
Celebrate Spring with 
Brazillian & Hawaiian Classical 

Guitar at Sundin Music Hall. 
Season Concerts

A Publication of the Minnesota Guitar Society • P.O. Box 14986 • Minneapolis, MN 55414
March / april 2016  VOl. 32  NO. 2

Minnesota Guitar Society ~~ Find us and like us on Facebook!

MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 

concerts, and workshops. Serve as an educational and 
social link between the community and amateur and 

professional guitarists of all ages.

Saturday, March 19, 2016
4th Annual MGS Board Concert

Sound Bite Café
McNally Smith College of Music

19 E Exchange St., St. Paul

Doors open at 7, concert begins at 7:30 p.m.

Saturday, March 26, 2016, 8 p.m. 

Brasil Guitar Duo,
João Luiz & Douglas Lora 

Saturday, April 23, 2016, 8 p.m. 

Ian O’Sullivan, 
Hawaiian classical guitar
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From the editor:
It will be spring soon. Today it is –5. But soon, little flowers 

will be blooming and there will be green grass. The guitarists 
and the guitar audiences in Minnesota are hearty folks, playing 
and listening in all seasons. Snow, wind, and bitter weather don’t 
stop us. In fact, the music keeps us alive, hopeful, and striving 
for excellence. Featured in this issue: At Sundin Music Hall the 
Brasil Guitar Duo performs on March 26, and Ian O’Sullivan from 
Hawaii plays on April 23.  At Hosmer Library, Phillip Rukavina 
will be playing lute on March 12. And  don’t miss the fourth 
annual MGS Board concert/fundraiser/thank you note on March 
19 at the Soundbite Café at McNally Smith. Join us! You will be 
glad you braved the weather and overcame the siren call of your 
comfortable couch. It is always great to see you.

Check out the many other guitar and guitar related concerts/
events that are featured on our News and Notes page and don’t 
forget to add your events and check the calendar page on our 
<mnguitar.org> website for updates. Great music is happening 
everywhere! Join the Minnesota Guitar Society! Your donations, 
memberships and support are what keep this organization run-
ning. You can contact the editor at <mgdir@mnguitar.org>. 
Looking forward to seeing you and all your friends at our next 
concerts! We will keep the heat on. 

Sincerely,
Emily Youngdahl Wright  
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Brasil Guitar Duo, a 2006 win-
ner of the Concert Artists Guild 
International Competition, and 

hailed by Classical Guitar magazine 
for its “maturity of musicianship and 
technical virtuosity,” is equally at 
home on a classical or a world-music 
series. Its innovative programming 

features a seamless blend of traditional and Brazilian works, 
resulting in a full global touring schedule and a growing catalogue 
of critically acclaimed recordings. The Duo has appeared interna-
tionally on major concert series and at festivals in Cuba, Germany, 
England, South Korea, Colombia, Brazil, Austria, Panama, 
Poland, and Bermuda. Recent and upcoming U.S. engagements 
include recitals in such major venues as New York, Santa Barbara, 
Miami, Houston, Dallas/Fort Worth, St. Louis, Tucson, Portland, 
Nashville, San Jose, and Oakland.

Committed to performing new chamber music employing the 
guitar, the Duo joined cellists Yo-Yo Ma and Carlos Prieto in the 
October 2014 world premiere of El arco y la lira, a work for two 
cellos and two guitars by the esteemed Cuban composer Leo 
Brouwer. On the same program—a highlight of the sixth annual 
Festival Leo Brouwer in Havana—the Duo gave the Cuban pre-
miere of Brouwer’s Sonata de Los Viajeros, which they had pre-
sented in its U.S. premiere the previous month and recorded for a 
Naxos CD of Brouwer’s complete works for two guitars, scheduled 
for release in 2015. 

Eager advocates for both traditional and new concerti for two 
guitars and orchestra, the Duo premiered a Concerto for Two 
Guitars and Orchestra by Brazilian composer Paulo Bellinati 
with the São Paulo Symphony Orchestra in June 2012,, under the 
direction of Giancarlo Guerrero, and gave the work its U.S. pre-
miere in April 2013. Recent concerto engagements include con-
certs with the Dallas and Houston symphony orchestras, Ohio’s 
Dayton Philharmonic and Lancaster Symphony Orchestra, the 
Philharmonic Orchestra of the Americas in New York City, and the 
Heartland Festival Orchestra in Peoria, Illinois.

The Duo’s first CD, in 2007, was Bom Partido, a CAG Records 
release featuring all Brazilian repertoire that prompted Steve 
Marsh to write in Classical Guitar, “The maturity of musician-
ship and technical virtuosity displayed on this debut recording by 
João Luiz and Douglas Lora is simply outstanding...The original 
compositions by Douglas Lora comfortably stand alongside the 
‘big names’ on the rest of the programme and are well crafted and 
very appealing new works.” Two critically acclaimed CDs on the 
Naxos label, released in 2008 and 2009, contain the complete works 

Brasil Guitar Duo  

Sundin Music Hall is on the 
Hamline University Campus at 
1536 Hewitt ave. in St. Paul.
directions: from I-94, head north on 

Snelling Ave. in St. Paul, past University Ave. to Hewitt Ave. 
Turn right, Sundin Hall is on your left, a half-block east of 
Snelling. Free parking is available one block past the hall, in lots 
off Hewitt  (on your right) or off Pascal  (1 block north). 
Sundin Music Hall is handicap accessible and there is 
ample free parking available.

To reserve tickets for any Sundin Music Hall 
concert, please call 612-677-1151 or visit 
the MGS web site, <www.mnguitar.org>.

Sundin Music Hall Concerts
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Sundin Music Hall Concerts

for two guitars by Mario Castelnuovo-Tedesco. The Duo has also 
won praise for its most recent CD, released on the Avie label: a 
collaboration with flutist Marina Piccinini that features all of J.S. 
Bach’s sonatas for flute and harpsichord, as arranged by the Duo 
for flute and two guitars.  

Brasil Guitar Duo actively strives to expand the repertoire for 
two guitars, with Lora contributing works of his own and Luiz 
arranging both classical and Brazilian music. Appearing fre-
quently in diverse non-traditional spaces, the Duo brings a broad 
repertoire of classical guitar duos (Bach, Sor, Scarlatti, Debussy, 
etc.) combined with such traditional Brazilian dance forms 
as choro, samba, maxixe, and baião.

Duo members João Luiz and Douglas Lora met in São Paulo 
as teenage guitar students and have been performing together 
for more than fifteen years. The Duo’s primary studies were 
with Henrique Pinto, Fabio Zanon, Paulo Martelli, Sergio Abreu, 
and Alice Artz. Douglas Lora earned his Master’s degree at the 
University of Miami as a student of Dr. Rene Gonzalez. João 
Luiz received his Master’s degree from Mannes College the New 
School for Music under Michael Newman, and with sponsor-
ship from the Augustine Guitar Scholarship Fund he is pursuing 
a Doctoral degree at Manhattan School of Music as a student of 
David Leisner. He is head of the guitar department at the State 
University of New York-Purchase, and also teaches guitar at New 
Jersey City University.

Proclaimed by Classical Guitar as 
“thoughtful” and praised by The 
Honolulu Advertiser as “delight-

ful,” Ian O’Sullivan is a classically-trained 
guitarist and composer from the North Shore 
of O’ahu. Well-versed in Hawaiian slack-key 
guitar and the ‘ukulele, in addition to the 
Western classical repertoire, Ian has per-

formed at Carnegie’s Weill Recital Hall, New York Guitar Society, 
New England Guitar Society, Hawaii Public Radio Atherton 
Studios, Hawaii Opera Theater, and the Orvis Auditorium at the 
University of Hawaii. He can also be found regularly in Honolulu 
at Jazzminds, Tiki’s, and Mez 127. In 2013 Ian released his first solo 
album “Born and Raised,” featuring his original compositions 
alongside music of fellow Hawaii composers.

As a child, Ian began playing the ‘ukulele by ear. He then 
experimented with electric guitar in a rock band during high 
school years, familiarizing himself with contemporary styles of 
reggae, hip-hop, and jazz through tablature and recordings. In 
2001, Ian entered the University of Hawaii at Manoa as a Marine 
Biology major, though it was not long after when he met Grammy 
Award winning artist and then UH lecturer of classical guitar 
Jeff Peterson who introduced Ian to the world of classical guitar. 
During his years at UH, Ian transformed from a non-music-liter-
ate garage band guitarist to being the first guitarist from Hawaii 
to be accepted at Yale University’s School of Music.

Ian returned to O’ahu in 2012, accepting the lectureship in 
classical guitar from his alma mater. Ian is a proud graduate of 
The Kamehameha Schools, and the recipient of the Yale Elliot 
Fisk Award. His 2014 album, “Born and Raised” was nominated 
for Best Instrumental Album of the Year and Best Instrumental 
Composition of the year by the Na Hoku Hanohano Awards, 
organized by the Hawai’i Academy of Recording Arts.

Ian O’Sullivan

4th Annual Minnesota Guitar Society Board Concert
If…you love the Minnesota Guitar Society

If… you support our mission to promote the Guitar in 
all of its stylistic diversity

Then…please join us on for an evening of beautiful music, 
stunning panoramic views of downtown St. Paul, and, delicious refreshments!!

Saturday, March 19, 2016
Sound Bite Café

McNally Smith College of Music,  19 E. Exchange St., St. Paul

Doors open at 7, concert begins at 7:30 p.m.

Refreshments provided, cash bar available
Free-will donations of all sizes gratefully accepted and requested

Music and refreshments provided by Minnesota Guitar Society Board of Directors

Brasil Guitar duo Program
Les Cyclopes .......................... J.P. Rameau*
Prelude and Fugue ... M.Castelnuovo-Tedesco
Sonata de Los Viajeros .............Leo Brouwer
Ghosting .....................................D. Leisner
Selected pieces .......................E. Gismonti*
Bate-Coxa ..................................M. Pereira

 *arranged by Joao Luiz



guitarist4

Community Concert Series

Phillip rukavina
 is our featured Community 

Concert Artist in March. 
~

Concerts are held on Saturdays 
at 2 p.m., at the Hosmer Library, 

347 E. 36th St., Minneapolis, and are 
free and open to the public. 

Tune in to KFAI radio the Sunday 
morning before each concert for an 

interview and on air performance with 
the artists.

~ ~ ~
Phillip Rukavina, lute, March 12 

(KFAI, March 6, 9 a.m.)
Eva Beneke, classical guitar, May 14 

(KFAI, May 8)

2015-2016 Sundin Music Hall
Concert Series 

Saturday, March 26
Brasil Guitar Duo, classical guitar

Saturday, April 23
Ian O’Sullivan,  

Hawaiian classical guitar
Saturday, June 4

Classical Guitarathon
All concerts begin at 8 p.m.

Tickets can be ordered online or via mail.
Individual Tickets: $25 (general admission), 

$20 (MGS members & seniors)
$10 (students & patrons with limited means).

This month we are featuring Phillip 
Rukavina on Lute. Listen for him 
on KFAI radio, Sunday, March 6, 9 

a.m. and come to hear him play at Hosmer 
Library, 347 E 36th Street, Minneapolis, 
Saturday, March 12, at 2 p.m. – Also look for 
his article in this issue of Guitarist. 

Phillip Rukavina has performed nation-
ally and internationally as a lute and 
vihuela soloist, ensemble performer, and 
as a continuo lutenist. He has appeared at 
many early music festivals including the 
Utrecht Early Music Festival (2013) and the 
Boston Early Music Festival (2015).  Phillip 
is a founding member of the Venere Lute 
Quartet and has performed with many 
prominent ensembles and individuals, 
including the Newberry Consort, the Rose 

Ensemble, the Texas Early Music Project, 
sopranos Dame Emma Kirkby and Ellen 
Hargis, and many others.  Phillip has 
served on the faculty and directed the Lute 
Society of America’s Summer Seminars 
and the Lute Program at the Amherst 
Early Music Festival. Phillip studied lute 
with Patrick O’Brien while attending 
Sarah Lawrence College in New York and 
with Hopkinson Smith at the Academie 
Musical in Villecroze, France and in Basel 
Switzerland.  In addition to his many 
ensemble recordings, Phillip has three 
highly acclaimed solo recordings to his 
credit, including his Studio395 release, 
Music from the Casteliono Lute Book 1536 
(2010). Phillip also serves as the current 
President of the Lute Society of America.

Community Concert Spotlight
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 Concerts 
lowertown Classics 

March 4, 8 p.m.  Eva Beneke, Classical Guitar
April 1, 8 p.m. Eva Beneke, Classical Guitar

Eva plays as part of Lowertown Classics series in the Atrium at 
255 Kellogg Blvd. E, St Paul. <www.evabeneke.com/en>.
lute Café

March 17, 7:30 p.m. Michael Pettman 
April 21, 7:30 p.m. Richard Griffith, Lute Moderne

The Lute Café is a series of casual lute concerts offered monthly at 
Lute songs and solos. Immanuel Lutheran Church, 104 Snelling 
Avenue South , Saint Paul. It’s sponsored by the Twin Cities Lute 
Cooperative, with the generous donation of the East Lounge 
space by Immanuel Lutheran Church. Admission free, donation 
of $10 -15 appreciated. https://sites.google.com/site/lutecafe/

 Groups & Gatherings: 
openStage – 2nd Sunday of the month, 2-4 p.m.

OpenStage was initiated in 2002 by MGS member Dennis 
Burns to give guitarists of all styles and abilities the opportu-
nity to experience the joy of playing for one another. We focus on 
“unplugged” acoustic guitar of all styles, especially finger-style 
and classical. OpenStage is hosted at The Underground Music 
Cafe in Falcon Heights, about 10 minutes from either Minneapolis 
or St. Paul downtown. 

The Underground Music Cafe 
1579 Hamline Ave. N., St. Paul, MN 55108 
<http://undergroundmusiccafe.com>

Twin Cities Classical Guitar Meetup
The Twin Cities Classical Guitar Meetup is an informal group 

of players interested in getting together to perform pieces, attend 
concerts, or simply enjoy sharing ideas about classical guitar. 
Whether you are a rank beginner or a seasoned pro, you are wel-

News & Notes

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member

6 1 2 • 3 7 4 • 4 6 8 1

come here. Membership is free and open to all. The only require-
ment is an interest in the fascinating world of classical guitar. To 
find out more about our group, you can visit us at <www.meetup.
com/classicalguitar> (where you can also read about our past 
gatherings).
Ukulele Fans:
• T-Cup (Twin Cities Ukulele Players),  

Sunday afternoons: March 6 & 20, and April 3 & 17, from 2-4 
p.m. at Olivet Congregational Church on Dewey and Iglehart 
in St. Paul, <tcukuleleplayers@gmail.com>.

• StrumMn Ukulele Players, Mondays at 7 p.m. Corner Coffee, 
514 N 3rd St Minneapolis, <strummn.shutterfly.com>.

• Twin Cities Uke Club, Americana, Bluegrass and Blues, meets 
Mondays and Thursdays, <www.bluegrassfun.com>. 

 Support our Friends
We appreciate the support of music stores and schools through-

out the metro area who help distribute our newsletter. Wherever 
you see copies available, please take a minute and thank the peo-
ple in charge for helping the MGS!

 Have Fun with the MGS—Volunteer!
Our members make it all possible. If you are a friend 

of the MGS but haven’t joined, or haven’t renewed your 
membership, please do so! If you’d like to get (more) 
involved with our many activities—well, we need help! 
Specifically:

Distribute our newsletter. Time commitment: 2 to 4 hours 
every other month. Thank you to new Newsletter distrib-
uting volunteers! Hooray for you! Go team!

Help in the lobby at Sundin Hall concerts. Be an usher. Bring 
refreshments. Time commitment: less than an hour a 
month.

Help publicize our concerts. Time commitment: Variable.
To learn more about these and other opportunities, 

email <mgdir@mnguitar.org>. Thanks!

Specializing in Classical, Acoustic, and Archtop guitars

Classical
- Kakos
- Kenny Hill
- New World
Acoustic
- Santa Cruz
- Huss & Dalton- Huss & Dalton
- Bourgeois
- Goodall
- Hoffman
- Kopp
- Kronbauer
- Ison Archtops
- Heinonen- Heinonen

Banjos
- Stelling
- Pisgah
- Rickard
- Enoch
Mandolins
- J. Bovier- J. Bovier
Amplifiers
- Rivera
- Quilter
- Henriksen
Repair
Setups
AccessoriesAccessories

Now located at:
4151 Minnehaha Ave

Minneapolis, MN 55406
podiumguitars@gmail.com

(612) 767-2800

Also, check out our selection 
of used instruments!

Want to sell something? We 
consign!

 Send Us your News
Got a CD release planned? New teach-

ing studio or schedule? Concert coming 
up in your area? We want to hear about 
it! We want to tell the (MGS) world! Send 
all and any news of a guitaristical nature 
to editor@mnguitar.org. Nota bene: the 
deadline for each issue is the 25th of each 
odd-numbered month, (So, to get your 
news in the May/June issue, send it to us 
by March 25).
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The art of the early Guitar —   by Phillip Rukavina

Feature Article

The guitar has a proud and ancient history. Music for the gui-
tar and its direct ancestors, the vihuela da mano and the gui-
tar of the Renaissance and Baroque ages, survives in large 

quantities in museums and libraries throughout Europe and 
the Americas.  The “Spanish” guitar, or the guitar as we know it 
today, emerged in the late eighteenth century, however, forms of 
the instrument began to take shape as far back as the medieval 
era. The direct ancestors of the guitar finally emerged as a sepa-
rate class of instrument during the late fifteenth century and 
were generally known as the vihuela da mano (“viol of the hand”) 
near the beginning of the Renaissance era.

At first, it appears that the vihuela was played by the same 
musician as both a bowed instrument (da arco) or a hand-plucked 
instrument (da mano), depending on the circumstances. The 
bowed form of the instrument was often used as a mnemonic aid 
by storytellers who traveled from place to place reciting epic poet-
ry from memory throughout medieval and Renaissance Europe.  
Over time, the vihuela da arco developed into its own family of 
bowed instruments called the viola da gamba. Meanwhile, the 
vihuela da mano seperated into the line of instruments which 
eventually evolved into the modern guitar.  

For the most part, the development of the vihuela took place 
on the Iberian Peninsula and in the Spanish dominions, includ-
ing Naples. However, Italian virtuosi played a significant role in 
popularizing the instrument, which was known in the north of 
Italy as the viola da mano. The viola da mano was more popular in 
Italian courts at the turn of the sixteenth century than it is given 
credit for. Many masterworks by famous Italian composers of 
the time, such as Francesco da Milano, could have been first per-
formed on the viola da mano rather than the lute.

While the lute was the most popular Eurpoean instrument in 
general during the Renaissance era, the vihuela da mano was 
by far the preferred instrument for music making in Spanish 
aristocratic homes and courts.  Called the siglo da oro, sixteenth 
century Spain was at the very height of her power and influ-
ence in Europe, both politically and culturally. It is known today 
as the Age of Discovery, the time when Christopher Columbus 
had sailed to the “New World,” Cervantes brought forth his 
tales of Don Quixote, and artistic geniuses such as Il Greco 

and Velasquez were shaping the world of painting.  Politically, 
Carlos V, the emperor immediately following los Reyes Catholicos 
Ferdinand and Isabella, was the most powerful ruler in Europe.  

While European musical culture was dominated by the 
Renaissance lute, the Spanish favored the vihuela da mano for 
their most sophisticated music. Any specific explaination for this 
preference remains elusive. One popular theory, however, looks 
to the religious struggles that were taking shape in Spain at the 
time.  

During the reign of Ferdinand and Isabella, Muslims (Moors) 
and Sephardic Jews began to be forced to leave Spain, or to con-
vert to the Catholic faith.  Many people fled, a smaller number 
converted (these were called conversos), and thousands more died 
during years of religious struggle and war.  

The leading theory for the displacement of the lute in Spanish 
culture is that the effort to rid Spain of Muslims extended to their 
cultural materials as well.  The primary stringed instrument of 
Muslim musical culture, even to this day, is the l’oud.  Very similar 
in appearance, the European lute is the direct descendent of the 
oud.  As a result, it was politically incorrrect to be seen playing 
the lute in Spain,  If this this theory is true the vihuela can prob-
ably be considered the first “nationalistic” musical instrument to 
appear in Europe.

Spanish Renaissance composers for the vihuela da mano were 
of the highest rank. Of all the music published throughout the 
Renaissance in Spain, nearly 75% of it was tablatures to be played 
on the vihuela da mano. 

Luys Narvaez, court vihulesta to Carlos V, created a setting of 
Josquin des Prez’ song “Mille regrets,” which appears in his book 
Los seyes libros del delphin…(1536). Here, it is titled, “La cancion del 
Emperador,” in honor of Carlos V’s love for the piece. Reportedly, 
Narvaez played this piece in the king’s bedchamber every night, 
as a kind of soporific, to help the insomniac emperor fall asleep.

Luis Milan, an aristocrat composer, vihuelista, and poet from 
Valencia in the kingdom of Aragon, may have been one of the 
conversos mentioned above.  One hint of this is that his book of 

 continued on p. 7
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Classified Ads are free to MGS members. Place ad by mailing 
(please type or print clearly) to: MGS, PO BOX 14986, Mpls., 
MN 55414 or send an email to: <editor@mnguitar.org>. 
Please limit ads to a 6-line maximum. Ads will run for a maxi-
mum of 6 issues (1 year) unless renewed. Ads are due the 
15th of each odd-numbered month for the next issue. 

FlaMeNCo GUiTar TeCHNiQUe. Scott Mateo Davies teaches 
all-levels group class based on the Canyarotto School of Madrid, 
created by Aquilino Jimenez el Entri, in a relaxed setting that 
guarantees results. Sundays at 11 am. 2-hr session. Cost: $20. 
Also helpful to classical players (nylon-string guitar required). 
Visit <www.scottmateo.com> or call 612-749-2662.
leSSoNS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino Lakes. 
Call Chris at 651-780-1625.

aleXaNder TeCHNiQUe leSSoNS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at 612-267-5154. 
Certified teacher and U of MN faculty member. Info at <www.
MN-AlexanderTechnique.com>.
1989 Kakos Classical Guitar: Indian RW, Cedar top, 655 mm 
scale, with hardshell case. Excellent condition. Single owner. 
$3200. Info: email, <pete@petehofmann.com>; phone/text, 
612-402-0171
GUiTar For Sale: 2009 New Masters Landler II, spruce top, 
maple back and sides, elevated fingerboard, dual sound ports, 
12 hole tie block, $650. Contact Steve Ulliman at 715-748-2457 
or <kabuslu@tds.net>. 
ClaSSiCal GUiTar iNSTrUCTioN. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty member. 
Call 812-391-3860 or email <mradovan@umn.edu>.

continued on p. 8

 The Art of the Early Guitar,  continued from p. 6

Classified Ads

News & Notes

Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732

vihuela music, titled, El Maestro (1536) contains no sacred music 
whatsoever and includes several of the rare dance pieces found 
in Spanish musical sources of the time. Although a superb com-
poser and musician, Milan was known more for his poetic writ-
ing than his skill as a vihuelista, during his lifetime. His writing 
gives us a glimpse into the social side of vihuela performance 
in Valencia ca. 1500-1550.  For example, “Never bring your own 
vihuela to play at a social occasion,” he states in his Il Courtesano, 
which teaches correct social behavior at court, “rather, always 
borrow  a vihuela to play from your host.” Milan is responsible for 
at least one western musical first, requesting that some of his fan-
tasies for the vihuela be performed in a “rubato” style; increasing 
the tempo during the runs and slowing the tempo during more 
chordal passages.

The Renaissance guitar lived alongside the vihuela, but held a 
much more complicated (and obscure) position.  The instrument 
has double strings which, like on the lute and vihuela, are called 
courses.  It is tuned like a vihuela, however, a vihuela with its top 
and bottommost strings removed. Left with only four strings, it 
was also known as the quatro. There is music for the Renaissance 
guitar in several of the vihuela da mano books, including pieces 
by Alonso Mudarra and Miguel de Fuenallana, where it is simply 
called the “guitar.” But its full flowering, as a favored instrument 
of the Renaissance era, was destined to take place on French soil.

The finest composers of Renaissance France were to create 
many pieces for this diminutive instrument.  These include 
Alberto da Rippe, lutenist to François I of France.  François was 
clearly a music lover, since Alberto was the highest paid servant 
in the king’s court – a list which included the king’s generals. 
Today, the Renaissance guitar is considered to be the direct ances-
tor of the modern guitar, via its progeny, the baroque guitar. 
Music for the Renaissance guitar is fascinating for it ranges from 
the most simplistic to the most difficult and complex Renaissance 
counterpoint. The repertoire I have chosen to play for this recital 
reflects this dual personality of this obscure but beautiful instru-
ment.

The addition of a single course on the bass side of the 
Renaissance guitar gave birth to the Baroque form of the instru-
ment, logically called the “Baroque” guitar. However, this add-
ed “bass” course was, oddly enough, higher in pitch than the 

Minnesota Guitar Society 
Members make it happen!

For more information 
visit: www.mnguitar.org

fourth string above it. This resulted in an arrangement we call 
“re-entrant” tuning, one where the strings do not progress uni-
formly in pitch from top to bottom. This a type of tuning scheme 
is well-known today from the popular Hawaiian instrument, the 
ukulele.  The “my-dog-has-fleas” tuning scheme seems strange 
and out of date to musical thinking today, reflecting our post 
Enlightenment tendency toward standardization, a concept for-
eign to Renaissance culture.

The “old-school” musicians clinging to the rapidly dissolving 
Renaissance style decried the growing popularity of Baroque 
guitar and subsequent decline of the vihuela da mano.  For them 
the stately old vihuela and its wealth of contrapuntal jewels far 
exceled the faddish Baroque guitar and for them the guitar was 
nothing more than a “cowbell.”  The Baroque guitar was, “an 
instrument that any uneducated stable boy could easily master.”
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daTed MaTerial... PleaSe rUSH

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

 Classified Ads, continued from p. 7 GUiTar For Sale: Ramirez S1 Classical. Solid European 
spruce top. Travel case included. $750 or best offer. Call Bob 
Capes @651-757-2930 <tel:651-757-2930>  or e-mail:bcapes@
gmail.com
TraVel CaSe For Sale. New, unused SKB I-series roll-
ing waterproof flight case for accoustic guitar. TSA locks. 
Will fit dreadnaught or grand auditorium size guitar. Model 
#3i-4217-18T.  $225. Contact Fred Jew at (612) 532-5179 or 
<willowfox14@aol.com>.
GUiTarS For Sale: 1980 Stephen Kakos classical guitar. 
Cedar top, Brazilian rosewood back & sides, 65.5 cm scale 
length. Hard case included. $3,500. 1966 CONDE Flamenco. 
Cypress. Machines. French Polish. Excellent condition. Stephen 
Kakos (952) 472-4732 or <KakosG@aol.com>. 
GUiTar For Sale: 2010 Kevin Aram classical guitar, spruce/
Indian, 20th fret, played in, better-than-new condition! $8,950 
or best offer. Call Jeff Lambert at (952) 546-1429 or email <jeff 
guitar@gmail.com>.
BooKS For Sale: Chris Proctor (Travelogue, Fingerstyle 
Magic, Runoff), Al Petteway (Whispering Stones), Eric 
Schoenberg (Beatles), Joe Spence, Parkening Plays Bach, 
The Music of Blind Blake. $5 each (plus shipping). Email: 
<georgepseifert@gmail.com>. 
For Sale: 2012 Eastman E10P parlor guitar. VG+ condi-
tion. Some marks on top from previous owner’s strumming. 
Wonderful tone. Nut width 1 13/16ths. Other specs (and pics) 
as at Eastman website. With like-new hsc and installed K&K 
Pure Mini pickup. $675. Call 651-699-6827 or email <paul@
paulhintz.com>.

FlaMeNCo GUiTar leSSoNS by Diego Rowan-Martin. Come 
and learn any of your favorite Palos of the Spanish flamenco gui-
tar—beginning, intermediate and advanced levels. He studied 
with Tony Hauser and continued in Spain with great maestros 
such as Manolo Sanlúcar, Juan Manuel Cañizares, Tomatito, El 
Entri and Oscar Herrero. Afternoons & evenings, Mon.-Fri. Private 
lessons: $25/2hr. Call 612-770-9618 or e-mail: <diego rowan@
hotmail.com>.
GUiTar leSSoNS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms and 
a lounge. For schedules, availability, and pricing, visit the studio 
website at <www.stpaulguitarstudio.com>.
leSSoNS, ClaSSeS, aNd eNSeMBleS: West Bank School of 
Music has 25 instructors on guitar, banjo, voice, fiddle, mandolin, 
and more. Blues, jazz, folk, bluegrass, traditional, world roots, 
and classical. Since 1970. Call (612) 333-6651 or visit <www.
westbankmusic.org>.
MUSiCiaNSHiP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 
Jay GordoN TraNSCriPTioNS for guitar solo and duets 
now available at Strings By Mail <stringsbymail.com>. New tran-
scriptions faithful to the original piano works include music of 
Albeniz and Granados, new unusual transcriptions for guitar by 
Berlioz, Ravel, Faure and Polleri. Original solos available, too. All 
available as PDF downloads under sheet music/classical guitar/
SBM Exclusive Downloads. Check it out! 


