
Bio
Internationally acclaimed Russian guitarist Vladimir Gorbach 

has captivated audiences across the world on stages in Austria, 
Australia, Croatia, Germany, Greece, Italy, Montenegro, Spain, 
and Turkey in addition to the United States and his native country 
of Russia as a soloist and with orchestra. He has been a featured 
performer for some of the most highly regarded concert organiza-
tions, festivals, and musical institutions in the world, perform-
ing on the Moscow Philharmonic Concert Series, at the Koblenz 
International Guitar Festival, and for the Sydney Crow’s Nest 
Concert Cycle. He also has been a soloist with orchestras such as 
the Orchestra de Las Beiras and Orchestra de Aveiro in Portugal 
and performed with the Russian Academic Chamber Orchestra 
“Musica Viva.”

He has been a first-place winner in more than 10 of the most 
important international competitions (Serbia, Portugal, Germany, 
Spain, Greece, and Italy). His most recent win, at the Guitar 
Foundation of America’s prestigious International Concert Artist 
Competition, earned him a more than 50-city concert tour of 

One of the regular delights 
of our Sundin Music 
Hall concert series is 

the performance by the previ-
ous year’s winner of the famous 

Guitar Foundation of America annual International Concert Artist 
Competition. Each winner brings a fresh voice and renewed enthu-
siasm to the classical guitar community, and their visit here—one 
stop in a yearlong, multi-nation tour—gives us a chance to meet 
a member of the next generation of artists. This year, we are espe-
cially delighted to welcome the first Russian winner of the GFA 
competition, Vladimir Gorbach. His concert at Sundin Music Hall, 
and his MGS-sponsored concert the night before in Zumbrota, will 
be his first appearances in Minnesota, but Gorbach is no stranger  
to the concert stage or to prize-winning performances. See page 3 
for details about both performances. 

On 
Saturday 
January 

19th, for the next 
concert in our 
Sundin Music 
Hall series, the 
Minnesota Guitar 
Society will pre-
sent Lute Summit 
II, featuring  

Twin Cities lutenists Paul Berget, Richard Griffith, Rockford Mjos, 
Phillip Rukavina, and Thomas Walker Jr. Some may remember 
this ensemble from their outstanding appearance (“Lute Summit 
I”) during our 2009–10 season at Sundin. Well, they’re back and 
better than ever! This time around, the ensemble will present a 
wide variety of music from the Renaissance and early Baroque 
eras, with a particular focus on lute arrangements of polychoral 
music from the Cathedral of St. Marks in Venice. The program 

includes music by the great Venetian composer Antonio Gabrieli 
(ca. 1532–85) and his even more famous nephew Giovanni (ca. 
1554–1612). In addition, the ensemble will perform some well-
known lute quartet music from the period, including Nicola 
Vallet’s wonderful quartets for lute and some more recently dis-
covered dance music from the Thysius Lutebook (ca 1600).

These five lutenists have worked together in various configura-
tions over the past few years, particularly under the auspices of 
the Twin Cities Lute Cooperative. The Twin Cities Lute Co-op is an 
organization that serves to promote early plucked-string instru-
ments such as the Renaissance and Baroque lutes, the vihuela da 
mano, theorbo, and others. The Co-op presents a monthly concert 
series at Immanuel Lutheran Church in St. Paul called “Thursday 
at the Lute Cafe,” featuring (you guessed it) the lute and related 
instruments. But a group performance by all five of these stalwart 
lutenators, in the acoustical magnificence of Sundin Hall, is a rare 
treat and not to be missed. Be there, Saturday January 19th, 8 pm! 
Call our reservation line to guarantee your ticket(s), and read on to 
meet the artists.
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Concerts at Sundin Music Hall

Standing (L to R): Tom Walker, Phil Rukavina, Rocky 
Mjos. Seated (L to R): Paul Berget, Rick Griffith
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Performer Bios
Paul Berget received his BFA from the University of Minnesota 

in 1972. After graduation, he continued his studies with the  
legendary Diana Poulton at the Royal College of Music in London, 
where he also studied with acclaimed lutenist Nigel North. 
In 1973, he appeared on Broadway in a musical production of 
Cyrano starring Christopher Plummer. In addition to playing 
Early Music, he has also performed in a variety of other musical 
styles: modern classical and steel string guitar, and world music. 
Recently he has been performing as the lutenist in the internation-
ally acclaimed ensemble Minstrelsy!, a group that records on the 
Lyra Chord label. Other early music collaborations include the 
Rose Ensemble, Ensemble Polaris, the Minnesota Lute Quartet, 
and performances with the St. Paul Chamber Orchestra.

Lutenist Richard Griffith became interested in the guitar at 
an early age, after seeing footage of Elvis Presley performing on 
the Ed Sullivan Show, and began teaching himself to play guitar 
at the age of 10. He first discovered an affinity for Early Music as 
a student at the University of Minnesota in the 1980s, where his 
coursework included the history and art of Renaissance Europe. 
Griffith took up the lute in 2001, studying Renaissance lute and 
vihuela da mano with Twin Cities Early Music mainstays Paul 
Berget and Phillip Rukavina. Following the encouragement of 
Berget, who once told him “you must perform and perform often. 
If you wait to perform until you play as well as your heroes, you 
may never perform at all,” Griffith has performed as part of the 
Schubert Club’s Courtroom Concert Series, at the Minnesota 
Renaissance Festival, the Olde World Renaissance Faire, the 
Minnesota Scottish Ramble, and other Renaissance and Scottish 
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Sundin Music Hall is on 
Hamline U. Campus at 1536 
Hewitt Ave. in St. Paul.
Directions: from I-94, head north 
on Snelling Ave. in St. Paul, past 

University Ave. to Hewitt Ave. Turn right, Sundin Hall is 
on your left, a half-block east of Snelling. Free parking 
is available one block past the hall, in lots off Hewitt  
(on your right) or off Pascal  (1 block north). 

To reserve tickets 
for any Sundin 
Hall concert, 
please call 

612-677-1151.

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member
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festivals in Minnesota, Wisconsin, and Iowa. He is active in pro-
moting Early Music and the lute to new audiences and regularly 
performs in non-traditional venues such as coffee houses, shop-
ping centers, and bookstores. He is a founding member of the 
Twin Cities Lute Cooperative and co-produces, hosts, and regu-
larly performs at the monthly St. Paul Early Music casual concert 
series “Thursday at the Lute Cafe.” Griffith has released several 
CDs of lute and other music. In addition to playing lute, Griffith 
has performed as a magician, mentalist, and guitarist, and on 
euphonium and trombone with local brass ensembles.

Rockford (Rocky) Mjos studied classical guitar with Dan 
Estrem and Paul Berget (who sent him home one day with a lute 
and a stack of tablature books). He performed with Concentus 
Musicus, Ex Machina, Lyra Baroque Orchestra, and in duet pro-
grams with Edward Martin. He then moved to the Netherlands 
and studied four years with Toyohiko Satoh at the Royal 
Conservatory. There he co-founded The Beggar’s Banquet, a 
chamber ensemble that often created their own arrangements of 
Baroque popular music. The group was selected for the Young 
Early Music Network and invited to perform at the Dutch 
Embassy in London. Rocky has performed at early music festivals 
in San Antonio, Utrecht, and Wroclaw, Poland. In 2000 he moved 
back to the Twin Cities, and has since played with Glorious 
Revolution Baroque, Terzetti, and Rose Ensemble, and often 
accompanies his wife, Peggy Larson, or her choir The Earthtones. 
His interests range from early Scandinavian and Scottish music 
to contemporary music, and Toyohiko Satoh and Douglas Smith 
have dedicated modern lute compositions to him. Some of his 
music editions can be found at <www.earlyguitar.ning.com/pro-
file/RockyMjos>. Rocky has also won numerous national awards 

for his graphic design work.
Phillip Rukavina has performed widely as a lute and 

vihuela soloist, an ensemble performer, and a continuo 
lutenist. He studied lute with Hopkinson Smith at the 
Academie Musical in Villecroze, France, and in Basel, 
Switzerland. He directed the Lute Society of America’s 
summer program at the Amherst Early Music Festival 
in 2005 and 2007. He regularly teaches on the faculty 

of the Lute Society of 
America’s Seminars 
at Case Western 
Reserve University in 
Cleveland, Ohio, and 
directed the event in 
2008. He has released 
two solo recordings on 
the Studio395 label, Fiori 
Italiani and Ala Spagnola. 
Phillip appears on Sweet 
Division (2003), and 
Palestrina’s Lute (2007), 
two critically acclaimed 
CDs by the Venere 
Lute Quartet released 
by the Lute Society of 
America. Phillip has 
been a frequent guest 
instrumentalist with the 
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Rose Ensemble and appears on their CD releases Celebremos el 
Niño (2006) and Glory Shone Around (2008). Phillip has performed 
with numerous instrumental ensembles, including the St. Paul 
Chamber Orchestra, Ars Antiqua of Chicago, and the  
New World Symphony.

Thomas Walker, Jr., began classical guitar lessons at 10 years 
old. He was captivated by the music of Leo Kottke some years 
later, and continued studies at MacPhail School of Music with Jack 
McNally. This led to an interest in jazz music as well as a renewed 
interest in classical music; in college, he studied music theory 
under Ona Pinsonneault (Normandale Community) and guitar 
with Glen Larson (Northwestern College-Roseville). He studied 
jazz independently by extensively transcribing the solo work of 
Joe Pass. In college, Thomas became interested in Renaissance and 
Baroque music as well; this led by degrees to an interest in the lute 
some years later. He bought a lute in 1992 and started studies with 
Phillip Rukavina shortly thereafter. With Phil as mentor, he grad-
uated from student to colleague and has since performed with 
Rockford Mjos and Paul Berget, as well as Phil, in various lute 
ensembles. Additionally, Thomas has performed solo and with 
the Rose Ensemble, Consortium Carissimi, Ensemble Polaris, 
members of the Lyra Baroque Orchestra, and many accomplished 

Baroque and Renaissance specialists in the Twin Cities. He 
released his first solo CD, Toccata, last year, as well has a second 
CD, Due, a collection of duets performed with Phillip Rukavina. 
Thomas pays the bills as a consulting economist to small business, 
and lives in St. Paul with his wife and three children.

the US, Mexico, and Canada with appearances in Brazil and 
China—a tour that will include a Carnegie Hall debut through 
the D’Addario Foundation in February of 2013, shortly after 
his appearances in Minnesota—and makes him a member of a 
group of prize laureates that includes some of the most active 
concert artists and pedagogues in the field of classical guitar.

Vladimir Gorbach grew up in Siberia, Russia, and graduated 
with honors from the Music College of Novosibirsk, the city 
where he was born. At a young age he received recognition for 
his accomplishments with prizes at numerous youth competi-
tions, and he later received scholarships from such prestigious 
sources as the Russian Ministry of Culture. He later left Russia 
to complete his bachelor’s and master’s degrees at the famed 
Conservatory for Music and Dance in Cologne, Germany, under 
the tutelage of internationally renowned concert artists and 
pedagogues Roberto Aussel and Carlo Marchione.

Sundin Music Hall Concert Series
  The Lute Summit Returns, continued from p. 2

Program
Rondoletto, Op. 4 by Mauro Giuliani (1781–1829)
Three Sonatas by Domenico Scarlatti (1685–1757)

Sonata K. 441, Sonata K. 87, Sonata K. 27
Suite “Collectici Intim” by Vicente Asencio (1908–79)

La Serenor, La Joia, La Calma, La Gaubanca, La Frisanca
-Intermission-
Andante and Rondo in A minor by Dionisio Aguado 
(1784–1849)
Three Pieces by Astor Piazzolla (1921–92)

Primavera Porteña, Verano Porteño, Otoño Porteño
Two Pieces by.Miguel Llobet (1878–1938)

El Mestre, Variaciones sobre un tema de F. Sor, op. 152012–13 SUNDIN SERIES AT A GLANCE
Sat. Jan. 19 - Lute Summit, Renaissance & Baroque Lutes
Sat. Feb. 16 - Vladimir Gorbach, Classical Guitar
Sat. March 16 - Mimi Fox, Jazz Guitar
Fri. April 12 - Xuefei Yang, Classical Guitar
Sat. May 25 - Classical Guitarathon

This activity is made possible  
by the voters of Minnesota 
through a grant from the 
Metropolitan Regional Arts 
Council, thanks to a legislative 
appropriation from the arts 
and cultural heritage fund.

  GFA Winner Vladimir, continued from p. 1

Vladimir Gorbach Concerts
Friday, February 15th, 7:30 pm
Crossings at Carnegie, 320 East Avenue, Zumbrota,
To reserve tickets for this concert, call 507-732-7616.
For more info, email <crossings@crossingsatcarnegie.
com> or visit www.crossingsatcarnegie.com>
Saturday, February 16th, 8 pm
Sundin Music Hall, Hamline University, St Paul
Call the MGS info line at 612 677-1151 to reserve tickets for 
this concert.
Visit our website for more info: <www.mnguitar.org>.

As a soloist, Vladimir Gorbach has recorded a CD with Naxos, 
the world’s largest classical label. He is also a member of Duo 
Cologne with Goran Krivokapic ( the 2004 winner of the GFA 
International Concert Artist Competition).
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News & Notes
It’s winter in Minnesota and that means just one thing—it’s the 

height of concert season! Besides our own Sundin Music Hall and 
Community Concerts series, we have lots of news about other 
events upcoming. See the article on page 6 for a special series of 
performances by MGS members Alyssa Anderson and Joseph 
Spoelstra, and read on for more don’t-miss concert opportunities.
 “Local World Music Showcase”
Cedar Cultural Center 
Wednesday, January 9th at 7:30 pm
Tickets: $12 in advance, $15 at the door
This extravaganza features three outstanding locally based 

ensembles:
The Robert Everest Expedition—Led by MGS member 

Robert Everest, this Minneapolis-based Latin-American and 
Mediterranean influenced world music ensemble performs music 
ranging from American jazz to Brazilian funk, Spanish flamenco 
to Italian folk, Cuban Son to West African Agbadja.

Ticket To Brasil—Led by MGS member Pavel Jany, this Twin 
Cities-based ensemble performs a blend of acoustic bossa nova, 
samba-jazz, and electric Afro-Brazilian fusion. Members are: 
Pavel Jany, guitars; Lidia Berman, vocals/percussion; Dan 
Musselman, keyboards; Dan Weston, bass; Josh Alfaro, drums/
percussion; Andrew Gillespie, percussion.

Lau Hawaiian Collective—Led by singer extraordinaire Kim 
Sueoka, this local ensemble is dedicated to the perpetuation of 
traditional Hawaiian music with reverence and imagination. 
Their concerts and educational programs illuminate the journey 
of Hawaii’s musical traditions through an ever-changing global 
landscape. Lau’s members strive to continually embrace a spirit of 
welcoming, a love of learning, and a sparkling enthusiasm for 
sharing music and ideas. Lau’s inaugural project was a celebration 
of Hawaiian chants, hulas, and contemporary songs on the theme 
of wai (fresh water) in 2011; a project funded in part by the Minne-
sota Arts and Cultural Heritage Fund. They shared this concert 
with communities throughout the Twin Cities and collaborated 
with Hamline University’s Center for Global Environ-mental 
Education to create a multimedia concert celebrating the release of 
their CD, Wai: Hawaiian Fresh Water Songs, and the CGEE’s Waters 
to the Sea program. Lau members and their instruments: Kim 
Sueoka (vocals, ukulele, hula); David Burk (guitar, lap steel,  
ukulele); Rahn Yanes (bass); Dave Kapell (glass harp, ukulele, 
hula); Shahzore Shah (vocals, percussion, hula). For more 
information, visit <www.kimsueoka.com/lau>.
 Choro Borealis Trio
On Wednesday, February 6th, MGS member 

Robert Everest will be playing Brazilian choro 
music with his new trio, Choro Borealis, at the Sabes 
Jewish Community Center, 4330 Cedar Lake Rd. So. 
in Minneapolis, phone (952) 381-3400. This concert is 
part of the annual JCC World Music Concert Series. 
Choro Borealis features Robert on 7-string Brazilian 
classical guitar and vocals, Tim O’Keefe on percus-
sion or mandolin, and Pat O’Keefe on percussion 
or clarinet. The trio plays traditional Brazilian 
choro dating back over a century as well as original 
compositions in the style. Brazilian choro preceded 
samba as the first urban popular music in Brazil 
during the second half of the 19th century, and has 
been compared to the US musical styles ragtime 

and Dixieland jazz. Robert, Tim, and Pat have played together in 
other Brazilian styles but it wasn’t until just over a year ago that 
they joined forces in this arena. For more about the group visit 
<www.rkeverest.net/choro-borealis-trio.htm>. For more about the 
venue, visit: <www.sabesjcc.org/performing-season.php>.
 Carnaval Brasileiro 2013
If it’s February that means...Robert Everest is once again putting 

together the biggest annual Brazilian event in the Twin Cities, so 
mark your calendars and get ready to celebrate Brazilian style! On 
February 15, 16, and 17 at the Fine Line Music Café in downtown 
Minneapolis, Carnaval Brasileiro 2013 will consist of three shows 
over three days (two 21+ evening shows Friday and Saturday, and 
an all-ages family matinee Sunday afternoon). Robert leads the 
10-piece Brazilian Carnival band Beira Mar Brasil, which performs 
in rotation with Brazilian percussion ensembles Batucada do Norte 
(led by the above-mentioned brothers Tim and Pat O’Keefe),and 
Drumheart, Omulu Capoeira Guanabara, Brazilian samba  
dancers, and special guest singer/dancer Dandara Odara, who 
is  coming from Salvador, Bahia! For more info, tickets, etc., visit 
<www.roberteverest.com> or <www.carnavalbrasileiro.org>.
 The Talking Strings
The Talking Strings will perform Saturday, February 23rd, 

6:30–9:30 pm at Loring Pasta Bar, 327 14th Avenue SE, Mpls. 
There’s no cover charge. 

Over the span of his 35-year career, guitarist Pavel Jany has 
played many different styles of music including bluegrass, classi-
cal guitar, jazz fusion, west African soukous, and Brazilian bossa 
nova. Ironically, it wasn’t until last year that he started seriously 
looking into the music of his own culture—that is, Slavic and East 
European Gypsy music. What triggered this was his encounter 
with local violinist Gary Schulte in the summer of 2011. After Gary 
shared a stage with Pavel’s group Ticket To Brasil a couple of times, 
they both decided to create their own joint project. The result is the 
duo/trio called The Talking Strings. 

Gary has been playing in the Gypsy jazz genre (particularly 
music from Stéphane Grappelli, Django Reinhardt, Dorado 
Schmitt, to name a few) for many years. Pavel was always fasci-
nated by the works of contemporary Gypsy artists such as Biréli 
Lagrène and others. However, the genre they both have decided 

News & Notes, continued on p. 5
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  News & Notes,  continued from p. 4

to explore is the music of the Czech Republic, Slovakia, Hungary, 
Russia, and other East European countries.

Pavel grew up and lived around Romany communities in the 
Czech Republic and Slovakia, and has observed their music, cul-
ture, and lifestyle elsewhere when visiting other East European 
countries (Poland, Hungary, Romania, Bulgaria, Croatia).

The Talking Strings are not exclusively Gypsy music oriented. 
Their repertoire includes American jazz standards, their own 
renditions of classical pieces, and other international music such 
as Spanish flamenco, Argentine tango, and Brazilian bossa nova. 
A  large portion of the group’s material consists of Gary’s and 
Pavel’s original compositions.

Pavel Jany and Gary Schulte are the nucleus of The Talking 
Strings project, but they are frequently joined by upright bass 
players such as Billy Peterson, Andrew Foreman, or Tom Lewis.

Pavel Jany’s diversity and eclecticism in his guitar playing and 
composing have no boundaries, and his long musical journey 
encompasses many various styles. 
His classical guitar background was 
enriched by influences from East 
European gypsy music to the works 
of Ralph Towner, Al DiMeola, Pat 
Metheny, as well as of Steve Howe 
and Carlos Santana. His three-year 
stay in West Africa and his travels 
to Brazil and other South American 
countries deepened his interest in 
West African and Afro-Brazilian 
music and his passion for samba, 
bossa nova, Brazilian jazz, and 
Brazilian guitar style created by art-
ists such as Bola Sete, Luis Bonfa, 
Baden Powell, Egberto Gismonti, 
Romero Lumambo and many others. 

Gary Schulte is a violinist and 
performance composer to whom 
Stephane Grappelli gave his most 
sincere blessing. He has done 
everything from “A Prairie Home 
Companion” to classical improvisa-
tion with harpsichord master Layton 
James to the avant garde with David 
Byrne, and extensive collaborative 
work with groups such as Ancestor 
Energy poetry-jazz with Louis 
Alemayehu, Ballet of the Dolls, and 
Theatre de la Jeune Lune. Sought 
after as a jazz violinist, he has gigged 
with some of the greatest artists of 
the Gypsy jazz genre, including gui-
tarist legend Dorado Schmitt. He is 
also known for his work in the  
Black Gospel tradition, and for his 
unaccompanied solo violin perfor-
mances in which he takes a story or 
image and creates a spontaneous 
composition in front of a live audi-
ence. A performance graduate of 

Indiana University School of Music, he studied with Rugierro 
Ricci and Josef Gingold.
 News from Dan Estrem
As regular readers know, MGS member Dan Estrem has been 

busy. A new recording every few months, and last month he let 
us know about the most recent—Vivaldi concertos arranged for 
8-string classical guitar—released on Magnatune. Visit their 
website for full details: <http://magnatune.com/artists/albums/
estrem-viveight>.

Fans of live performance will be glad to learn that Dan reports: 
“I’m taking a bit of a break from recording and working on getting 
back a repertoire on acoustic guitar (as well as ukulele).” We hope 
that means concert appearances are not too far off! Stay tuned.
 News from Jim Falbo
MGS member Jim Falbo has passed along the happy news that 

he’s in the post-production phase of releasing a new recording. 
The news CD, tentatively entitled Reflections, is a superb collec-
tion of  pieces from distinctively different regions around the 

world including Italy, Spain, France, 
Brazil, Venezuela, Germany, and 
the US. With pieces by Satie, Bach, 
Albeniz, Pernambuco, Villa-Lobos 
and Lauro the album explores many 
moods and characteristics of the 
countries the music was written in. 
The feeling of nostalgia for a simpler 
time is prevalent throughout the 
album. You’ll want to watch for the 
announcement in a future issue of 
Guitarist about the CDs availability 
for purchase, but to get a preview of 
what’s in store, visit: <www.reverb 
nation.com/jimfalbo>.
 OpenStage
Schedule (once a month, on [usu-

ally the first] Sunday, from 2 till 4 
pm): Jan. 6th / Feb. 3rd / Mar. 3rd / 
April 7th/ May 5th.

Location: Coffee Grounds in 
Falcon Heights, about 10 minutes 
from either Minneapolis or St. Paul 
downtown, at 1579 Hamline Ave. 
N. (651) 644-9959 / <www.thecof 
feegrounds.net>. Easy to get to from 
Hwys 35E/W, 94, or 36 (but check 
the MnDOT website for construction 
updates!).
Send Us Your News

Got a CD release planned? New 
teaching studio or schedule? Concert 
coming up? We want to hear about 
it! We want to tell the (MGS) world! 
Send all and any news of a guitar-
istical nature to <editor@mnguitar.
org>. Nota bene: the deadline for the 
next issue is the 25th of each odd-
numbered month. (So, to get stuff in 
the Mar/April issue, send it to us by 
Jan. 25th.)

Community Concerts Series
We are pleased to announce the following dates and 

venues for our winter/spring 2013 Community Concerts. 
Confirmations with artists were pending as we went to 
press. Be sure to visit our website in January, and find us 
on Facebook, for updates and further details.

Sunday, Feb. 24th, 2 pm. Woodbury Central Park 
Indoor Amphitheatre. Free admission.

Sunday, Mar. 24th, 2 pm. *Dreamland Arts in St Paul. 
Sunday, Apr. 28th, 2 pm. *Dreamland Arts in St Paul. 
Sunday, May 5th, 6 pm. *Yellow Tree Theatre in Osseo. 
*Free admission but donation requested.

News & Notes

 T H U R S D AY  M U S I C A L  

 

Over 120 years of outstanding performances 
by local classical artists 

MORNING ARTIST SERIES 
January 10, 24, February 7, 21 

Thursdays at 10:30 AM 
Bloomington Center for the Arts 

1800 W. Old Shakopee Road, Bloomington 
Tickets $10 at the door 

STRINGS 
   PIANO 
      VOICE 
          WINDS 
              GUITAR 

 

Young Artist Program membership offers  
performance and competition opportunities  
to young musicians.   
 
Up to $20,000 awarded each year!  Join now! 

 

 Young Artist Recitals: Jan. 19, 20, 26 and 27, Feb. 2 and 3, 2013 
 Young Artist Competition: March 16, 2013 
 Winners’ Concert: April 4, 2013  7:00 PM 
 

Contact Suzanne Greer: Suzanne@thursdaymusical.org 

J U N I O R  H I G H    H I G H  S C H O O L    C O L L E G E  

612-333-0313   www.thursdaymusical.org 

YOUNG ARTIST PROGRAM 
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Special Feature
Northern Songs:  
Music by Minnesotans for Voice and Guitar— by Joseph Spoelstra

A native Minnesotan, Nass holds a BA in Music from Saint Olaf 
College, an MM in Composition from the University of Missouri–
Kansas City Conservatory of Music, and a doctorate in compo-
sition from the University of Texas at Austin. He has received 
numerous awards and recognitions, including ASCAP awards, 
and was awarded a commission to write a new choral work for the 
Young New Yorkers’ Chorus.

Digging through possible texts for The Dream Songs Project 
collaboration, Dan discovered the work of Henry Herbert Knibbs 

(1874–1945), the “cowboy poet.” Dan, 
Alyssa, and I quickly agreed that these 
poems inspired by Knibbs’s experiences 
riding the rails around the Midwest 
were perfect for our collaboration: 
uniquely American, distinctly specific 
in subject, and ripe for a modern musical 
interpretation.

Dan describes his Songs of Cowboys and 
Hobos: “The style of these songs ended up 
being very different than what I first envi-
sioned. In the process of reading the hobo 
and cowboy texts, I kept hearing country 
western music styles in my head, and I 
finally had to give up and let those styles 

come through a bit. But I managed to wrangle them by adding my 
own twists all over the place: bizarre, unexpected harmonies and 
sudden meter changes. Elements of surprise, but with slight hints 
of drunkenness.”

The other composers featured on the Northern Songs concert, 
some very familiar to the guitar community, represent the diver-
sity of music coming from Minnesota: Carol Barnett, Christopher 
Gable, and Jeffrey Van. Barnett’s Voices sets a profoundly personal 
and fantastic introspection by the writer imagining herself as 
a mermaid, and a princess looking for her castle. Composed in 
1982, this is the oldest piece on the program from the well-known 
Barnett, who is recognized for her choral writing—including The 
World Beloved: A Bluegrass Mass. The music is harmonically rich 
and surprising—difficult, but worth the effort. Hens: Their Diseases 
and Cure is a 2003 composition by Gable. Gable’s settings in this 
piece are often humorous, but the author of the texts, Nancy Luce, 
was very seriously “enamored with her ‘dear little hens’.” She 
wrote poetic and prosaic advice about caring for chickens that 
Gable captures earnestly with appropriate sweetness, fury, and 
melodrama. Jeffrey Van’s recent song-cycle, A Ring of Birds, sets six 
poems about birds by Whitman, Tennyson, Wordsworth, Stephen 
Crane, and Amy Lowell. Musically evocative of birds, highly 
melodic, with lush and full writing for the guitar, this piece is a 
fine avian complement to the more frenetic Hens.

As a Minnesota ensemble, The Dream Songs Project is proud to 
contribute a new piece to our vibrant music (and guitar) commu-
nity, and showcase these other works. We hope you will come and 
enjoy the outstanding musical creations for voice and guitar by 
some of the great composers who call Minnesota home.

On January 17, 18, and 20, 2013 in the Twin Cities, The 
Dream Songs Project will premiere Daniel Nass’s new 
work for voice and guitar, Songs of Cowboys and Hobos. 

These songs will be featured on the Northern Songs concerts, a 
program of contemporary compositions for voice and guitar by 
Nass and other Minnesota composers. 

When we formed The Dream Songs Project in 2010, mezzo-
soprano Alyssa Anderson and I sought out interesting music 
for voice and guitar from all over the literature. We explored 
transcriptions of Renaissance lute 
songs and broadened our concert 
repertoire by arranging arias of 
Handel, Mozart, and Puccini, as 
well as folk songs from Scandinavia 
and Appalachia. We absorbed the 
collaborations of Julian Bream with 
Peter Pears interpreting twentieth-
century masterpieces, and we 
delved deep into the immense cata-
log of nineteenth-century guitarist 
Mauro Giuliani that led to our first 
studio recording. This rich and var-
ied range of repertoire for voice and 
guitar has continued to be an inte-
gral part of our duo, but we also knew we wanted to promote the 
creation of new music through the ensemble.

Alyssa and I are both founding members of the new music 
group RenegadeEnsemble and have performed contemporary 
music throughout our solo careers. The challenges and rewards 
that come from working directly with a composer are especially 
satisfying to us as musicians. The Dream Songs Project was cre-
ated with an aim to cultivate new and experimental works for 
voice and guitar by our generation’s composers through com-
missions and call-for-scores competitions. We set our sights on a 
commission for our 2012–13 season and began looking for our first 
composer while securing grant funding from the Metropolitan 
Regional Arts Council.

The Dream Songs Project’s instrumentation presents a number 
of compositional challenges: guitar is an idiosyncratic instrument 
that usually requires some first hand experience, or careful study. 
Equally problematic, writing for voice requires finding texts that 
inspire the composer, resonate with the singer, and are legally 
accessible. Writing for particular musicians can also provide a 
composer with potential problems, as well as opportunities. 

After a lengthy search for the right composer, Alyssa was excit-
ed to discover that acquaintance Daniel Nass is not only a rock 

guitarist, but had also composed Five Preludes 
for solo classical guitar. As a guitarist, I found 
the Preludes immediately appealing—idiomatic, 

original, subtle, beautiful, 
direct, and not complex for the 
sake of complexity. I knew he 
was the composer for the job. 

Program:
Voices by Carol Barnett
Songs of Cowboys and Hobos by Daniel Nass
-Intermission-
A Ring of Birds by Jeffrey Van
Hens: Their Diseases and Cure by Christopher Gable

Performances:
Thurs. Jan. 17, 7:30 pm at Intermedia Arts in Mpls
Fri. Jan. 18, 7:30 pm at Studio Z in St Paul
Sun. Jan. 20, 2:00 pm at Dreamland Arts in St Paul
Tickets: $15/$10, available at the door or through  

      <www.BrownPaperTickets.com>.
More info at <www.thedreamsongsproject.org>.

This activity is made possible by the voters of Minnesota through a grant from the Metropolitan Regional 
Arts Council, thanks to a legislative appropriation from the arts and cultural heritage fund.
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ticket discounts on all MGS-
sponsored events, a year’s 
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Professor Janet Greene at

651-523-2412 or jgreene@hamline.edu
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ADDRESS SERVICE REQUESTED
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The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

LESSONS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at 651-780-1625.
FLAMENCO GUITAR TECHNIQUE. Scott Mateo Davies teaches 
all-levels group class based on the Canyarotto School of 
Madrid, created by Aquilino Jimenez el Entri, in a relaxed set-
ting that guarantees results. Sundays at 11 am. 2-hr session. 
Cost: $20. Also helpful to classical players (nylon-string guitar 
required). Visit <www.scottmateo.com> or call 612-749-2662.
ALEXANDER TECHNIQUE LESSONS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at 612-267-
5154. Certified teacher and U of MN faculty member. Info at 
<www.MN-AlexanderTechnique.com>.
GUITAR LESSONS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms 
and a lounge. For schedules, availability, and pricing, visit the 
studio website at <www.stpaulguitarstudio.com>.
MUSICIANSHIP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 
GUITAR FOR SALE: Almansa 435 Senorita, solid cedar top, 
laminated rosewood sides and back, ebony fingerboard. Short 
(636mm) scale length, 50mm nut. Excellent condition. New 
lower price, only $400. Email <amyegc-mgs@yahoo.com> for 
more info. 
GUITARS FOR SALE: 1980 Stephen Kakos classical guitar. 
Cedar top, Brazilian rosewood back & sides, 65.5 cm scale 
length. Hard case included. $3,500. 1966 CONDE Flamenco. 
Cypress. Machines. French Polish. Excellent condition. Stephen 
Kakos 952-472-4732 or <KakosG@aol.com>. 

GUITAR FOR SALE: 2010 Kevin Aram classical guitar, spruce/
Indian, 20th fret, played in, better-than-new condition! $8,950 
or best offer. Call Jeff Lambert at 952-546-1429 or email <jeff 
guitar@gmail.com>.
BOOKS FOR SALE: Chris Proctor (Travelogue, Fingerstyle 
Magic, Runoff), Al Petteway (Whispering Stones), Eric 
Schoenberg (Beatles), Joe Spence, Parkening Plays Bach, The 
Music of Blind Blake. $5 each (plus shipping). Email: <george-
pseifert@gmail.com>. 
GUITAR FOR SALE: 2009 New Masters Landler II, spruce top, 
maple back and sides, elevated fingerboard, dual sound ports, 
12 hole tie block, $650. Contact Steve Ulliman at 715-748-2457 
or <kabuslu@tds.net>. 
LESSONS, CLASSES, AND ENSEMBLES: West Bank School of 
Music has 25 instructors on guitar, banjo, voice, fiddle, man-
dolin, and more. Blues, jazz, folk, bluegrass, traditional, world 
roots, and classical. Since 1970. Call 612-333-6651 or visit 
<www.westbankmusic.org>.
CLASSICAL GUITAR INSTRUCTION. Beginning/Advanced. Prof. 
Maja Radovanlija, University of Minnesota faculty member. Call 
812-391-3860 or email <mradovan@umn.edu>.
GUITAR FOR SALE: Handmade in Minnesota. 1994 Hallonquist 
7-string acoustic archtop; solid spruce top, solid maple back/
sides; great neck; 2.25-inch nut; flat fretboard; padded gig-
bag; with (currently uninstalled) pickguard and Benedetto 
floating pickup. Great jazz/blues sound. Only $600. Call 651-
699-6827 or email <paul@paulhintz.com>.
GUITAR FOR SALE: 1965 Guillermo Del Pilar concert classical 
guitar: Solid spruce top; solid Brazilian rosewood back & sides; 
645 mm scale length; 51 mm nut width. Original arched-top 
hard shell case included. Excellent condition. $3,800. Call 
651-292-4929.

Classified Ads are free to MGS members. Place ad by mailing (please type or print clearly) to: MGS, PO BOX 14986, Mpls., 
MN 55414 or send an email to: <editor@mnguitar.org>. Please limit ads to a 6-line maximum. Ads will run for a maximum of 6 
issues (1 year) unless renewed. Ads are due the 15th of each odd-numbered month for the next issue.




