
About our performers:
Tony Hauser 

Guitarist Tony Hauser’s love for the guitar was born at the age 
of ten when he began studying with his brother, flamenco guitar-
ist, Michael Hauser, with whom he has concertized extensively. As 
a youth he established solid foundations as both a classical and fla-
menco guitarist studying both in Minnesota with Albert Bellson and 
Jeffrey Van, and in Spain with the legendary flamenco guitarists Niño 
Ricardo and Luis Maravilla. Under the tutelage of Andres Segovia‘s 
protege, Jesus Silva, he received his Bachelor of Music degree from the 
North Carolina School of the Arts. Lessons and master classes with 
Maestro Segovia, John Williams, Abel Carlevaro and Cuban compos-
er-guitarist Leo Brouwer followed. He has taught at Viterbo College 
in La Crosse WI and was the Director of the Guild of Performing Arts 
Music School in Minneapolis. Currently he serves on the faculty of 
the University of St. Thomas in St. Paul, MN.
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MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 
concerts, and workshops. Serve as an educational 

and social link between the community and amateur 
and professional guitarists of all ages.
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June 3, 8 p.m.
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Tony Hauser with David Gregory, cajon 
- all works by Tony Hauser
Lament for Jonathan Kaminsky
Rondobout
Two Choros
Seven Days in Sevilla (Sevillanas)

Jeff Lambert
Etude 1 – Giulio Regondi
Etude 9 – Giulio Regondi
F’ête villageoise (Rondo Caprice),  Op. 20 – Giulio Regondi

Milena Petkovic
Suite Koyunbaba – Carlo Domeniconi

Jacob Jonker
El Decameron Negro – Leo Brouwer

Maja Radovanlija & Linda Chatterton, flute
Sonatina Op. 205  –  Mario Castelnuovo Tedesco
Paçoca (Choro) – Celso Machado

James Flegel, classical guitar 
Theme, Variations, and Finale  –  Manuel M. Ponce
Fantasia-Sevillana – Joaquin Turina
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Dear Guitar friends,
Spring is here once again. And our season is coming to a 

close. Did the music make the weather more bearable? Did it 
make the sun a little warmer? For me, music gets me through, 
connects me to others, gives me hope, gives me something to 
strive for – could I play that phrase more beautifully? More 
precisely? Did it bring joy to the listener? Make them hear 
something new? Here’s to learning, playing, listening, and 
supporting the musical landscape of this lovely state. As 
always, thank you for your memberships and contributions to 
the Minnesota Guitar Society. If you have a story to tell about 
the importance of music in your life, I would love to hear from 
you. (mgdir@mnguitar.org )

Sincerely,
Emily Youngdahl Wright, 
Managing Director 
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Sundin Music Hall Concerts
 Guitarathon,  continued from p. 1

To reserve tickets for any Sundin Music Hall 
concert, please call 612-677-1151 or visit 
the MGS web site, <www.mnguitar.org>.

Tony Hauser has toured with the legend-
ary jazz guitarist Charlie Byrd and leads a 
band called “The Brasilnutz.” His music has 
been broadcast on National Public Radio 
and Garrison Keillor‘s “A Prairie Home 
Companion.” He also has won the Minnesota 
Music Award for Guitarists and is the founder 

of the Minnesota Guitar Society. Mr. Hauser was nominated 
by Senator Rod Grams to represent the state of Minnesota with 
performances at Kennedy Center and on the Capitol grounds 
in Washington D.C.

Tony Hauser’s discography includes “Circulo Magico” and 
“Distribution of Flowers” with Brazilian recorder virtuosa 
Cléa Galhano,  and a recording of Russian Gypsy music with 
the singer, Sergei Pobedinski, entitled “Gentlemen Gypsies.” 
He has released numerous titles on his own label—Blue 
Gentian Records. In addition to his original scores for modern 
dance ensembles, he has composed solo guitar, flute and gui-
tar duets in a modern classical style, and numerous flamenco 
works for guitar with bass, percussion winds and vibra-
phone. In 2015 he performed the premiere of his “Concerto for 
Flamenco Guitar and Chamber Orchestra” entitled “Alegrias” 
with the MN Sinfonia conducted by Jay Fishman.

David Gregory
David Gregory began his flamenco guitar 

studies with Michael Hauser and subsequent-
ly studied in New York with Pedro Cortes and 
in New Mexico with Chuscales. He has spent 
years in Spain and in Sevilla has studied with 
Pedro Sierra amongst others. He is an excel-

lent accompanist of dance and singing having intensively 
studied that aspect of flamenco (the core education that every 
flamenco guitarist must have). In Spain he began playing the 
“cajon” a Peruvian percussion instrument introduced to fla-
menco by Paco de Lucia, and is much in demand throughout 
the Midwest for his various talents.

Jeff Lambert
Guitarist and composer, Jeff Lambert, has 

performed all over the United States. For ten 
years he was a member of the Minneapolis 
Guitar Quartet. With that group he played with 
the Saint Paul Chamber Orchestra, Minnesota 
Orchestra, Austin Symphony Orchestra, and 

Wisconsin Chamber Orchestra; and he appeared on NPR, 
MPR and TPT. He played on two of the quartet’s CDs and has 
released three solo CDs. In December 2017, he will be releas-
ing his recording of the complete solo guitar works of Giulio 
Regondi on Romantic guitar. Jeff received his DM and MM 
degrees from Northwestern University. He has taught at 
MacPhail Center for Music since 2006.                                  

continued on p. 3
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Sundin Music Hall is on the 
Hamline University Campus at 
1536 Hewitt Ave. in St. Paul.
Directions: from I-94, head north on 

Snelling Ave. in St. Paul, past University Ave. to Hewitt Ave. 
Turn right, Sundin Hall is on your left, a half-block east of 
Snelling. Free parking is available one block past the hall, in lots 
off Hewitt  (on your right) or off Pascal  (1 block north). 
Sundin Music Hall is handicap accessible and there is 
ample free parking available.

Sundin Music Hall Concerts
local musicians.  He is also an Arrowhead Regional Arts 
Council grant recipient. 

Jacob has received pedagogy training through the Suzuki 
Association of the Americas from David Madsen, William 
Kossler and Andrea Cannon. His students have had the 
opportunity to play for William Kanengiser and the Brasil 
Guitar Duo, as well as attending Suzuki Institutes and the 
SAA International Conference in Minneapolis. Jacob is com-
mitted to fostering a high standard of character and musician-
ship in all his students while continuing to push himself as a 
performer. 

Maja Radovanlija
Maja Radovanlija was born in Belgrade, 

Serbia.  As a child, she won several awards in 
music festivals and competitions in the former 
Yugoslavia. While studying guitar perfor-
mance at the University of Belgrade, she won 
first prize at the International Competition in 

Kjustendil, Bulgaria. After that, Maja performed frequently as 
solo and chamber musician touring Serbia, Bulgaria, Slovenia, 
Macedonia, Greece, Tunisia, Switzerland, Luxemburg and 
other European countries.

Maja studied guitar, theory and early music at Jacobs School 
of Music, Indiana University, Bloomington. During her gradu-
ate studies Maja premiered new pieces written for guitar by D. 
Freund, and A.Travors. In recent years she premiered pieces 
by Szilard Mézei, Alex Lubet, Joey Crane, Ben Abrahamson, 
Jeffrey Van, and other American and Serbian composers. 

Maja has been collaborating with numerous performers 
and artists. She is a member of Minneapolis Guitar Quartet, 
Lubet-Radovanlija guitar duo, Szilard Mezei strings flute trio, 
Chatterton-Radovanlija guitar-flute duo, ImprovIsAndDo 
project, KolektivArt Bg-Mpls, Improvised Ecosystems inter-
disciplinary project, and Bluets interdisciplinary project. In 
solo recitals Maja often performs her own pieces, inspired by 
Balkan music, as well as her own arrangments of traditional 
Balkan songs. 

In the fall of 2011, she was appointed as guitar faculty at the 
School of Music, University of Minnesota in Minneapolis. 

Milena Petkovic
Milena Petkovic was born in Prizren, Serbia. 

She began playing classical guitar at the age 
of eleven. She finished High Music School in 
Belgrade with three diplomas: Music Theory, 
Lute and Classical Guitar.  In 2011 Milena 
graduated from the Academy of Arts in Novi 

Sad with a Bachelor of Music Degree in Guitar Performance 
under the guidance of Prof. Zoran Krajišnik. During her stud-
ies she participated in numerous national and international 
music festivals. Among the awards Milena has received for 
her work are the second prize for guitar performance at the 
International Guitar Festival, Kyustendil, Bulgaria (2006), the 
first prize at Guitar Open Festival in Subotica, Serbia (2010), 
and the second prize at Naissus Guitar Festival in Niš, Serbia 
(2010). Milena had participated in masterclasses held by Sante 
Tursi, Vojislav Ivanovic, Edin Karamazov, Andrew Zohn and 
Robert Sharpe, Adam del Monte and Patrick Roux. 

In 2011 she continued her studies at Indiana University, and 
in 2014 she graduated with a Performer Diploma and Master’s 
Degree in Guitar Performance at the Jacobs School of Music, 
under the guidance of Maestro Ernesto Bitetti. Milena often 
performs as a soloist and in various chamber ensembles –  
guitar duo, duo with flute, violin and clarinet. Besides Serbia, 
she played in Bulgaria, Hungary, Italy as well as in the US, 
Indiana and Minnesota.

She is currently in her final year of doctoral studies at the 
University of Minnesota, School of Music where she also 
holds the position of Teaching Assistant. Milena is a student of 
Professor Maja Radovanlija.

Jacob Jonker
Jacob Jonker holds a Master’s Degree in 

Guitar Performance from the University of 
Minnesota - Minneapolis, where he studied 
under Jeffrey Van. Prior to that he studied 
under Joseph Hagedorn at the University of 
Wisconsin - River Falls. While in school, Jacob 

received first prize from the Schubert Club and second prize 
from the Thursday Musical scholarship competitions. He 
joined the faculty at the University of Minnesota - Duluth in 
2008.

Jacob has performed with Lyric Opera of the North, the 
Twin Ports Wind Orchestra, and UMD Chamber Singers, in 
addition to numerous solo recitals and collaborations with 

 Guitarathon,  continued from p. 2
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This activity is made possible by the voters of 
Minnesota through a grant from the Metropolitan 
Regional Arts Council, thanks to a legislative 
appropriation from the arts and cultural heritage fund.”

Linda Chatterton, Flute
A Yamaha Performing Artist, Ms. Chatterton 

has performed in New York at Carnegie and 
Alice Tully halls, was a featured recitalist on 
the prestigious Dame Myra Hess series in 
Chicago, and has been heard throughout the 
US many times on National Public Radio’s 

Performance Today.  Ms. Chatterton has performed with 
numerous groups including the Minnesota Orchestra, and she 
tours regularly as a duo performer with both harp and piano. 
As a concerto soloist, highlights include many performances of 
traditional and contemporary repertoire in the US and Europe. 
She has served as a US Arts Ambassador overseas and is a reg-
ular performer and lecturer at the National Flute Association’s 
and British Flute Society’s conferences. 

She is a two-time recipient and the only flute soloist to win 
a McKnight Artist Fellowship for Performing Musicians, and 
she has received many prizes and awards from the Jerome 
Foundation, the Minnesota State Arts Board and the American 
Composers Forum.

In addition to her concert schedule, Ms. Chatterton is highly 
regarded for her insightful master classes, and she has served 
as a mentor to music students at the University of Minnesota’s 
College of Liberal Arts.  In a related realm, Ms. Chatterton 
often can be heard giving her “It Sounded Better at Home!” 
workshop series based on her extensive work on the psychol-
ogy of optimum performance. “It Sounded Better at Home!” 
will soon be released as a book.

She received her Master of Music degree from the 
University of Minnesota and her Bachelor of Music degree 
from the Eastman School of Music as a scholarship student of 
Bonita Boyd. 

Classical Guitarist James Flegel 
Dr. Flegel is known for his exquisite artistry 

as a performer and for his passion, insight, and 
dedication as a teacher.  He has won praise for 
his rare musicality, for depth of expression, and 
for his ability to project a wide range of colors 
and dynamics.  He has performed, taught, and 

adjudicated competitions throughout the United States.
Dr. Flegel earned Bachelor’s degrees in both Music and 

Psychology from St. Olaf College, where he studied classi-
cal guitar and renaissance lute.  He earned a Masters degree 
in Composition from the University of Minnesota, where he 
studied composition, counterpoint, orchestration, and analy-
sis under renowned professors Dominick Argento, Michael 
Cherlin, and Paul Fetler.   He earned a Masters degree and his 
Doctorate of Musical Arts degree in classical guitar perfor-
mance, studying under Jeffrey Van, with additional studies 
under Robert Guthrie and Michael Hauser (flamenco).

He has taught at Carleton College, Macalester College, the 
University of Minnesota School of Music, and is currently on 
the faculty of the Univeristy of Minnesota-Morris.  He also 
teaches Suzuki guitar at the MacPhail Center for Music.

An interview with Paraguayan Guitarist Berta Rojas 
— by Dr. Annett Richter, MGS Board 
member, professor at Concordia College 
and Challey School of Music at North 
Dakota State University

This past November, I had the pleasure 
of hearing Paraguayan classical gui-
tarist Berta Rojas in a moving perfor-

mance of Joaquίn Rodrigo’s Concierto de 
Aranjuez (1939) for guitar and orchestra with 
the Fargo-Moorhead Symphony under the 
baton of Christopher Zimmerman. One of 
today’s most preeminent female guitarists, Ms. Rojas has given 
performances and masterclasses around the world, and her 
recordings have received high critical acclaim. She is known 
for her impeccable technique and impressive musicianship. 
The Washington Post has praised her as “guitarist extraordi-
naire,” and Classical Guitar Magazine has celebrated her as 
“ambassador of the classical guitar.” She has received three 
Latin Grammy Award nominations for her recordings, and 
she has been honoured as a Fellow of the Americas for the 
Performing Arts by the Kennedy Center in Washington, D.C. 

Besides concertizing and recording, she has 
been directing international guitar festi-
vals and competitions as well as promoting 
guitar music from Latin America. Earlier 
this year, I followed up with Ms. Rojas in an 
interview to learn more about her unique 
background and path to study the guitar as a 
woman in South America, her passion for the 
music of Paraguayan guitarist and composer 
Agustίn Barrios (1885-1944), her  
experience as producer of her own record-
ings and owner of her own record label, her 

work with Uruguayan guitarist Magdalena Duhagon in the  
Rojas-Duhagon Duo, and her work as a guitar teacher today. 
interview
AR: It is a great pleasure to have the opportunity to interview 
you on behalf of the Minnesota Guitar Society. I fondly  
remember the last concert you gave for our Society sev-
eral years ago. It was a delight to hear you again, this time 
with orchestra. How did your collaboration with the Fargo-
Moorhead Symphony for the performance of Rodrigo’s 
Concierto de Aranjuez come about? 
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BR: The pleasure is all mine! Thank you so much for giving me 
this opportunity to be in touch with members of the Society. 
I had the privilege of working with Chris Zimmerman in 
Virginia, a few years ago, at the Wintergreen Summer Music 
Festival and Academy in 2014. Chris had this opportunity to 
perform the Aranjuez Concerto with the Fargo-Moorhead 
orchestra and invited me back. It was a real treat for me. He is an 
amazing conductor, and the orchestra sounded wonderful!
AR: You studied guitar under many different teachers (Manuel 
Barrueco, Abel Carlevaro, Ray Chester, Eduardo Fernández, 
Julian Gray, Violet de Mestral, Mario Paysee, and Felipe Sosa) in 
different countries (Paraguay, Uruguay, and the United States). 
This exposed you to different perspectives towards the guitar 
and its music. How did the views of your teachers shape your 
musicianship as a guitarist? Also, how did their individual 
teachings impact your own approach to Latin American guitar 
music today? 
BR: My first teachers in Paraguay instilled in me, above 
all, the love for music, which was the main driving force for 
everything that came afterwards, and they introduced me to 
the person who would embody perse-
verance and the continuous pursuit of 
excellence: Agustín Pío Barrios. Little by 
little, with the guidance of my teachers in 
Uruguay, I kept advancing, strengthen-
ing my Latin American roots and tran-
sitioning until my own voice could be 
heard through the guitar. Carlevaro pro-
vided me with elements of his innovative 
technique, Fernández showed me the 
grand repertoire, Paysee helped me 
greatly regarding control 
and the exploration of 
my own musicality, for 
which I will always be 
grateful. Ray Chester pro-
vided me with elements 
of Aaron Shearer’s tech-
nique, and Gray gave 
me the envisioning of 
the guitar as an instru-
ment in connection with 
the grand orchestral lit-
erature. Then Barrueco, 
with whom I was able to 
explore a different level 
of connection with my 
inner music. At any rate, 
it’s difficult to summarize 
their contributions, but 
each one’s extremely valu-
able to me.
AR: Tell us more about 
your path to studying the 
guitar. Was it unusual for 
a woman to pursue this 
instrument in Paraguay 

and Uruguay at the time you studied it there? If so, in what 
way(s)? 
BR: My parents didn’t agree with my decision of dedicating 
myself fully to music, the profession I have always believed to 
be my calling. Although it was difficult at first, because back 
then, they wished to see me majoring in other areas, I stayed 
true to my vocation and I let them know that music is what 
made me truly happy. It was a time when only a few women 
could afford to embrace the classical guitar, for it was a profes-
sion that was almost entirely intended for men, at least in my 
country. It’s wonderful that today, the ensemble of 26 young 
guitarists I have the privilege of conducting, has among its 
members 14 women. How things have changed since then!
AR: You have devoted much time to promoting the music for 
guitar by the great Paraguayan guitarist and guitar composer, 
Agustίn Barrios. Your solo album Intimate Barrios and your 
DVD Paraguay according to Agustίn Barrios, both released in 
2008, are the fruits of your efforts. Beginning in 2011, you also 
performed Barrios’s music during a four-year tour entitled “In 
the Footsteps of Mangoré” through twenty Latin American and 
Caribbean countries. You have undoubtedly become an impor-
tant ambassador of Barrios’s music. How, when, and where did 

you first learn about him? And what com-
pelled you to study, perform, and record 
his music for guitar?
BR: My first teachers in Paraguay made 
certain to provide me with the initial les-
sons on who was Agustín Barrios, and 
the importance of sharing and expanding 
the reach of his music, which is splendid, 
diverse, and altogether outstanding for 
us as a nation. However, it wasn’t until I 
participated and focused completely on 

winning a competition, 
that Barrios truly began to 
transform into an icon that 
would mark my life, not 
only in a musical aspect 
but also in a personal one. 
Regarding my first record-
ings, inspired solely by 
his music, I felt that given 
my cultural background 
and sense of belonging to 
Paraguay, perhaps I could 
musically portray the vari-
ous scenarios that Barrios 
described with his music 
and, in that way, make a 
contribution. The public 
received it with amazing 
warmth, and the truth is 
that, at present, I could 
hardly play a concert 
without including Barrios 
… the audience would 
request it if I don’t! 

continued on p. 6

Specializing in Classical, Acoustic, and Archtop guitars

Classical
- Kakos
- Kenny Hill
- New World
Acoustic
- Santa Cruz
- Huss & Dalton- Huss & Dalton
- Bourgeois
- Goodall
- Hoffman
- Kopp
- Kronbauer
- Ison Archtops
- Heinonen- Heinonen

Banjos
- Stelling
- Pisgah
- Rickard
- Enoch
Mandolins
- J. Bovier- J. Bovier
Amplifiers
- Rivera
- Quilter
- Henriksen
Repair
Setups
AccessoriesAccessories

Now located at:
4151 Minnehaha Ave

Minneapolis, MN 55406
podiumguitars@gmail.com

(612) 767-2800

Also, check out our selection 
of used instruments!

Want to sell something? We 
consign!
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Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732
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AR: You have dedicated much of your career to studying, per-
forming, recording, and teaching guitar music from Paraguay 
and other Latin American countries. Besides this music, what 
other repertoire(s) for classical guitar fascinate you, either as a 
performer or teacher or both? 
BR: I have covered the most renowned pieces of guitar lit-
erature, from those written for the Spanish vihuela or the 
Renaissance lute, to contemporary repertoire. I believe that 
in every guitarist’s formation, there must be present musical 
pieces such as Bach’s suites for the lute, Britten’s Nocturnal, 
Ginastera’s Sonata, the most emblematic pieces by Rodrigo, 
and the “Segovianos”; at any rate, I have studied and played 
the repertoire that forms the backbone of our instrument until 
I realized that the sense of belonging has an incredible impor-
tance musically speaking, and so I dedicated myself with 
greater emphasis to Latin American repertoire.
AR: Do you have plans for a next recording project, and if so, 
what kind of music will it feature? 
BR: At present, I find myself working on my next discographic 
material, exploring Brazilian rhythms for the second time, with 
the great musician of said country, Toquinho, as my special 
guest and with the great Ivan Lins, accompanied by my coun-
try’s National Symphony Orchestra, under the musical direc-
tion and arrangements of Popi Spatocco. The album will be 
titled Felicidade, and we’ll start recording in March.
AR: You are a proud owner of your own record label, ON 
Music Recordings, and a successful producer of your own 
recordings, albums that have all been highly acclaimed. Much 
of the work involved with this process—from the beginning 
of making a recording to releasing the end product—rests in 
your hands. As a both a recording musician and a producer of 
your own albums, what part(s) of the recording process do you 
find the most challenging, and which one(s) is (are) the most 
rewarding? 
BR: The greatest achievement, owning a record label, is having 
the freedom of choosing what to record. Each album is a testi-
mony of one’s own personal pursuit, and many times, labels 
are not willing to accommodate those personal explorations, 

because there are significant costs to cover. Being independent, 
the risk is all ours, as is the satisfaction. It’s been a dreamlike 
experience to have been nominated three times to the Latin 
Grammys with independent productions. The process is com-
plex, but today, with so much experience in recording, I can 
count on my producers and devote myself to general coordina-
tion and the music. However, reaching this moment was an 
arduous journey…
AR: Can you tell us a little bit about the history of the guitar in 
Paraguay? Does the instrument have its own, distinct musi-
cal developments and repertoire there? Likewise, has guitar 
music from Paraguay been influenced by the music and musi-
cal styles from other Latin American countries, and if so, how? 
Besides Barrios and yourself carrying on Barrios’s legacy, are 
there other seminal figures in the history of the classical guitar 
in Paraguay?
BR: I think that the guitar in the whole of Latin America is the 
instrument par excellence. In almost every Latin American 
home, there’s a guitar and someone who plays it. Good music 
is always present at gatherings with friends. This is how it is in 
Paraguay, the guitar is a part of our daily reality, Paraguayans 
are very musical. 
In classical guitar, Barrios’s pieces have had the greatest impact, 
although the publishing of musical pieces by composers such 
as Quirino Báez Allende (1896-1963), Sila Godoy (1919-2014), 
Nicolás Pérez González (1927-1991), and Felipe Sosa (b. 1945) 
has grown recently. There are pieces to discover and elevate.
AR: I was delighted to read that you have worked with 
Uruguayan guitarist Magdalena Duhagon. As the Rojas-
Duhagon Duo, you have performed at the Kennedy Center’s 
Terrace Theatre and at the Voice of America in Washington, 
D.C. You have also toured your home countries as well as 
Argentina together. You and Ms. Duhagon have a shared  
background, having studied guitar in Uruguay and at the 
Peabody Conservatory, and under some of the same teachers, 
including Barrueco, Carlevaro, and Fernández. What inspired 
you to form a guitar duo? What do you think has made your 
work with Magdalena Duhagon unique in the world of today’s 
guitar duos?

 Interview,  continued from p. 5
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Send Us your News
Got a CD release planned? New teaching studio or schedule? 

Concert coming up in your area? We want to hear about it! We 
want to tell the (MGS) world! Send all and any news of a guitar-
istical nature to editor@mnguitar.org. Nota bene: the deadline 
for each issue is the 25th of each odd-numbered month, (So, to 
get your news in the July/August issue, send it to us by June 25). 
Please check the Calander on our website for concert dates and 
events and for contact information to post your events – the 
calendar is updated by outstanding MGS board member and 
volunteer, Al Norton. Our website is created and maintained by 
the efforts of valiant MGS volunteer webmaster, Amy Lytton, 
with technical support from MGS Board President, Mark 
Bussey.
Summer Program:

Applications are now open for the Volterra Project, Summer 
Guitar Institute, organized by Antigoni Goni, running July 
14-23.  Application deadline is June 2. Visit: <www.volterragui-
tar.org> for more information.
openStage — 2nd Sunday of the month

Open stage held at Underground Music Café, 1579 Hamline 
Ave N, Falcon Heights,  is a welcoming environment for 
unplugged, acoustic and classical guitarists to perform instru-
mental pieces in front of a supportive audience.  May 14, 2017 
is the final meeting of the season. No meetings in June, 
July or August.
Twin Cities Classical Guitar Meetup

The Twin Cities Classical Guitar Meetup is an informal group 
of players interested in getting together to perform pieces, 
attend concerts, or simply enjoy sharing ideas about classical 
guitar. Whether you are a rank beginner or a seasoned pro, 
you are welcome here. Membership is free and open to all. The 
only requirement is an interest in the fascinating world of clas-
sical guitar. To find out more about our group, you can visit us 
at www.meetup.com/classicalguitar (where you can also read 
about our past gatherings). Classical guitar open stage showcase 
is the third Saturday of the month at 2 p.m. at the Underground 
Music Café, 1579 Hamline Ave. N., Falcon Heights.
Lutapoluzza 2017

Lute Café features this season’s performers Thursday, 
May 18, 7:30 p.m., at Emmanuel Lutheran Church, 104 S. 
Snelling Ave., St. Paul. No set charge for attending; $10-15 
per person donation suggested. 
Django Festival All-Stars at the Dakota

Friday, June 23, Saturday June 24 the Dakota Jazz Club 
& Restaurant, 1010 Nicollet Mall, Minneapolis, presents 
French guitarist and violinist Dorado Schmitt performing 
gypsy jazz ala Django Reinhardt. Schmitt is joined by his 
son, Amati Schmitt, jazz accordionist Ludovic Beier, and 
violinist Pierre Blanchard. Plays two nights, with two per-
formances each night at 7 & 9 p.m., $30 and $20.   
<dakotacooks.com/event/django-festival-stars>.
Support our Friends

We appreciate the support of music stores and schools 
throughout the metro area who help distribute our newsletter. 
Wherever you see copies available, please take a minute and 
thank the people in charge for helping the MGS!

An Interview / News & Notes

BR: It was a very special moment because it gave me the 
chance of exploring what working as a duo implies. It’s a com-
pletely different and beautiful learning experience, it involves 
truly understanding that there are moments when you must 
listen and others when you must be the leading voice, and 
being welcomed in another person’s musical world and find-
ing harmony with your own. You learn to let go of the things 
that characterize the soloist’s life and find a common language. 
I always thank Magdalena for her immeasurable musical 
quality, which has given us great satisfaction. Working with 
her opened the door to collaborations with Paraguayan musi-
cal genius Juan Cancio Barreto, later Barbosa Lima, Paquito 
D’Rivera and the Camerata Bariloche. Chamber music is a fun-
damental part of my musical life.
AR: You used to teach at George Washington University in 
Washington D.C. Are you continuing your teaching these 
days? 
BR: I was a proud teacher at GWU for a number of years but I 
resigned my position a few years ago to fully concentrate on 
my performing and recording career. I teach only in master-
classes now and would love to go back to teach, perhaps as an 
artist in residence. I hope this happens. 
AR: Undoubtedly, your own passion for and expertise in play-
ing and teaching Latin American guitar music carries through 
to your students. What advice would you give to a student for 
playing this repertoire musically and for conveying its musical 
essence to the listener?
BR: It is important to listen to the popular music by which so 
many pieces are inspired. Listen to Choro groups before play-
ing the Choro by Villa-Lobos. Listen to the Venezuelan cuatro 
when learning Seis por derecho by Lauro, listen to Paraguayan 
Harp when playing the Danza Paraguaya by Barrios. Don’t 
listen to other classical players as reference only, listen to what 
inspired the composers. That music is often times the greatest 
resource. 
AR: Thank you for your time, Ms. Rojas. It’s been a great plea-
sure to have you with us for this interview! 

 Interview,  continued from p. 6



ADDRESS SERVICE REQUESTED

DATeD MATeRiAL... PLeASe RUSH

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

Classified Ads
Classified Ads are free to MGS members. Place ad by mail-
ing (please type or print clearly) to: MGS, PO BOX 14986, 
Mpls., MN 55414 or send an email to: <editor@mnguitar.
org>. Please limit ads to a 6-line maximum. Ads will run for a 
maximum of 6 issues (1 year) unless renewed. Ads are due 
the 15th of each odd-numbered month for the next issue. 

FLAMeNCo GUiTAR TeCHNiQUe. Scott Mateo Davies teach-
es all-levels group class based on the Canyarotto School of 
Madrid, created by Aquilino Jimenez el Entri, in a relaxed set-
ting that guarantees results. Sundays at 11 a.m., 2-hr session. 
Cost: $20. Also helpful to classical players (nylon-string guitar 
required). Visit <www.scottmateo.com> or call 612-749-2662.
LeSSoNS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at 651-780-1625.
ALeXANDeR TeCHNiQUe LeSSoNS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at 612-267-5154. 
Certified teacher and U of MN faculty member. Info at <www.
MN-AlexanderTechnique.com>.
GUiTAR FoR SALe: 2010 Kevin Aram classical guitar, spruce/
Indian, 20th fret, played in, better-than-new condition! $8,950 
or best offer. Call Jeff Lambert at (952) 546-1429 or email <jeff 
guitar@gmail.com>.
TRAVeL CASe FoR SALe. New, unused SKB I-series roll-
ing waterproof flight case for accoustic guitar. TSA locks. 
Will fit dreadnaught or grand auditorium size guitar. Model 
#3i-4217-18T.  $225. Contact Fred Jew at (612) 532-5179 or 
<willowfox14@aol.com>.

GUiTAR FoR SALe: 2009 Kenny Hill New World Player 628mm 
scale (short scale). All solid, cedar top. Two repaired cracks. 
Hard case. $700. <AL@A-Light.net> for photos and info.
CLASSiCAL GUiTAR iNSTRUCTioN. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty member. 
Call (812) 391-3860 or email <mradovan@umn.edu>.
FLAMeNCo GUiTAR LeSSoNS by Diego Rowan-Martin. Come 
and learn any of your favorite Palos of the Spanish flamenco  
guitar—beginning, intermediate and advanced levels. He studied 
with Tony Hauser and continued in Spain with great maestros 
such as Manolo Sanlúcar, Juan Manuel Cañizares, Tomatito, 
El Entri and Oscar Herrero. Afternoons & evenings, Mon.-Fri. 
Private lessons: $25/2hr. Call (612) 770-9618 or e-mail: <diego 
rowan@hotmail.com>.
GUiTAR LeSSoNS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms and 
a lounge. For schedules, availability, and pricing, visit the studio 
website at <www.stpaulguitarstudio.com>.
LeSSoNS, CLASSeS, AND eNSeMBLeS: West Bank School of 
Music has 25 instructors on guitar, banjo, voice, fiddle, mandolin, 
and more. Blues, jazz, folk, bluegrass, traditional, world roots, 
and classical. Since 1970. Call (612) 333-6651 or visit <www.
westbankmusic.org>.
MUSiCiANSHiP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 
JAy GoRDoN transcriptions for guitar solo and duets now 
available at Strings By Mail <stringsbymail.com>. New tran-
scriptions faithful to the original piano works include music of 
Albeniz and Granados, new unusual transcriptions for guitar 
by Berlioz, Ravel, Faure and Polleri. Original solos available, 
too. All available as PDF downloads under sheet music/clas-
sical guitar/SBM Exclusive Downloads. Check it out! 


