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Minnesota Guitar Society ~~ Find us and like us on Facebook!

MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 
concerts, and workshops. Serve as an educational 

and social link between the community and amateur 
and professional guitarists of all ages.

Phil Heywood & Tim Sparks
Saturday, September 23, 8 p.m.

Meng Su
Friday, October 20, 8 p.m.
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Dear Guitar Community,
Our 2017-18 season is upon us. I hope you had a wonderful 

summer. I hope you heard and played wonderful music. I am 
looking forward to being awed by Phil Heywood and Tim 
Sparks on September 23, and delighted and amazed by Meng 
Su on October 20. It is not too late to get a season ticket – which 
gives you nine concerts for the price of seven. As always, the 
Guitar Society is thankful for your memberships, donations, 
and attendance at our concerts. It is up to all of us to promote 
and nurture this concert series, the only one of its kind in 
Minnesota, which is devoted to the beauty and versatility of 
the acoustic guitar. I look forward to seeing you at a concert 
soon. Bring a friend!

Sincerely,
Emily Youngdahl Wright
Managing Director
mgdir@mnguitar.org
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To reserve tickets for any Sundin Music hall 
concert, please call 612-677-1151 or visit 
the MGS web site, <www.mnguitar.org>.

Send Us your News
Got a CD release planned? New teaching studio or sched-

ule? Concert coming up in your area? We want to hear about 
it! We want to tell the (MGS) world! Send all and any news of 
a guitaristical nature to <editor@mnguitar.org>. Nota bene: 
the deadline for each issue is the 25th of each odd-numbered 
month, (So, to get your news in the Nov.-Dec. issue, send it to 
us by Sept. 25).  Please check the Calendar on our website for 
concert dates and events and for contact information to post 
your events – the calendar is updated by outstanding MGS 
board member and volunteer, Al Norton. Our website is cre-
ated and maintained by the efforts of valiant MGS volunteer 
webmaster, Amy Lytton, with technical support from MGS 
Board President, Mark Bussey.
CD release: eva Beneke, classical guitar and 
Nerea Berraondo, mezzo-soprano 

Fernando Sor was one of 
the greatest guitarists of his 
era and his works are still 
extremely popular today. His 
songs, however, are much less 
well-known. They demonstrate 
the superb flair of Sor’s vocal 
writing, in three languages, 
as well as the variety of his 
virtuosic guitar accompaniments. 
The three groups of songs 
presented here (in addition to Sor’s setting of two patriotic texts) 
offer distinct styles of composition, ranging from arrangements 
of arias from Mozart’s Don Giovanni to the dance elements of 
Spanish seguidillas, of which, this editor especially enjoyed the 
lovely Mis descuidados ojos. <http://www.evabeneke.com/
news/2017/8/5/all-sor-album-release-with-naxos-on-
august-11-2017>.
The lute Café 2017-18 Thursday Concerts

“Thursday at... The Lute Café” kicks off its 2017-2018 sea-
son this month with Paul Berget and Friends, Sept. 21, and 
Martin Rukavina Walker, & Bastian, Oct. 19. The Lute Café 
is located at the Immanuel Lutheran Church, 104 S. Snelling 
Ave., St. Paul. All concerts begin at 7:30 p.m. Tickets available at 
the door only. (See ad on page five of this issue.)
Twin Cities Classical Guitar Meetup

The Twin Cities Classical Guitar Meetup is an informal group 
of players interested in getting together to perform pieces, 
attend concerts, or simply enjoy sharing ideas about classical 
guitar. Whether you are a rank beginner or a seasoned pro, you 
are welcome here. Membership is free and open to all. The only 
requirement is an interest in the fascinating world of classical 
guitar. To find out more about our group, you can visit us at 
<www.meetup.com/classicalguitar > (where you can also 
read about our past gatherings). Classical guitar open stage 
showcase is the third Saturday of the month at 2 p.m. at the 
Underground Music Café
Support our Friends

We appreciate the support of music stores and schools 
throughout the metro area who help distribute our newsletter. 
Wherever you see copies available, please take a minute and 
thank the people in charge for helping the MGS!

News & Notes
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Sundin Music hall is on the 
hamline University Campus at 
1536 hewitt ave. in St. Paul.
Directions: from I-94, head north on 

Snelling Ave. in St. Paul, past University Ave. to Hewitt Ave. 
Turn right, Sundin Hall is on your left, a half-block east of 
Snelling. Free parking is available one block past the hall, in lots 
off Hewitt  (on your right) or off Pascal  (1 block north). 
Sundin Music Hall is handicap accessible and there is 
ample free parking available.

Sundin Music Hall Concerts
blues guitarists of the 1920s and 30s and the music of finger-
style pioneer John Fahey. It was a veritable Big Bang of excit-
ing sources that quickly expanded into the repertoires of Leo 
Kottke, the Minneapolis trio Koerner, Ray and Glover, and 
other players who demonstrated that intricate fingerpicking 
and propulsive rhythm were not mutually exclusive. Phil’s 
musical course was set. 

Today Phil Heywood plays guitar with a bluesy swing and 
a gift for the elusive narrative quality that a good instrumen-
talist must possess to make the tunes speak. His lucid, lyrical 
playing encompasses the down-home rhythmic groove of a 
Mississippi John Hurt and the sheer fluidity and melodic flair 
of contemporaries such as Leo Kottke. The internationally 
renowned Kottke, in fact, once handpicked Phil to tour and 
perform duets with him. A soul-satisfying instrumentalist, 
Phil can draw listeners in with his voice as well, singing in a 
warm, plainspoken baritone that blends smoothly with his 
rock-solid guitar work.

Phil has been based in the Twin Cities since the mid-1980s, 
performing locally and regionally while also establishing  
himself in the greater guitar and acoustic music world. In 1986 
he won the National Fingerpicking Championship, and fol-
lowed up a year later by winning the American Fingerstyle 
Guitar Festival Competition in Milwaukee. He has appeared 
on NPR’s A Prairie Home Companion, where he was thrilled to 
play a tune with legendary guitarist Chet Atkins.  Phil has 
performed with just about every Twin Cities acoustic guitar 
luminary (including Tim Sparks, Dean Magraw, Pat Donohue, 
Dakota Dave Hull, Peter Lang, Spider John Koerner, Billy 
McLaughlin), and has opened shows for such national artists 
as Norman Blake, John Renbourn, Greg Brown, Chris Smither 
and John Hammond. The most recent of Phil’s six CDs is enti-
tled Rollin’ On, released in late 2014.

Phil heywood & 
Tim Sparks

Tim Sparks and Phil Heywood are two of the 
reasons why Minnesota is known nationwide 
as a hotbed for acoustic fingerstyle guitar. 

Both guitarists are widely recognized for their solo 
careers and have inspired seasoned pros and aspir-
ing students alike with their unique talents.  Both 
are former National Fingerpicking Champions who 
have gone on to release numerous recordings and 
compile lengthy performance resumés.

About ten years ago Tim and Phil began to work 
up duets and perform together. They’ve built an 
exciting and wide-ranging repertoire drawing from 
American folk/blues/early jazz roots, some brilliant 
forays into “world” music, and a few well-chosen 
pop obscurities. The two have honed a dynamic 
concert format that showcases each guitarist’s solo 
selections and culminates in the full glory of two 
world-class fingerpickers going at it together. 

This Sundin Hall performance offers a rare Twin 
Cities opportunity to hear Tim Sparks and Phil 
Heywood in a true concert setting.

Phil heywood
Phil Heywood grew 

up in Mt. Vernon, Iowa, 
where, at age 12, he took 
guitar lessons from a 
Cornell College music 
student who taught him 
to fingerpick songs from 
The Weavers’ Song Book. 
The lessons also included 

new material by songwriters of the blossoming 
Sixties folk scene, and culminated, one might say, 
in an arrangement of Mason Williams’ ubiquitous 
Classical Gas. Phil’s teacher unintentionally and 
unknowingly nudged him away from House of the 
Rising Sun, Satisfaction and Louie Louie toward a solo 
acoustic fingerpicking aesthetic, though he retained 
a weakness for rockin’-rollin’ rhythms.

A few years later a precocious high school friend 
simultaneously introduced Phil to the acoustic 

2017-2018 
Sundin Music hall Series

—aT a GlaNCe!
Sep. 23 Phil heywood & Tim Sparks
oct. 20 (Friday) – Meng Su
Nov. 11 issam rafea (solo Oud)
Dec. 9 Xavier Jara (GFA winner)
Jan. 20 lute-a-Thon  
  (with guest vocalist)
Feb. 16 (Friday) – Montenegrin Duo
Mar. 17 emanuele Buono
apr. 21 Petra Poláčková
Jun. 2 Classical Guitarathon

Concerts held on Saturdays unless otherwise 
indicated. All concerts begin at 8 p.m. 

www.mnguitar.org 
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An Interview

Sundin Music Hall Concerts
 Concert Artists,  continued from p. 3 Meng Su

A Grammy-nominated artist, Born in Qingdao, China, 
Meng Su demonstrated her artistic gifts as an excep-
tionally talented guitarist from an early age. Before grad-

uating from high school, she had already won many awards, 
including the 5th Vienna Youth Guitar Competition, the 48th Tokyo 
International Guitar Competition, the Christopher Parkening Young 
Guitarist Competition, and the second Iserlohn International Guitar 
Competition in Germany.

In her short time as a performing 
artist, she has performed solo, duo, 
and quartet concerts across the United 
States, United Kingdom, Canada, 
Austria, Germany, Holland, Ireland, 
Finland, Croatia, Korea, Japan, and 
China, in which she has impressed 
audiences with an ability and artistry 
that exceeds her years. 

Ms. Su performs regularly in cham-
ber music setting. She formed the 

Beijing Guitar Duo together with her long-time friend Yameng 
Wang. They first met at the Central Conservatory in Beijing, 
China, where they both studied, but the duo was formally 
established at the encouragement of Manuel Barrueco who was 
their teacher and mentor at the Peabody Conservatory of the 
Johns Hopkins University in Baltimore, MD. The BGD has per-
formed in guitar centers in countries such as Poland, Denmark, 
Hong Kong, Switzerland, Serbia, Italy, China, and around the 
United States. In addition, they have toured in trio with Manuel 
Barrueco several times around the US and in Europe. 

This past season Meng Su performed the “Concierto de 
Aranjuez” by Joaquin Rodrigo with the Baltimore Symphony 
Orchestra, and toured in trio with flutist Marina Piccinini. 
Future engagements include a tour of Europe in trio; the China 
premiere of Tan Dun’s concerto for guitar and orchestra with 
the China Philharmonic; a performance of the Aranjuez with 
the Guangzhou Symphony; a BGD performance of the Madrigal 

Tim Sparks
Tim Sparks, originally from North 

Carolina, has been redefining the 
acoustic guitar repertoire since he 
won the National Fingerpicking 
Championship in 1993 with a ground 
breaking arrangement of Tchaikovsky’s 
Nutcracker Suite. Sparks continues to 
surprise, challenge, and thrill audienc-

es with his diverse repertoire and stunning technique. Equally at 
home with country blues, jazz or world music, Sparks’ extraordi-
nary ability has earned him an international reputation as one of 
the most innovative guitarists working today.

In addition to classical music, Sparks has extensive knowl-
edge and mastery of four different styles of music that reflect his 
personality and heritage: classical, jazz, deep south blues and 
Jewish music. He was trained by Segovia protegee Jesus Silva 
at the North Carolina School of the Arts, and has continued to 
study classical music throughout his career. His adaptation of 
Tchaikovsky’s Nutcracker Suite has been cited as a significant 
contribution to solo guitar literature. His wide travels inspired 
his interest in European and Mediterranean styles, particularly 
the music of the Balkans. Upon his return to Minnesota, Sparks 
immersed himself in the ethnic music scene, performing on 
oud and saz in Middle Eastern ensembles and playing guitar in 
Greek, Klezmer, and Sephardic groups. This work culminated in 
the recording of Sparks’ Balkan Dreams Suite, a collection of odd-
meter guitar arrangements.

Sparks’ work came to the attention of John Zorn, the saxo-
phonist, composer, and curator of Tzadik Records in New York 
and thereby led to a new cycle of compositions inspired by tra-
ditional Jewish melodies. Neshamah (1999) is a solo effort; Tanz, 
(2000) which garnered Downbeat Magazine’s highest praise, five 
stars; and At the Rebbe’s Table (2002). In 2003 Tzadik released 
Masada Guitars, featuring interpretations of John Zorn’s music 
by Tim, Bill Frisell, and Marc Ribot. His flawless finger-style 
technique is rare to find, as he plays melodies (and improvises) 
while accompanying himself with bass lines and chords. For 
guitarists, this is jaw-dropping. For the rest of us, this is beautiful 
music by one of the most virtuosic, sensitive and tasteful musi-
cians around.

In recent years, Sparks’ musical focus has come full circle, 
returning to the country blues and classic jazz that served as a 
springboard for his worldwide guitar explorations. He toured 
with Dolly Parton in 2005 and recorded Roots, Rags and Blues for 
Truefire Acoustic Guitar Workshop. Sparks released Sidewalk 
Blues on the ToneWood label in February 2009 and recorded 
Little Princess, his fifth CD for Tzadik, in New York in 2009. Post-
Modern Fingerstyle Guitar was released on Truefire in 2011. Sparks 
released Chasin’ the Boogie, his 10th acoustic guitar recording on 
May 30, 2014.
Critical praise:

Eliot Simon, All About Jazz New York: “An amazing technician 
with elements of guitarists Leo Kottke, John Fahey, Lenny Breau, 
Andres Segovia and Doc Watson, Sparks stands alone…

Seth Rogovy, Berkshire Jewish Voice: “music that shimmers, 
sustains and speaks directly to the soul of a listener.”
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Sundin Music Hall Concerts

with the Singapore Chinese Symphony; and solo and BGD 
tour of the Europe, Canada and the United States.

In 2009 the Beijing Guitar Duo released their debut record-
ing, Maracaipe, for Tonar, their exclusive label. The title piece, 
written and dedicated to them by Sergio Assad, received 
a Latin Grammy Award nomination for best contempo-
rary classical composition. Their second recording, Bach to 
Tan Dun released in October 2011, features music of Bach, 
Scarlatti, Tedesco, Granados, as well as the world premiere 
recording of Tan Dun’s “Eight Memories in Watercolor’’ of 
which Tan Tun said: “Bach to Tan Dun is a must-listen. I was 
deeply moved by Meng and Yameng’s guitar version of [my] 
‘Eight Memories in Watercolor.’” In 2014 Tonar released, a 
trio recording with Manuel Barrueco, China West—a stun-
ning showcase of artistry and virtuosity. Ms. Su’s first solo 
CD, Meng, was released in July 2016.

Meng Su obtained a Performer’s Certificate, two Graduate 
Performer’s Diplomas, and a Masters of Music degree with 
Manuel Barrueco at the Peabody Conservatory in Baltimore, 
USA, both as a soloist and as a chamber musician. She is cur-
rently completing her Artist Diploma program at Peabody, 
which only selects a couple of candidates each year in a com-
petitive process across all instruments. 

In 2015, Meng Su received first prize in the Parkening 
International Guitar Competition, which takes place every 
three years in Malibu, CA.

 Concert Artists,  continued from p. 4

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member
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Fernando Sor, composer and guitarist
By Emily Youngdahl Wright, (with research assistance from Andrew 

Daly from Musicweb-international.com, Georg Predota, <http://www.
interlude.hk/front/to-russia-with-love>,  Wikipedia, Naxos, and Brian 
Bergstrand from <Classicalguitar.net>).

FernandoSaur is the patron dinosaur-composer of the 
Minnesota Guitar Society, brought to life in the form of a 
t-shirt design by our Artistic Director, Joseph Hagedorn. 

Some members of the public have expressed some confusion 
over just who Fernandosaur is or was – this article is an attempt 
to clear up some common misconceptions.

Fernandosaur (above left), has the head of a t-rex (center) , and the 
body and guitar of Fernando Sor (right).

Since the original records of t-rex playing the guitar have 
been lost, the remainder of this article will focus on Fernando 
Sor, composer and guitarist. Sor was born in Barcelona in 1778. 
His parents wanted him to study Latin and enter the military. 
He preferred playing his father’s guitar, and by age eight he 
was considered a virtuoso. He received no formal musical 
training, and created his own notation at age 11. His talent was 
noticed by a local patron of a monastery, and for a few years was 
allowed to study music at the Montserrat Choir School until 
his father died, when due to lack of funds, he could no longer 
attend school. He wrote his first piece, an opera, at age 18, but 
then was enlisted in the Spanish army, to fight Napoleon. While 
in the army he continued to compose in his spare time. When 
the French were defeated, he moved to Paris, as he was thought 
to be a French sympathizer, and he never returned to Spain. In 
Paris he was a productive composer of operas, ballets, sympho-
nies, songs, and guitar pieces. He met and 
married a ballerina and choreographer 
named Félicité Hullin (right), but due to 
their professional careers, their marriage 
remained secret for many years. They had 
one child, a daughter named Catherine.

In 1815 Fernando and Félicité moved 
to England, where his virtuoso playing 
captivated the English guitar fraternity. On March 24th 1817 
he performed his “Concertante for guitar, violin, viola and 
cello” at the Philharmonic Society to great acclaim. (This work 
is not included in Sor̀ s Opus listing and may be lost). By 1822 
he became an Honorary Member of the Royal Academy of 
Music, which is a tribute to his personality and his musician-
ship. His most famous works during his stay in London were 
a set of “Variations on a Theme by Mozart”, published as Opus 
9 in 1821, and the highly popular ballet “Cendrillon”, which 
featured Félicité in the title role. “The success of this ballet for 
both Fernando and Félicité had unforeseen consequences. 
Félicité was invited to dance as a prima ballerina in Moscow in 
1823, and Sor followed his wife. For the next three years, hus-

band and wife collaborated on a variety of successful musi-
cal projects, including Cinderella, and the ballet Hercules 
and Omphale, which was performed to commemorate the 
coronation of Tsar Nicholas I. When the Tsar died in 1825, Sor 
wrote a funeral march which was played at the funeral in 
St Petersburg. Eventually, the competing demands of their 
careers led to professional jealousy and conflict, and the cou-
ple separated in 1827. Félicité remarried and spent the rest of 
her life in Moscow, where she died around 1850.

Sor returned to Paris where he spent most of his compo-
sitional energy on creating pieces for the guitar. His pieces 
were published and were available for purchase. In 1830 he 
self-published his well known “Methode Pour la Guitare.”  All 
aspects of the guitar are “examined in detail, starting with his 
preferred make of instrument, sitting posture, the bodies rela-
tionship to the instrument, left and right hand positions, logi-
cal use of the fingers of both hands and the manner in which 
the right hand finger tips strike the strings.“ (Daly). His studies 
and method are still commonly used by guitar students and 
teachers.

Fernando Sor̀ s last years were not happy ones. He became 
tired of critics, who complained that his music lacked depth. 
He was diagnosed with cancer, and then his daughter 
Catherine died very suddenly in 1837. His final piece was 
a requiem for his daughter, which according to historical 
accounts, he played standing over her grave. He requested per-
mission to return to Spain, but his letter was never answered, 
so he remained in Paris, teaching guitar. In 1839 he died from 
cancer and was buried in an unmarked grave. His grave was 
not identified until 1934, in the cemetery of 
Montmartre, in Paris.  

Sor was called The Beethoven of the 
Guitar, and is credited with taking the 
Spanish folk guitar to its standing today as 
a classical instrument. The 1832 English edi-
tion of Fernando Sor’s famous method for 
the guitar, was called “the most remarkable 
book ever published on the guitar.” 

Fernandosaur t-shirts are available for $20 at concerts 
and via mnguitar.org.
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Classified Ads

CONCERT TICKET ORDER FORM

Please fill out this form and send it along with check  
made payable to the Minnesota Guitar Society, to:
P.O. Box 14986, Minneapolis, MN 55414
For concert info call (612) 677-1151.  
www.mnguitar.org

Join the Minnesota Guitar Society

When you join the MGS you receive discounts on tickets 
to all MGS-sponsored events, a year’s subscription to the 
Guitarist, and the opportunity to place free classified ads in the 
newsletter. Patron members receive one free ticket. Sponsor 
members receive two free tickets. Benefactor members 
receive four free tickets. Sponsors and Benefactors also 
receive a free MGS-related gift.

 Student: $15  Patron: $50 - $199  Renewing

 Regular: $25  Sponsor: $200 - $499

 Family: $30  Benefactor: $500+
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Complete Series – 9 Concerts $60 ____  $120  ____ $175  ____

Heywood & Sparks – Sept 23 $10 ____  $20  ____ $25  ____

Meng Su – Oct 20 $10 ____  $20  ____ $25  ____

Issam Rafea – Nov 11 $10 ____  $20  ____ $25  ____

Xavier Jara – Dec 9 $10 ____  $20  ____ $25  ____

Lute-a-thon – Jan 20 $10 ____  $20  ____ $25  ____

Montenegrin Guitar Duo – Feb 16 $10 ____  $20  ____ $25  ____

Emanuele Buono – Mar 17 $10 ____  $20  ____ $25  ____

Petra Polácková – Apr 21 $10 ____  $20  ____ $25  ____

Classical Guitarathon – Jun 2 $10 ____  $20  ____ $25  ____

Name _____________________________________________

Address ___________________________________________

City _______________________________________________

State______________________ Zip ____________________

Phone ____________________________________________  

Email address ______________________________________

CONCERT TICKET ORDER FORM

Please fill out this form and send it along with check  
made payable to the Minnesota Guitar Society, to:
P.O. Box 14986, Minneapolis, MN 55414
For concert info call (612) 677-1151.  
www.mnguitar.org

Join the Minnesota Guitar Society

When you join the MGS you receive discounts on tickets 
to all MGS-sponsored events, a year’s subscription to the 
Guitarist, and the opportunity to place free classified ads in the 
newsletter. Patron members receive one free ticket. Sponsor 
members receive two free tickets. Benefactor members 
receive four free tickets. Sponsors and Benefactors also 
receive a free MGS-related gift.

 Student: $15  Patron: $50 - $199  Renewing

 Regular: $25  Sponsor: $200 - $499

 Family: $30  Benefactor: $500+
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Lute-a-thon – Jan 20 $10 ____  $20  ____ $25  ____
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Classical Guitarathon – Jun 2 $10 ____  $20  ____ $25  ____

Name _____________________________________________

Address ___________________________________________

City _______________________________________________

State______________________ Zip ____________________

Phone ____________________________________________  

Email address ______________________________________

Classified Ads are free to MGS members. Place ad 
by mailing (please type or print clearly) to: MGS, PO 
BOX 14986, Mpls., MN 55414 or send an email to: 
<editor@mnguitar.org>. Please limit ads to a 6-line 
maximum. Ads will run for a maximum of 6 issues (1 
year) unless renewed. Ads are due the 15th of each 
odd-numbered month for the next issue. 

FlaMeNCo GUiTar TeChNiQUe. Scott Mateo Davies teaches 
all-levels group class based on the Canyarotto School of Madrid, 
created by Aquilino Jimenez el Entri, in a relaxed setting that 
guarantees results. Sundays at 11 a.m., 2-hr session. Cost: $20. 
Also helpful to classical players (nylon-string guitar required). 
Visit <www.scottmateo.com> or call 612-749-2662.
leSSoNS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 

Lakes. Call Chris at 651-780-1625.
aleXaNDer TeChNiQUe leSSoNS: 
Learn unique ways to improve technical 
ease and sound production, reduce 
tension, and resolve discomforts. Call Brian 
McCullough at 612-267-5154. Certified 
teacher and U of MN faculty member. Info 
at <www.MN-AlexanderTechnique.com>.
TraVel CaSe For Sale. New, unused 
SKB I-series rolling waterproof flight 
case for accoustic guitar. TSA locks. Will 
fit dreadnaught or grand auditorium 
size guitar. Model #3i-4217-18T.  $225. 
Contact Fred Jew at (612) 532-5179 or 
<willowfox14@aol.com>.
GUiTar For Sale: 2009 Kenny Hill New 
World Player 628mm scale (short scale). All 
solid, cedar top. Two repaired cracks. Hard 
case. $700. <AL@A-Light.net> for photos 
and info.
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ADDRESS SERVICE REQUESTED

DaTeD MaTerial... PleaSe rUSh

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

 Classified Ads,  continued from p. 7

ClaSSiCal GUiTar iNSTrUCTioN. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty member. 
Call (812) 391-3860 or email <mradovan@umn.edu>.
GUiTar leSSoNS. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms 
and a lounge. For schedules, availability, and pricing, visit the 
studio website at <www.stpaulguitarstudio.com>.
FlaMeNCo GUiTar leSSoNS by Diego Rowan-Martin. Come 
and learn any of your favorite Palos of the Spanish flamenco  
guitar—beginning, intermediate and advanced levels. He 
studied with Tony Hauser and continued in Spain with great 
maestros such as Manolo Sanlúcar, Juan Manuel Cañizares, 
Tomatito, El Entri and Oscar Herrero. Afternoons & evenings, 
Mon.-Fri. Private lessons: $25/2hr. Call (612) 770-9618 or 
e-mail: <diego rowan@hotmail.com>.
MUSiCiaNShiP: Music Theory 
Software ear-training, sight-reading, 
instrument study, rhythm at <music-
goals.com>. 
l e S S o N S ,  C l a S S e S ,  a N D 
eNSeMBleS: West Bank School 
of Music has 25 instructors on guitar, 
banjo, voice, fiddle, mandolin, and more. 
Blues, jazz, folk, bluegrass, traditional, 
world roots, and classical. Since 1970. 
Call (612) 333-6651 or visit <www.
westbankmusic.org>.

GUiTar For Sale: 2010 Kevin Aram classical guitar, spruce/
Indian, 20th fret, played in, better-than-new condition! $8,950 
or best offer. Call Jeff Lambert at (952) 546-1429 or email  
<jeffguitar@gmail.com>.
Jay GorDoN transcriptions for guitar solo and duets 
now available at Strings By Mail <stringsbymail.com>. New 
transcriptions faithful to the original piano works include music 
of Albeniz and Granados, new unusual transcriptions for guitar 
by Berlioz, Ravel, 
Faure and Polleri. 
Original solos 
available, too. All 
available as PDF 
downloads under 
sheet  mus ic /
classical guitar/
SBM Exclusive 
Downloads. 

Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732


