Suzuki guitar parents who may not play 
the guitar and who need a dependable, quick way to get in tune. 
Tuners come in several varieties, but all work on the same prin-
ciple. They have a built in microphone that listens to the sound 
of the plucked string and then registers the pitch of the string 
on a meter with some sort of graphic display. A moving needle, 
or a series of lights that light up on one side or the other, tells the 
player whether the note is sharp or flat. On modern chromatic 
tuners, which can tune any note, there is also a letter display that 
indicates the note being played. The Korg company makes an 
affordable version of this type of tuner. Other styles, such as the 
Intellitouch tuner, actually can be mounted on the guitar head-
stock and used surreptitiously during performances.

The second way of tuning to tempered pitches is to use a met-
ronome or other device that has a pitch pipe feature, such as the 
Matrix MR-600 model. This metronome’s pitch pipe feature can 
make notes for all the six open strings. Another option is to play 
the notes on an electronic keyboard or an acoustic piano that is 
known to be in tune. If done accurately, the result will be the same 
as using the electronic tuner. The catch is that if your ear is not up 
to the task, the tuning may come out badly after all, so this meth-
od is recommended for experienced musicians only.

A third tuning procedure that results in tempered pitches also 
uses the ear, and pairs of intervals on the strings themselves. To 
get the job done the procedure must be simple enough to be done 
efficiently. Many years ago I participated in a masterclass with 
Uruguayan composer Guido Santorsola, who shared his own ver-
sion of this method for tuning the guitar, which I still use today 
with some minor modifications.

Begin by tuning the A or fifth string with a tuner or pitch pipe. 
(It is always good to start with a standard pitch 
since the guitar will stay in tune better if it is 
always tuned to the same pitch.) After tuning 
the A string, don’t re-adjust it. It is now the ref-
erence for the other strings.

Next, play the A or fifth string together with 
the high E or first string. This creates an inter-
val of a fifth (plus an octave). You will need to 
adjust the string so that it is a shade flat of a nat-
ural fifth. (The actual amount flat that it needs 
to be is about two cycles per second, equivalent 
to one twelfth of the Pythagorean comma.)

Then play both E strings together. Tune the 
low E or sixth string until it makes a pure octave 
against the high E or first string. Next, play 
the sixth string together with the B or second 
string. Once again, the fifth interval must be 
shaded a bit flat of its natural pitch.

continued on p. 5



may / june 5

Special Feature
A Different Way to Tune Your Guitar, continued from p. 4

Then play the A or fifth string together with the A note at the sec-
ond fret of the G or third string. Tune the G string until this octave 
sounds pure. Fret carefully so as not to influence the tuning.

Finally, play the sixth string together with the E note at the 
second fret of the D or fourth string. Tune the D string until that 
octave is pure.

Santorsola showed me that after tuning the B string, one 
should tune the D open against the A open, using the interval of 
a fourth, and to repeat that procedure to tune the G open against 
the D open. My experience was that using the fretted notes to 
make octaves and tuning that way was easier to do for me.

To summarize:
Tune A (5) to a tuner or pitch pipe.
Tune E (1) to A (5)
Tune E (6) to E (1)
Tune B (2) to E (6)
Tune G (3) fret 2 to A (5)
Tune D (4) fret 2 to E (6)
Once you are done, it is a good test to play an open position E 

chord and then play an open position C chord. You may need to 
adjust the G string a bit to make it work.

After reading the above explanation, the question readers may 
have is: how does one know when one has made the fifths prop-
erly flat? This requires careful listening. As you play the low A 
and high E together and in sequence, explore how one can shade 
the pitch of the E up and down within a small range that sounds 
in tune. Shade the pitch to the lower end of this range. Repeat the 
exploration with the low E and B strings. With trial and error, one 
can learn to make the tuning method work. With practice and 
experience, the tuning method can be very helpful for getting 
really in tune when it really matters.

It is important to note that this article provides a very brief 
look at a very broad subject and that those who wish to know 
more can find plenty to read about in the literature or on the 
Internet. Key words and topics to explore are: Pythagorean com-
ma; Equal temperament; Overtone series; Harmonics.

Also very helpful is a book on the topic of guitar tuning by 
North Carolina School of the Arts professor Gerald Klickstein 
entitled Tuning the Guitar by Ear. This is an in-depth guide to 
the topic that covers how to achieve good tuning not only in 
standard tuning but also in dropped D and many other tuning 
schemes. This is a relatively new and more thorough approach 
to a topic too little understood by musicians in general.

So remember that tuning your guitar is a more complicated 
subject than it appears to be at first. Scientists, musicians, 
engineers, and even ancient philosophers have all weighed in 
over the centuries on the use of tuning, pitch, and intonation. 
It takes time, study, and practice for a guitarist to learn to tune 
the instrument. However, if we aspire to truly beautiful, tran-
scendent performances on our beloved six string, we owe it to 
ourselves and our audiences to learn!

About the Author
Seth Himmelhoch is a classical guitarist and teacher based in 

Teaneck, NJ. He has made solo appearances at such venues as the 
92nd St. Y, Alice Tully Hall, Wagner College in Staten Island, and 
St. Paul’s Chapel in NYC. He is a member of the flute and guitar 
duo, Duo Cavatina, which was awarded a debut recital at Weill 
Recital Hall at Carnegie as winners of the Artists International 
Auditions. They have since been featured guests on live radio 
interview shows on WNYC (New York Public Radio) and WNTI 
(North Jersey Public Radio) and their Pittsburgh (PA) benefit 
recital was recorded and broadcast on WQED. Himmelhoch 
recently released a solo CD Seth Himmelhoch Guitar Recital and he 
appears on the Duo Cavatina CD Songs and Dances of the Americas. 
He is director of classical guitar studies at William Paterson 
University and is the founder and director of the Suzuki guitar 
program at the JCC/Thurnauer School of Music in Tenafly, NJ. 
He can be reached at <himmelhoch@verizon.net>.

© 2008 Suzuki Association of the Americas, Inc. This article originally 
appeared in the American Suzuki Journal 36, no. 3 (Spring 2008): 
14-15. Permission to reprint gratefully acknowledged.

Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732
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News and Notes
by Gasper Sanz (arranged by Ian Gammie); and a solo set of five 
Tchaikovsky pieces ending with “Dance of the Sugar Plum Fairy” 
(played by yours truly).

This spring, we are working on a variety of pieces from 
Espanoletas by Gasper Sanz to “Ob-La Di, Ob-La-Da” by the 
Beatles (arranged by ensemble member Kirk Wichman), Rondella 
Aragonesa by Granados, and a “Strauss Waltz Medley” arranged 
by R. G. Mayeur. We’ll play these and select solo pieces at a concert 
in May for the end of the term. I am working on a few Tarrega 
pieces at this time, but it’s always open to change. Come see us. We 
play in the Apple Valley area. For information or to find out about 
joining, go to the IDS 196 website <www.district196.org/ce> and 
look us up in Adult Education classes. We have room for another 
person or two each term and the more the merrier. If you want to 
get information by phone, call Susan at 651-423-6585, or by e-mail, 
hit me at <bicycldave@aol.com>. We will post future concerts on 
the MGS website calendar. We hope to see some new faces in the 
class or at the next concert!
Mark Hanson Workshop

Mark Hanson, who performed for the MGS last October, 
has announced his 13th annual Fingerstyle Guitar Seminar in 
Portland, Oregon. This year’s event is scheduled for August 7–10, 
and features three Grammy-Award winners: Mark, Pat Donohue, 
and Doug Smith. For more info, visit <www.AccentOnMusic.com/
Seminar> or call 503-699-1814.
dan Estrem’s latest Cd

Dan’s new recording, available at the Magnatune website, is a 
unique arrangement of Vivaldi’s The Four Seasons. According to 
Magnatune, “Baroque composers were constantly reusing their 
own music and adapting it for different instruments and purpos-
es. It should be noted that the Baroque era was home to a multitude 
of plucked-string instruments. Daniel Estrem’s instrumentation 
of 6- and 8-string classical guitars, steel-string acoustic guitar, 
ukulele, and bouzouki is unconventional and offers the listener an 
experience of hearing a timeless classic in a whole new setting.” 
Rumor has it that for his next project, Dan intends an all-Celtic-
music program arranged for ukulele, and leaf-blower tuned to 
concert middle C. See Dan for details on that, at any future Sundin 
Hall concert.

The Highland Guitar Ensemble — by David Epstein
Do you love the classical guitar music that you hear at Sundin 

Hall concerts, or other places around town? Maybe you’re not a 
professional performer or professor, but you love to play?

The Highland Guitar Ensemble is a community ensemble that 
anyone with a love of guitar and some basic note-reading ability 
can join. It is an Apple Valley Adult Education class consisting of 
an 8-piece guitar ensemble that focuses mostly on classical pieces 
in multiple parts for the guitar. Other types of fingerstyle guitar 
are also played. Each term, we learn a suite of pieces. Most have 
four parts, with two guitars for each part. At the end of the term 
we do a recital concert from a local south metro stage. Individuals 
can play solos if they want. However, there is no pressure to do so. 
Some play solos and some do not. The players range from a high 
school student to senior citizens. Our leaders, Matthew Iverson 
and Susan Jacobson, are professionals with a love of guitar music. 
Matthew teaches a full range of music styles for guitar and Susan 
teaches several different instruments and leads the local school 
orchestra in Apple Valley. So we are a community ensemble with 
the benefit of two members who can help with timing, musician-
ship, and piece selection.

If you are taking lessons, just want to have a way to improve 
your playing consistently, or do not have or aspire to have solo gigs 
(or are scared to death of playing solo), this is a great way to play. 
With multiple players for the parts, you get to play in time with 7 
other guitarists and need to be in exact time with your counter-
part. Two for each part makes it more challenging and more fun at 
the same time. If you are having trouble with a part, maybe your 
partner can play it a bit better. Or, at least, both of you may not 
miss the same note at the same time! And when you are hitting the 
notes with the right timing, it sounds great.

Playing with an ensemble has the feel of a community band 
or orchestra and is much less threatening than playing solo. The 
music is also beautiful when you get that many classical guitars 
playing together.

Here is a sampling of the pieces played for the holiday con-
cert last December: “A Medley of Christmas Themes” with 
excerpts from several popular seasonal songs (arranged by Mark 
Houghton); an 8-part “Do You Hear What I Hear” arranged by 
Matthew Iverson; Canarios and Villanos from a suite of six dances 

Earn your music degree at Hamline University,

DEPARTMENT OF MUSIC
Study classical guitar with  

David Crittenden, DMA

For scholarship information contact  
Professor Janet Greene at

651-523-2412 or jgreene@hamline.edu Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member
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The Minnesota Guitar Society thrives through 
the support of our members and friends. 
Because of memberships, sales of single-

concert and season tickets, additional donations, 
and countless volunteer hours, the Society is able to 
bring world-class guitarists to Minnesota stages, as 
well as showcase many talented local performers. 
Member support, along with grant funding from the 
Minnesota State Arts Board and the Metropolitan 
Regional Arts Council, has helped us expand our 
programming to more places than ever before. In 
addition to appearing on our main series at Sundin 
Music Hall and frequently offering masterclasses 
and workshops, visiting guitarists have performed 
across Minnesota, in Duluth, Rochester, Zumbrota, 
and Fergus Falls. Locally, we support Minnesota 
guitarists by sponsoring the metro-wide Local 
Artists Series concerts and our annual Guitarathons.

The MGS has weathered the recent economic 
times astoundingly well. However, competition for 
grant funding has grown increasingly fierce, and we 
are never guaranteed funding in any given year just 
because we have been funded in previous years. For 
next season, we will not receive our hoped-for level 
of grant funding. The MGS board now faces the 
challenge of needing to secure funding from other 
sources, or significantly reduce our programming.

At its last meeting, the board decided that rather 
than make a decision to cut programs in the absence 
of membership input, we would reach out to Society 
members and ask for your help. The board is com-
mitted to continuing to bring world-class guitar 
performances to Minnesota as well as promoting 
the tremendous community of local talent right here 
in Minnesota. Therefore, individual board mem-
bers have voted to establish a matching grant fund 
of $4,500. Every dollar donated by members and 
friends to the Matching Gift Campaign between 
May 1st and August 31st will be matched by the 
board of directors. That means you have the oppor-
tunity to help us raise as much as $9,000 before our 
next season begins!!

Many of us have been adversely affected by the 
economic downturn and are not in a position to be 

as generous as we might desire. But a 
donation of even $5 helps show support 

for the Society—and right now, due to the matching 
grant, that $5 is worth $10 to the Society. For those 
who aren’t in a position to make an additional finan-
cial contribution at this time, please know that sup-
port comes in many forms. We’re grateful to all the 
folks who have been gracious enough to volunteer 
their time and energy, this season as always. If you’d 
like to consider volunteering for the Society, please 
check out some of the current needs, listed in the 
Volunteers sidebar.
WHAT yoU CAN do
1. Make sure your membership is up-to-date. Paid 

memberships help us demonstrate to fund-
ing agencies the strength and breadth of the 
Minnesota Guitar Society audience.

2. Bring friends to MGS concerts. Ticket sales offset 
a significant portion of our concert expenses, and 
full houses make our artists feel valued.

3. Volunteer your time. Volunteers help us promote 
and sustain programs like Open-Stage and the 
Youth Guitarathon.

4.  MOST IMPORTANT! Consider making an 
additional tax-deductible contribution above 
your regular membership! To see what specific 
levels of support would mean for us, see the Gifts 
sidebar. 

This challenge is an unprecedented opportunity 
for us all to work together to support music, and 
an organization, that we love. On behalf of the 
entire Board, thank you.                  

—Mark Bussey, President

Open Letter from the MGS Board
We Need your Support

 NAME   _______________________________________________

 ADDRESS  ____________________________________________  

  _____________________________________________________

 CITY  _________________________  ST   ___  ZIP  __________

As a member of the Minnesota 
Guitar Society, you receive 
ticket discounts on all MGS-
sponsored events, a year’s 
subscription to the Guitarist 
and the opportunity to place 
free classifieds in each issue.

❐   Renewing ❐   New Member
❐   Student $15

❐   Regular $25

❐   Family $30

❐   Patron $50 - $199

❐   Sponsor $200 - $499

❐   Benefactor $500 + 

VolUNTEEr SidEBAr
1 hour every month 
(Sept to May): hand out 
concert programs at 
Sundin Hall.
2 hours every other 
month: help distribute or 
deliver our newsletter.
3 hours every month, 
help with our OpenStage 
events.
4 hours, three times 
next season: label the 
postcards we mail out.
Lots of hours, help com-
plete the newsletter 
archive project by scan-
ning back issues and 
converting the scans to 
PDF files for uploading to 
our website.
Contact: <editor@
mnguitar.org> or talk 
to Paul Hintz at the MGS 
info table at a concert.

GifTS SidEBAr
$25 pays for printing the 
programs for one con-
cert at Sundin Hall.
$100 pays the honoraria 
for one Local Artists 
Series concert.
$125 to $400 helps pays 
for other postage and 
printing costs.
$500 underwrites the 
entire Local Artists Series.
$750 underwrites a mas-
terclass or workshop by 
a visiting artist for the 
Sundin Hall series.
$1,000 makes possible a 
second concert by a visit-
ing artist for the Sundin 
Hall series at a partner-
ing venue in greater 
Minnesota.

Donations made between May 1st 
and August 31st to the Matching Gift 
Campaign will be matched dollar-for-
dollar by the Board! Write a check (to 
“MGS”), put “Matching Gift Campaign” 

on the memo line, and mail it to:  
MGS, PO Box 14986, Mpls., MN 55414.

OR visit GiveMN to make an easy 
and secure online donation at 

<http://givemn.razoo.com/story/
Minnesota-Guitar-Society>.

To join the Minnesota Guitar Society, please fill out the information on this coupon and mail it to: 
Minnesota Guitar Society, P.O. Box 14986, Minneapolis, MN 55414

Minnesota Guitar Society 
Members make it happen!



ADDRESS SERVICE REQUESTED

dATEd MATEriAl... PlEASE rUSH

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

LESSONS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at 651-780-1625.
FLAMENCO GUITAR TECHNIQUE. Scott Mateo Davies teaches 
all-levels group class based on the Canyarotto School of 
Madrid, created by Aquilino Jimenez el Entri, in a relaxed set-
ting that guarantees results. Sundays at 11 am. 2-hr session. 
Cost: $20. Also helpful to classical players (nylon-string guitar 
required). Visit <www.scottmateo.com> or call 612-749-2662.
GUITAR FOR SALE: 1987 Douglas Somervell Concert Classical 
Guitar: Solid Spruce Top, Solid Indian Rosewood Back & Sides, 
660 mm Scale Length, Arched Top Hard-Shell Case, Excellent 
Condition. Call 651-292-4929.
ALEXANDER TECHNIQUE LESSONS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at 612-267-
5154. Certified teacher and U of MN faculty member. Info at 
<www.MN-AlexanderTechnique.com>.
CLASSICAL GUITAR INSTRUCTION. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty mem-
ber. Call 812-391-3860 or email <mradovan@umn.edu>.
GUITAR FOR SALE: Almansa 435 Senorita, solid cedar top, 
laminated rosewood sides and back, ebony fingerboard. Short 
(636mm) scale length, 50mm nut. Excellent condition. $475. 
Email <amyegc-mgs@yahoo.com> for more info. 
MUSICIANSHIP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 

AMP FOR SALE: Ultrasound AG-50DS and powered AG-50E 
ext. speaker; w/deluxe padded covers. Made in Iowa. Quiet, 
clear, dependable. Excellent for acoustic instruments. Like-
new condition. New: +$1K. Now: just $250. Call Paul at 651-
699-6827 or email paul@paulhintz.com. 
MUSIC SERVICES: Music notation and digital audio editing 
services. Software: Finale, Pro Tools $45/hr. Samples avail-
able. Contact Jeff Lambert at 952-546-1429 or <jeffguitar@
gmail.com>.
GUITAR LESSONS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms 
and a lounge. For schedules, availability, and pricing, visit the 
studio website at <www.stpaulguitarstudio.com>.
GUITARS FOR SALE: 1980 Stephen Kakos classical guitar 
for sale: Cedar top, Brazilian rosewood back & sides, 65.5 
cm scale length. Hard case included. $3,500. 1966 CONDE 
Flamenco. Cypress. Machines. French Polish. Excellent condi-
tion. Stephen Kakos 952-472-4732 or <KakosG@aol.com>. 
GUITAR FOR SALE: 2009 New Masters Landler II, spruce top, 
maple back and sides, elevated fingerboard, dual sound ports, 
12 hole tie block, $650. Contact Steve Ulliman at 715-748-
2457 or <kabuslu@tds.net>. 
LESSONS, CLASSES, AND ENSEMBLES: West Bank School 
of Music has 25 instructors on guitar, banjo, voice, fiddle, 
mandolin, and more. Blues, jazz, folk, bluegrass, traditional, 
world roots, and classical. Since 1970. Call 612-333-6651 or 
visit <www.westbankmusic.org>.

Classified Ads are free to MGS members. Place ad by mailing (please type or print clearly) to: MGS, PO BOX 14986, Mpls., MN 
55414 or send an email to: <editor@mnguitar.org>. Please limit ads to a 6-line maximum. Ads will run for a maximum of 6 issues 
(1 year) unless renewed. Ads are due the 15th of each odd-numbered month for the next issue.

Classified Ads


