
Irina Kulikova was born 
in Chelyabinsk, the 
capital of South-Ural, 

Russia. Her mother, cellist 
Vinera Kulikova, guided 
her through the mysteries of 
music from the earliest age, 
bringing her along to recit-
als and classes. When she 
was five, Irina got her first 
guitar. She quickly began 
performing, and, in fact, 
there is a YouTube video 
of an outstanding perfor-
mance she gave at age 8! 

By the time she was twelve, Irina was playing gala concerts 
throughout Russia and at festivals in Europe. At the beautiful 
festival of West Dean in England, she was discovered by some 
of the world’s leading guitarists, including David Russell 
and Sergio Assad. ‘A star is born’, Colin Cooper reviewed in 
Classical Guitar Magazine. At fourteen, her name appeared 
in Maurice Summerfield’s book, The Classical Guitar, Its 
Evolution, Players and Personalities since 1800. 

Irina left home at 17 to study at the Gnessins Academy 
in Moscow. In her biography she writes movingly about 
her father selling vacuum cleaners to pay for her competi-
tions and her grandfather bringing a sack of potatoes from 
home to support her at school. For a few years she studied 
in both Europe and Moscow, traveling back and forth. In 
2002 she moved to the Netherlands to complete a degree at 
Maastricht. From there she made the decision to study full 
time at the Mozarteum University in Salzburg, under Marco 
Tamayo, where she graduated with distinction in 2008. Also 
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Minnesota Guitar Society—Find us and like us on Facebook!

MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 

concerts, and workshops. Serve as an educational and 
social link between the community and amateur and 

professional guitarists of all ages.

Martha Masters is 
back for a second 
time in Minnesota! 

We are delighted to present 
her concert on October 24. 
The Illinois Times wrote that 
guitarist Martha Masters 
“…is on a swift and certain 
trajectory to star territory.” 
Masters’ playing has been 
described as “seductive” (Ft. 
Worth Star Telegram), “intel-
ligent and natural” (Guitar 
Review), and “refined and 
elegant” (American Record 

Guide). She is active as a solo recitalist, as a chamber musi-
cian, and as a soloist 
with orchestras. Recent 
concert seasons have 
included performances 
on concert series and 
at festivals in China, 
England, Denmark, 
Spain, Poland, Germany, 
Paraguay, Peru, Puerto 
Rico, Canada, Mexico, 
and throughout the 
United States.

Masters’ first CD, 
Serenade, is now in its sec-
ond printing, and her Naxos recital disc sold over 10,000 copies 
worldwide in the first year of its release. Her recording of Italian 
music was released in 2006 on the GSP label, and a recording 

Our 2015-16 Sundin Music Hall 
Concert Season is Beginning! 

We are starting with two bright stars in the guitar universe:

Martha Masters, 
classical guitar,

Saturday, October 24

Irina Kulikova, 
classical guitar,

Friday, September 25

continued on p. 3

Want to introduce the 
MGS to somebody new? 

Have we got a deal for you! 
Bring a friend who is new to 
our concerts to see Martha 
Masters. Their ticket is $10. 
(For online sales, order a student 

priced ticket for your friend.) 
Offer good for this concert only —

Seize the day!
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From the editor:
Our 30th season of concerts starts September 25th – that’s a 

FRIDAY! Mark your calendars. Have you considered a Season 
Ticket? A season ticket is a great deal at $60 for students, $120 for 
members/seniors and $175 general admission. Tickets can be 
ordered online or via mail. This issue highlights three outstand-
ing female guitarists. The Minnesota Guitar Society delights in 
being able to bring the artistry and talent of performers of the 
caliber of Irina Kulikova, Martha Masters and Antigoni Goni to 
our stage and to give these performers an appreciative, informed, 
enthusiastic audience. Don’t miss the interview with Antigoni 
Goni, written by MGS board member, Annett Richter, in this 
issue. 

We are happy to be working with Hosmer library in 
Minneapolis again to present a community concert series. Our 
first community concert, on October 10th, features Minneapolis 
guitarist, violinist, and teacher, Christopher Becknell, whose new 
cd, Just Beyond the River is a true delight. 

As Managing Director and Editor, one of my goals is to 
build broader community awareness of the Minnesota Guitar 
Society and local groups that are guitar-family related–such 
as lutes, ukuleles, and mandolins. Look for the “More Strings 
Considered” groups and concerts in our news and notes section. 
Join the Minnesota Guitar Society! Your donations, memberships 
and support are what keep this organization running. You can 
contact the editor at <mgdir@mnguitar.org>. Enjoy these beau-
tiful, warm days.  I look forward to seeing you on September 25th.

Emily Wright

Minnesota Guitar Society
BOard OFFiCerS
PreSideNT: Mark Bussey
ViCe-PreSideNT: Joanne Backer
TreaSUrer: Doug Whorton 
SeCreTary Chris Olson
arTiSTiC direCTOr: Joe Hagedorn
MaNaGiNG direCTOr: Emily Wright

BOard MeMBerS
Kris Anderson 
Annett Richter 
Chris Becknell  
Al Norton
Joe Haus 

TeCH GUrU: Jim Campbell
WeBMaSTer: Amy Lytton
NeWSleTTer ediTOr: Emily Wright
NeWSleTTer PrOdUCTiON:

i draw the line, inc.
Fox Ridge Printing

NeWSleTTer diSTriBUTiON:
Joe Haus  Chris Olson 
Chris Becknell  Jim Falbo   
Doug Wright Doug Whorton 
Al Norton

www.mnguitar.org

To reserve tickets for any Sundin Music Hall 
concert, please call 612-677-1151 or visit the 

MGS web site, <www.mnguitar.org>.

2015-2016 Sundin Music Hall
Concert Series 

Friday, September 25
Irina Kulikova, classical guitar

Saturday, October 24
Martha Masters, classical guitar

Saturday, November 14
Eduardo Fernandez, classical guitar

Saturday, December 5
Acoustic Jazz Guitarathon

Saturday, January 23
Ekachai Jearakul, classical guitar

Saturday, February 20 
John Rankin & Don Vappie 
Music from New Orleans

Saturday, March 26
Brasil Guitar Duo, classical guitar

Saturday, April 23
Ian O’Sullivan,  

Hawaiian classical guitar

Saturday, June 4
Classical Guitarathon

All concerts begin at 8 p.m.

SeaSON TiCKeTS aVailaBle! 
$60 for students

$120 for members/seniors
$175 general admission. 

Tickets can be ordered online or via mail.
~ ~ ~

Individual Tickets: $25 (general admission), 
$20 (MGS members & seniors)

$10 (students & patrons with limited means).
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  Irina Kulikova, continued from p. 1

of early 20th Century Spanish music was released on GSP in 2009. 
Masters has published books with Mel Bay and Alfred, and has 
received critical acclaim as an author and pedagogue.

In October of 2000 Martha Masters won first prize in the Guitar 
Foundation of America (GFA) International Solo Competition, 
including a recording contract with Naxos, a concert video 
with Mel Bay, and an extensive North American concert tour. In 

November of 2000, she also won 
the Andrés Segovia International 
Guitar Competition in Linares, 
Spain and was a finalist in 
the Alexandre Tansman 
International Competition of 
Musical Personalities in Lodz, 
Poland. Prior to 2000, Masters 
was a prizewinner or finalist 
in numerous other interna-
tional competitions, including 
the 1999 International Guitar 
Competition “Paco Santiago 
Marín” in Granada, Spain, the 
1998 Tokyo International Guitar 

Competition and the 1997 GFA International Solo Competition.
In addition to being on the guitar faculty of California State 

University Fullerton and Loyola Marymount University in Los 
Angeles, Masters is also the President of the Guitar Foundation of 
America (GFA), dedicated to supporting the instrument, its play-
ers and its music in the US and throughout the world.

Martha Masters began studying guitar at the age of six with 
Jim McCutcheon. She then studied with composer/teacher 
Brian Head and later with Manuel Barrueco at the Peabody 
Conservatory gaining a Bachelor and Masters Degree in Music. 
This was later supplemented with a Doctor of Musical Arts 
Degree from the University of Southern California. She currently 
heads a guitar programme at Loyola Marymount University in 
Los Angeles.

in 2008, she was awarded first prizes at all five competitions she 
participated in: the highly prestigious competitions of Michele 
Pittaluga in Alessandria, Italy; Guitarra Alhambra in Valencia, 
Spain; Forum Gitarre Wien in Austria; the international Guitar 
Competition of Iserlohn in Germany; and the Scharpach Guitar 
Competition in The Netherlands. Also – still in the same year 
– she was awarded the Youth, Culture and Podia prize in the 
Amsterdam Concertgebouw.

(From her online biography): 
“In March 2013, Irina Kulikova 
celebrated her 25th anniversary 
as a guitarist with three perfor-
mances in the Tchaikovsky Hall in 
Moscow, at the ‘Guitar Virtuosos 
Festival’. She was back in the arms 
of Mother Russia at the beginning 
of a whole new phase of life. In 
25 years, people that were most 
dear to her had taken special care 
of her, had shown their love and 
attention in those little details that 
make a difference. It had brought 
her where she was today. She took a long and overwhelming 
ovation from the audience, holding her baby daughter in her 
arms. She says her secret, in life, as in music is: “It’s about the 
touch. If you take special care of everything and everybody that 
is dear to you, if you show love and devotion in those little details 
that make a difference, then you will touch the lives of others in 
ways you cannot imagine.” 

Today, Ms. Kulikova spends her time teaching and perform-
ing, dividing her time between three homes: one in Los Angeles, 
one in Austria and one in The Hague. She has recorded four solo 
cd’s, three of which are Naxos recordings: Her Naxos recordings 
include her 2013 “Reminiscences of Russia;” and two, 2008 Laureate 
Series recordings, one from winning the Alhambra competition 
and one from winning the Michele Pittaluga competition. Her 
first solo recording was made in Moscow in 2005.

  Martha Masters, continued from p. 1

Sundin Music Hall Concert Series

Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member

6 1 2 • 3 7 4 • 4 6 8 1

Sundin Music Hall is on the 
Hamline University Campus at 
1536 Hewitt ave. in St. Paul.
directions: from I-94, head north on 

Snelling Ave. in St. Paul, past University Ave. to Hewitt Ave. 
Turn right, Sundin Hall is on your left, a half-block east of 
Snelling. Free parking is available one block past the hall, in lots 
off Hewitt  (on your right) or off Pascal  (1 block north). 
Sundin Music Hall is handicap accessible and there is 
ample free parking available.
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Concert Spotlight 

Q: Your repertoire on your concert last night came from nine-
teenth-, twentieth-, and twenty-first-century composers from 
various parts of the world. How do you choose your concert pro-
grams? 
A: I usually begin with an “appetizer”—something in which I can 
try out the sound of the hall in which I am playing and something 

that gets the audience’s attention. 
I find that a lovely concert opener 
are the miniature pieces by Tárrega, 
a few of which I played last night. 
Then I typically play a longer piece. I 
don’t choose repertoire for fashion or 
because it is different or flashy; I pro-
gram what I personally like. 

In general, I choose repertoire that 
highlights the variety of dynamics, 
colors, and nuances, as well as the 
singing qualities of the guitar, which 
touch listeners in a way that no other 
instrument can. I generally focus on 
using these particular capabilities of 
the instrument to communicate with 
and move my listeners. Flashy, show-
off pieces do not really seduce me nor 
do they keep me interested or moti-
vated for long. 

Q: I remember you playing Domeniconi’s Koyunbaba in the 1990s. 
Some might consider this a “flashy” piece. Do you recall why you 
had it in your repertoire at the time?

A: Yes. To me, Koyunbaba is not a “flashy” piece at 
all. When I was working on it, I lived in England, and 
Koyunbaba fed into my homesickness at the time. With 
its modal and improvisatory sound, which expresses 
the evocative atmosphere of the East, it reminded me of 
Greece, my homeland. Playing it made me simply feel 
good. I see your point though: a guitarist who doesn’t 
“feel” Koyunbaba’s real character may consider it just 
“flashy.” This approach though will lead to a flat execution 
fully deprived of colors and atmosphere. 
Q: Having studied in various international places and 
with many different teachers, how did you find your own 
voice on the guitar? 
A: Finding your own voice is not something that happens 
from one day to the next. It is not something that you do 
not have until a certain moment, and then you suddenly 
achieve it. It involves determination and hard work. 
Finding your own personality on an instrument is like 
a journey: you need a path to travel on and the means to 
do it. Focusing on your strengths (i.e., on what you know 
to do well) and your weaknesses (i.e., what you should 
improve) provides you with the push and pull necessary 
to move along the path. However, you must make sure 
that you are travelling on the right one: to reach your desti-
nation, you must make sure that the one you are travelling 
on is the one of humanity, open-mindedness, imagination, 

A few hours before her engaging masterclass at the MacPhail 
Center for Music in Minneapolis on Sunday, April 19, I 
had the pleasure of interviewing Greek guitarist Antigoni 

Goni the day after she performed for the Minnesota Guitar Society 
at Sundin Hall. During our conversation, Ms. Goni shared with 
me more about her US tour this Spring, about her choices for con-
cert program repertoire and finding her own “personality” on 
the guitar, about her teaching at the 
Conservatory in Brussels, and how 
she balances a busy career and rais-
ing a family. 
Question: It is a great pleasure to see 
and hear you again after so many 
years, Antigoni. Thank you for com-
ing and for playing another concert 
for us last night. Tell me more about 
the extent of your tour to the United 
States this Spring. Where, besides the 
Twin Cities, did you perform?
Answer: Thank you for having me as 
part of your 2014-2015 season. This 
tour was a trip to the past for me. I 
got to revisit places and people in the 
Midwest that I haven’t seen for many 
years. I started in New York, gave 
a concert and a masterclass at the 
Hartford School of Music, played in Chicago, followed by a concert 
and a masterclass in Milwaukee, and then I came to Minneapolis/
St. Paul. This tour was my first solo tour since my second daughter 
was born. 

An Interview with Antigoni Goni 
by Annett Richter

Antigoni Goni, continued on p. 5

Specializing in Classical, Acoustic, and Archtop guitars

Classical
- Kakos
- Kenny Hill
- New World
Acoustic
- Santa Cruz
- Huss & Dalton- Huss & Dalton
- Bourgeois
- Goodall
- Hoffman
- Kopp
- Kronbauer
- Ison Archtops
- Heinonen- Heinonen

Banjos
- Stelling
- Pisgah
- Rickard
- Enoch
Mandolins
- J. Bovier- J. Bovier
Amplifiers
- Rivera
- Quilter
- Henriksen
Repair
Setups
AccessoriesAccessories

Now located at:
4151 Minnehaha Ave

Minneapolis, MN 55406
podiumguitars@gmail.com

(612) 767-2800

Also, check out our selection 
of used instruments!

Want to sell something? We 
consign!
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We are delighted to partner once again with Hosmer 
Library in Minneapolis to offer four community 
concerts this year. These concerts feature just a few 

of the many excellent guitarists we enjoy in the Twin Cities, 
and represent the musical diversity that we love about the 
guitar. The concerts will be held at Hosmer Library 347 E. 36th 
St., Mpls., on Saturdays at 2 p.m., and are free and  open to the 
public. Tune in to KFAI radio the Sunday morning before each 
concert for an interview and on air performance with the art-
ists. 

Our first concert  features: 
Christopher Becknell, 
Saturday, Oct. 10, 2 p.m. 
Listen to KFAI for a live interview and 
concert preview on Oct. 4th, 9 a.m.

Artist Spotlight:
Christopher Becknell is a 

Minneapolis based performer who 
is no stranger to the local music 
scene. He can be found perform-
ing guitar concerts for the MN 
Guitar Society as well as fiddling 
with bands such as The Blood 
Washed Band, Murzik, Duo Arco 
and a variety of local orchestras. 
He is not only a performer, how-
ever, in addition to serving on 
the music faculty at MCTC and 
North Central University, Becknell 
maintains a large private studio in 
Minneapolis where he teaches gui-
tar to children and their parents 
using the Suzuki Method.

  Antigoni Goni, continued from p. 4

Community Concert Series 

curiosity, and awareness. I was lucky enough to have had teachers 
who communicated with me about what my strengths and weak-
nesses were, thus developing my self-awareness.
Q: You have been teaching guitar at the Royal Conservatory 
(Koninklijk Conservatorium) in Brussels, Belgium. Can you tell 
me more about the guitar program you have built there for the 
last ten years, after teaching at Juilliard and Columbia University? 
A: For the past five years, I have had an average of over ten guitar 
students in the program each year. We offer bachelor and master’s 
degrees, as well as an Artist Diploma and a doctoral degree pro-
gram in guitar, which is new since last year. All students enter by 
auditions in June and September. I feel lucky to have the luxury 
of choosing the best students from those who audition, keeping 
thus a very high-level international class with American, Russian, 
Greek, Italian, Dutch, French, and British guitarists, among oth-
ers. I have to say that I am delighted to be part of an institution 
that supports and cares about both students and faculty. It is both 
a treat and a luxury.  

The class of students I have is very tight. They are friends with 
each other, and there is no competition between them. They play 
chamber music together, they hang out together, they travel 
together. I am proud of providing them with a non-competitive 
and nurturing environment where they feel comfortable enough 
to let their defences down and immerse themselves into a learn-
ing and growing process. I find that priceless.

I also tell my students that they are not complete artists with-
out being complete human beings. In other words, besides being 
guitarists, they have to be able to have a life. If they don’t have 
humanity in their lives, they don’t bring humanity to their music 
and their playing, and they become sterile. As guitarists, we are 
taught to practice and practice. We are not typically taught to take 
our music with us, that is, away from our instrument. Our life is 
not just the music and the guitar; our music has to be part of our 
lives and not vice versa. 

Concert Spotlight / Artist Spotlight

Q: As a teacher, how do you decide on pieces for your students to 
learn?
A: I always ask my students to bring music to their lesson and 
suggest to me a piece they want to learn. In helping them decide 
on a piece, I try to direct them in the way they are thinking. The 
student should be able to say why they are choosing a particu-
lar piece. I generally discourage them choosing a piece based on 
someone having won a competition with it even though there are 
times when you cannot avoid giving in. 
Q: In what languages do you teach? 
A: There are three languages at the Conservatory as a whole: 
Dutch, French, and English. I teach in French, English, Italian, and 
Greek. And I can improvise in Dutch. 
Q: Your teaching and performing life is very busy. How do you 
balance your professional life with having a family and raising 
two children?
A: It took me years to transition to having a family. Nobody pre-
pares you for this, and it takes a lot of time before you even begin 
to start making any sense of it. There are not a lot of role models 
for the female guitarist! Nowadays, flexibility is my middle name 
and my husband is my best duo partner!! In other words, you have 
to be flexible to balance family and career, and you cannot do it 
alone. Throughout the last years I got my priorities completely 
reorganized, and I learned to change plans in the blink of an eye. I 
choose my battles, I delegate, recognize, and accept my strengths 
and weaknesses, I ask for help when I need it, and I accept that 
perfection is for tomorrow! Before I had a family, it was as if I lived 
in a greenhouse! I always knew how long things would take. But 
now, my life is much richer, much more rewarding, and certainly 
more unpredictable—it is more: life!
Annette Ritcher: Thank you for your time, Antigoni, and for shar-
ing with us insights about some of the many inspiring things you 
do outside the concert hall. It’s been a great pleasure to have you 
with us this Spring. Safe travels back to Brussels!
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 continued on p. 7

 Send Us your News
Got a CD release planned? New teaching studio or schedule? 

Concert coming up in your area? We want to hear about it! We 
want to tell the (MGS) world! Send all and any news of a guitaristi-
cal nature to <editor@mnguitar.org>.  Nota bene: the deadline for 
each issue is the 25th of each odd-numbered month. (So, to get your 
news in the Nov/Dec issue, send it to us by Nov 25.)
Paul Hintz Jazz Performances

It may come as a surprise to many, and cause dismay to some, 
but long-time MGS member Paul Hintz has returned to public 
performing after a very long hiatus. You can hear his interpreta-
tion of solo 7-string jazz guitaristics at various area venues. Visit 
his revamped website <www.paulhintz.com> or email him at 
<paul@paulhintz.com> for more information.

 Concerts & events
Twin Cities Flamenco artists Co-op and Casa de 
españa en Minnesota present “Noche Gitana” 

• Tuesday, September 8, 7 p.m. (door opens at 6:30 p.m.)
Location: The Nicollet, 1931 Nicollet Ave. S. Mpls.
Advance tickets are $14, available at <http://nochegitana.
brownpapertickets.com>, $19 at the door.

Enjoy an evening of flamenco music and dance with the singer 
from Jerez de la Frontera, Spain, nephew of the legendary singer 
Paquera de Jerez, for his virtuosic singing accompanied by dance 
and guitar, and his talk about his family and history around fla-
menco, along with:  Miriam “La Vaquera” (Dance, From Spain), 
Sachiko Nishiuchi “La Chayí” (Dance), Ben Abrahamson (Guitar), 
and Michael Ziegahn (Guitar). Visit <www.SachikoLaChayi.
com> for more information
The lute Café

This year’s season of intimate lute concerts begins by  
showcasing the lute in ensemble settings. 

• September 17: Lutopia!: Virtuosic Renaissance Lute Music 
from London and Louvain, performed by the Terzetti Lute 
Duo of Phillip Rukavina and Thomas Walker Jr. 

• October 15: Lutes2Viols features English music performed 
by Thomas Walker Jr. and viola da gambists Mary Burke and 
Mark Kausch.

Lute Café concerts are presented on the third Thursday of the 
month at 7:30 p.m. in the lounge of Immanuel Lutheran Church, 104 
Snelling Ave. S., St. Paul. Freewill donation. Doors open at 7 p.m.

News & Notes
 Groups & Gatherings: 
The Twin Cities Classical Guitar Meetup is an informal 

group of players interested in getting together to perform pieces, 
attend concerts, or simply enjoy sharing ideas about classical 
guitar. Whether you are a rank beginner or a seasoned pro, you 
are welcome here. Membership is free and open to all. The only 
requirement is an interest in the fascinating world of classical  
guitar. To find out more about our group, you can visit us at 
<www.meetup.com/classicalguitar> (where you can also read 
about our past gatherings).

 More Strings Considered: 
Ukulele Fans:

• T-Cup (Twin Cities Ukulele Players): resumes in August, on 
the 2nd and 4th Sunday afternoons from 2-4 p.m. at Olivet 
Congregational Church on Dewey and Iglehart in St. Paul. 
For information, contact <tcukuleleplayers@gmail.com>.

• Twin Cities Uke Club, Americana, Bluegrass and Blues, 
meets Mondays and Thursdays, <www.bluegrassfun.com>. 

Minnesota Mandolin Orchestra 
Q: What instruments do you use in the group? 
A: We use mandolin, mandola, octave mandolin, mando-
cello, guitar, and bass.
Q: Are you looking for more players? 
A: Yes!
Q: Where and when do you rehearse? 
A: We rehearse most Mondays from 7:00 to 8:30 p.m.. We’re 
usually at the Baha’i Center in Minneapolis, but sometimes 
we rehearse at other locations. Visit <www.minnesotaman-
dolin orchestra.org> for more information.

Twin Cities lute Cooperative
“Royal Music for Regular People”
See concert notice about the Lute Café 
Call (651) 699-1808 or email <info@philliprukavina.com>  for 

further information.
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leSSONS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at 651-780-1625.
FlaMeNCO GUiTar TeCHNiQUe. Scott Mateo Davies teach-
es all-levels group class based on the Canyarotto School of 
Madrid, created by Aquilino Jimenez el Entri, in a relaxed set-
ting that guarantees results. Sundays at 11 am. 2-hr session. 
Cost: $20. Also helpful to classical players (nylon-string guitar 
required). Visit <www.scottmateo.com> or call 612-749-2662.
FlaMeNCO GUiTar leSSONS by Diego Rowan-Martin. Come 
and learn any of your favorite Palos of the Spanish flamenco gui-
tar—beginning, intermediate and advanced levels. He studied 
with Tony Hauser and continued in Spain with great maestros 
such as Manolo Sanlúcar, Juan Manuel Cañizares, Tomatito, 
El Entri and Oscar Herrero. Afternoons & evenings, Mon.-Fri. 
Private lessons: $25/2hr. Call 612-770-9618 or e-mail: <diego 
rowan@hotmail.com>.

continued on p. 8

 News & Notes,  continued from p. 6

ClaSSiFied adS are free to MGS members. Place ad by 
mailing (please type or print clearly) to: MGS, PO BOX 14986, 
Mpls., MN 55414 or send an email to: <editor@mnguitar.
org>. Please limit ads to a 6-line maximum. Ads will run for a 
maximum of 6 issues (1 year) unless renewed. Ads are due 
the 15th of each odd-numbered month for the next issue.

Classified Ads

 NAME   ________________________________________________

 ADDRESS  _____________________________________________ 

  ______________________________________________________

 CITY  _________________________  ST   ___ ZIP  ___________

As a member of the Minnesota 
Guitar Society, you receive 
ticket discounts on all MGS-
sponsored events, a year’s 
subscription to the Guitarist 
and the opportunity to place 
free classifieds in each issue.

❐   Renewing ❐   New Member

To join the Minnesota Guitar Society, please fill out the information on this coupon and mail it to: 
Minnesota Guitar Society, P.O. Box 14986, Minneapolis, MN 55414

Minnesota Guitar Society 
Members make it happen!

❐   Student $15

❐   Regular $25

❐   Family $30

❐   Patron $50 - $199

❐   Sponsor $200 - $499

❐   Benefactor $500 + 

 Have Fun with the MGS—Volunteer!
Our members make it all possible. If you are a friend of the 

MGS but haven’t joined, or haven’t renewed your membership, 
please do so! If you’d like to get (more) involved with our many 
activities—well, we need help! Specifically:

• Distribute our newsletter. Time commitment: 2 to 4 hours 
every other month.

• Help in the lobby at Sundin Hall concerts. Be an usher. Bring 
refreshments. Time commitment: less than an hour a 
month.

• Help publicize our concerts. Time commitment: Variable.
To learn more about these and other opportunities, email  

<mgdir@mnguitar.org>. —Thanks!

 Support Our Friends
We appreciate the support of music stores and schools throughout 
the metro area who help distribute our newsletter. Wherever you 
see copies available, please take a minute and thank the people in 
charge for helping the MGS! 

News & Notes



ADDRESS SERVICE REQUESTED

daTed MaTerial... PleaSe rUSH

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

 Classified Ads, continued from p. 7 MUSiCiaNSHiP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 
TraVel CaSe FOr Sale. New, unused SKB I-series roll-
ing waterproof flight case for accoustic guitar. TSA locks. 
Will fit dreadnaught or grand auditorium size guitar. Model 
#3i-4217-18T.  $225. Contact Fred Jew at (612) 532-5179 or 
<willowfox14@aol.com>.
GUiTarS FOr Sale: 1980 Stephen Kakos classical guitar. 
Cedar top, Brazilian rosewood back & sides, 65.5 cm scale 
length. Hard case included. $3,500. 1966 CONDE Flamenco. 
Cypress. Machines. French Polish. Excellent condition. Stephen 
Kakos (952) 472-4732 or <KakosG@aol.com>. 
GUiTar FOr Sale: 2010 Kevin Aram classical guitar, spruce/
Indian, 20th fret, played in, better-than-new condition! $8,950 
or best offer. Call Jeff Lambert at (952) 546-1429 or email <jeff 
guitar@gmail.com>.
BOOKS FOr Sale: Chris Proctor (Travelogue, Fingerstyle 
Magic, Runoff), Al Petteway (Whispering Stones), Eric 
Schoenberg (Beatles), Joe Spence, Parkening Plays Bach, The 
Music of Blind Blake. $5 each (plus shipping). Email: <george-
pseifert@gmail.com>. 
Jay GOrdON transcriptions for guitar solo and duets now 
available at Strings By Mail <stringsbymail.com>. New tran-
scriptions faithful to the original piano works include music of 
Albeniz and Granados, new unusual transcriptions for guitar by 
Berlioz, Ravel, Faure and Polleri. Original solos available, too. All 
available as PDF downloads under sheet music/classical guitar/
SBM Exclusive Downloads. Check it out! 

1989 KaKOS ClaSSiCal GUiTar: Indian RW, Cedar top, 
655 mm scale, with hardshell case. Excellent condition. Single 
owner. $3200. Info: email, <pete@petehofmann.com>; phone/
text, 612-402-0171
aleXaNder TeCHNiQUe leSSONS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at 612-267-
5154. Certified teacher and U of MN faculty member. Info at 
<www.MN-AlexanderTechnique.com>.
GUiTar FOr Sale: 2009 New Masters Landler II, spruce top, 
maple back and sides, elevated fingerboard, dual sound ports, 
12 hole tie block, $650. Contact Steve Ulliman at 715-748-2457 
or <kabuslu@tds.net>. 
ClaSSiCal GUiTar iNSTrUCTiON. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty member. 
Call 812-391-3860 or email <mradovan@umn.edu>.
GUiTar leSSONS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms 
and a lounge. For schedules, availability, and pricing, visit the 
studio website at <www.stpaulguitarstudio.com>.
leSSONS, ClaSSeS, aNd eNSeMBleS: West Bank School 
of Music has 25 instructors on guitar, banjo, voice, fiddle, man-
dolin, and more. Blues, jazz, folk, bluegrass, traditional, world 
roots, and classical. Since 1970. Call (612) 333-6651 or visit 
<www.westbankmusic.org>.


