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MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 
concerts, and workshops. Serve as an educational 

and social link between the community and amateur 
and professional guitarists of all ages.

2018 Classical 
Guitarathon
Saturday, June 2, 8 p.m.

MacPhail Guitar Quartet 
(not shown)

Ben Gateno
Milena Petkovic

Belgrade Guitar Duo
Christopher Becknell

David Crittenden
Minneapolis Guitar Quartet
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Note from the Editor:
Dear friend of the Minnesota Guitar Society,

It is my hope that the guitar brings you many hours of sol-
ace and delight each week. I hope that your hands stay strong, 
flexible, and healthy, that your fingernails behave just right, 
and that you are spending time playing your guitar, ukulele, 
lute, mandolin, or other plucked string instrument of your 
choice. I hope that you are creating and listening to music that 
you love. Over here at MGS Central – we will be spending the 
summer writing grants for season sponsorships and sending 
2018-19 season brochures to the community. We feel very for-
tunate to have a community that has supported this society for 
more than thirty years. I hope to see you at an outdoor concert 
or festival soon, and don’t forget to come to our final concert 
for this season – our annual classical Guitarathon on June 2 – 
where our new brochures will be hot off the press!

Sincerely,
Emily Youngdahl Wright
Managing Director  
mgdir@mnguitar.org
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To reserve tickets for any Sundin Music hall 
concert, please call 612-677-1151 or visit 
the MGS web site, <www.mnguitar.org>.

Sundin Music hall is on the 
hamline University Campus at 
1536 hewitt ave. in St. Paul.
Directions: from I-94, head north on 

Snelling Ave. in St. Paul, past University Ave. to Hewitt Ave. 
Turn right, Sundin Hall is on your left, a half-block east of 
Snelling. Free parking is available one block past the hall, in lots 
off Hewitt  (on your right) or off Pascal  (1 block north). 
Sundin Music Hall is handicap accessible and there is 
ample free parking available.

2017-2018 
Sundin Music hall 

Concert Series
. . . aT a GlaNCE!

Saturday, Jun. 2, 8 p.m.
Classical Guitarathon

~ ~
www.mnguitar.org 
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Sundin Music Hall Concerts

MacPhail Guitar Quartet —(Owen Kareken, 
Aidan McVea, Leif Walker & Jackson Wittenberg)

Sleepers Awake from Cantata 140 – J.S. Bach (arr. G. Caluda)
Sevilla - Isaac Albeniz (arr. E. Barreiro)
The MacPhail Guitar Quartet has been performing togeth-

er for 5 years. High school students: Aidan McVea, Leif Walker, 
Owen Kareken and Jackson Wittenberg are all students of 
Alan Johnston at the MacPhail Center for Music, where they 
began guitar study at an early age in the Suzuki Guitar pro-
gram. They travelled to Italy with in June of 2016 as part of the 
MacPhail Suzuki Tour Group where they did multiple perfor-
mances at centuries old churches in Levanto, Florence, Orvieto 
and Rome. They have performed in master classes for guitar-
ists, Bill Kanengiser, Rene Izquierdo and Scott Tenant.

Ben Gateno
Sonata Mexicana - Manuel M. Ponce

A native of southern 
Minnesota, guitarist Ben Gateno 
earned Master’s and Doctoral 
degrees in performance from 
the Eastman School of Music in 
Rochester, NY.  Following gradu-
ate school Ben studied for one 
year with renowned teacher 
and performer Antigoni Goni 
in Brussels, Belgium.  After his 

return to the US, Ben spent five years performing extensively 
as a member of the Minneapolis Guitar Quartet.  An extremely 
versatile musician, Ben enjoys presenting solo guitar pro-
grams that feature a wide range of styles and genres, with a 
special emphasis on classical, country blues, and ragtime.  He 
is currently recording an album featuring solo guitar music 
from the 1920’s, which is planned for release in Fall 2018.  Ben 
resides in Rochester, MN where he maintains a busy private 
teaching schedule.

Milena Petkovic
Asturias - Isaac Albeniz
Usher Waltz - Nikita Koshkin

Milena Petkovic was born 
in Prizren, Serbia. She began 
playing classical guitar at the 
age of eleven. She finished High 
Music School in Belgrade with 
three diplomas: Music Theory, 
Lute and Classical Guitar.  In 
2011 Milena graduated from the 
Academy of Arts in Novi Sad 
with a Bachelor of Music Degree 
in Guitar Performance under 
the guidance of Prof. Zoran 
Krajišnik. During her studies she 

participated in numerous national and international music fes-
tivals. Among the awards Milena has received for her work are 
the second prize for guitar performance at the International 
Guitar Festival, Kyustendil, Bulgaria (2006), the first prize at 

Guitar Open Festival in Subotica, Serbia (2010), and the second 
prize at Naissus Guitar Festival in Niš, Serbia (2010). Milena 
had participated in masterclasses held by Sante Tursi, Vojislav 
Ivanovic, Edin Karamazov, Andrew Zohn and Robert Sharpe, 
Adam del Monte and Patrick Roux. 

In 2011 she continued her studies at Indiana University, and 
in 2014 she graduated with a Performer Diploma and Master’s 
Degree in Guitar Performance at the Jacobs School of Music, 
under the guidance of Maestro Ernesto Bitetti. Milena often 
performs as a soloist and in various chamber ensembles – gui-
tar duo, duo with flute, violin and clarinet. Besides Serbia, she 
played in Bulgaria, Hungary, Italy as well as in the US, Indiana 
and Minnesota.

She is currently in her final year of doctoral studies at the 
University of Minnesota, School of Music where she also 
holds the position of Teaching Assistant. Milena is a student of 
Professor Maja Radovanlija.

Belgrade Guitar Duo
— (Momcilo Aleksandric & Filip Zivanovic)
Suite Italiana – Mario Gangi
Balkan Express – Vojislav Ivanovic

The Belgrade Guitar Duo was formed as a result of a years-
long successful cooperation between the Belgrade born 
guitarists Filip Živanović and Momčilo Aleksandrić. After 
winning the second prize at the prestigious Belgrade Guitar 
Art Festival Chamber Music Competition, they have given a 
number of notable performances in almost all major concert 
halls in Serbia. Their repertoire consists of the compositions 
from various periods, starting with the Renaissance to the 
contemporary composers. They are currently studying under 
professor Maja Radovanlija at the University of Minnesota, 
and perform regularly in the Twin Cities area. Recently 
Belgrade Guitar Duo has been chosen as one of only three 
ensembles to perform in the final round of the Southern Guitar 
Festival Ensemble Competition that will take place this June 
in Columbia (SC). Momcilo and Filip are the co-founders of the 
Belgrade Guitar District non-profit organization.

“This activity is made possible by the 
voters of Minnesota through a grant from 
the Metropolitan Regional Arts Council, 
thanks to a legislative appropriation from 
the arts and cultural heritage fund.”
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Minneapolis Guitar Quartet —
(Joseph Hagedorn, Maja Radovanlija, Ben Kunkel &  
Wade Oden)

StarWaves (2013) - Ian Krouse
The Minneapolis Guitar 

Quartet has performed its 
programs throughout the 
United States and Mexico, 
toured to festivals in Serbia 
and Montenegro, and in 2017 
was invited to perform in six 
cities in China. A sampling 
of notable performances 
include residencies at 
UCLA and Princeton, the Il 
Encuentro Internacional de 
Guitarra at the National Arts 
Center in Mexico City, San 

Francisco’s Omni Foundation Dynamite Guitar series, Tianjin 
Grand Theater and Chongqing Guotai Arts Centre. Concerto 
appearances include the Austin Symphony, St. Paul Chamber 
Orchestra, Minnesota Orchestra and Columbus Symphony, 
among many others. MGQ has been heard on the nationally 
syndicated radio program Saint Paul Sunday, and on National 
Public Radio’s Performance Today and been featured on Twin 
Cities Public Television’s “Minnesota Original”. They have also 
garnered unanimous international critical acclaim from their 
five CDs on the Albany, GSP, and innova labels.

Sundin Music Hall Concerts
 Classic Guitarathon continued from p. 3

Christopher Becknell
Capricho Arabé – Francisco Tarrega
Prelude 1 - Heitor Villa-Lobos
McGuire’s Landing - Pete Huttlinger
Will the Circle Be Unbroken – Carter (arr. C. Becknell)

Christopher Becknell is a 
Twin Cities musician who free-
lances in many musical styles. An 
accomplished classical and fin-
gerstyle guitarist, he also per-
forms on fiddle in a wide range 
of styles from classical, Celtic, 
bluegrass and old-time to rock 
and Hot Club Jazz Violin. He 
serves on the music faculty of 
Minneapolis Community and 
Technical College and runs his 
own Suzuki Method music pro-

gram for children and their parents at his private studio in 
Minneapolis. In 2015, Christopher released an album of finger-
style gospel and folk song arrangements for solo guitar called 
Just Beyond the River; it has received playtime on The Current, 
Minnesota Public Radio and KBEM’s Bluegrass Saturday 
Morning and is available on CDBaby or iTunes. 

Currently, you can also see him performing in The 
Children’s Theatre’s production of Dr. Suess’ The Lorax.  

David Crittenden
(All works by David Crittenden)

Before the Storm
Desert Sky
Sadko Alone
The Ocean King

David Crittenden has a 
Doctorate of Musical Arts degree 
from the University of Georgia 
where he studied with John 
Sutherland. He received his 
Master of Music degree from 
Ball State University 
where he studied with 
Paul Reilly.  He was 
a long-time member 
of the Minneapolis 
Guitar Quartet. 

Two of his works, Prelude and Dance and From 
a Distant Fiddle for guitar solo, are published 
by Amoriello Guitar Publications, and a book of 
his guitar quartets is published by Alfred Music 
Publishing. His compositions are included on the 
Minneapolis Guitar Quartet’s second recording, 
Over Land and Sea, Jeff Lambert’s CD’s Sadko 
and the Ocean King and Jeff Lambert - Guitar 
Concertos, Joseph Pecoraro’s solo CD Perennials, 
and the Vida Guitar Quartet’s Rhapsody CD. 
David teaches at Hamline University and Bethel 
University in Saint Paul, Minnesota.

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member

6 1 2 • 3 7 4 • 4 6 8 1
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Montuno With Tumbao Bass
a lESSoN offered by Christopher olson

When trying to develop right hand finger independence, one of the most challenging things I have ever tried involves playing a 
montuno figure (also known as a guajeo) while simultaneously executing a tumbao bass line. For those unfamiliar with those terms, 
much of the music that originated in Cuba, and has come to be called Salsa music in this country, contains three ingredients: a clave 
pattern, a montuno accompaniment, and a tumbao bass.

Afro-Cuban music is centered around the clave pattern. Notated below is a “2-3” clave rhythm, which simply means there are two 
attacks in the first measure and three attacks in the second measure. If you reverse the two measures, it’s called a “3-2” clave:

Weaving around this rhythm is the tumbao bass pattern. This is a very difficult rhythm to get used to, as it disguises where the 
downbeat is. But to natives of these Caribbean islands, it feels perfectly natural. The attacks occur on the “&” of beat two and on beat 
four in each measure, so after the initial attack, beat one is never played again by the bass:

Above the tumbao figure and clave rhythm, the highly syncopatied montuno pattern is played by either piano or a three-stringed 
instrument called, appropriately, the tres. This instrument, tuned like the guitar’s 2nd, 3rd, and 4th strings, if there were a capo at the 5th 
fret, originally played this pattern in groups that performed outdoors, in the mountains (montuno means “comes from the moun-
tain” in Spanish). The piano has taken over this role, but that doesn’t mean we can’t learn it on the guitar. 

Here is a simple I IV V IV chord progression (typical of many Salsa tunes) with a common montuno rhythm:

Notice that there is an attack on beat one in the first measure, but not the second. That’s because this pattern fits a “2-3” clave pat-
tern. If it were a “3-2” pattern, the rhythm of the two measures would switch, with no attack on beat one in the first measure.

Guitarists can simply play these and other 3-note chord voicings, using this rhythm, to apply a montuno to any progression. Let the 
bass player and the percussionist provide the other ingredients of the music.

However, if you really want to challenge your finger independence, and your inner clave, you can try putting the 
tumbao bass and montuno progression together, as you see here:

Practice very slowly, feeling each eighth note, just like you would practice a classical piece. Try to make the bass line connected, 
while playing the upper notes staccato. Use a metronome to gradually speed it up, then try it with a “2-3” clave pattern playing under-
neath (there’s an app for that…). Or, if you’re insane, try tapping the 2-3 pattern with your foot while playing the bass and tres parts. 
That’ll make you want a mojito!

Check out this lesson at www.chrisolsonmusic.com and the YouTube channel, cnolsonmusic.

A Lesson
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As many of my generation did I was watching the Ed 
Sullivan show on a February evening in 1964.

It was a ritual to tune in to that show every week.  “Ed” intro-
duced the Beatles and the music exploded out of the television 
set. I asked my mom what was the deal with the haircuts? She 
said it was an English schoolboy thing.

In love with the music and inspired by my best friend taking 
guitar lessons I took up the guitar.

I would have a guitar lesson every Saturday afternoon  (after 
I got done watching American Bandstand) at Traficanti’s Music 
store. It was a family run business, Mr. T would wheel and deal 
on guitars and amps, Mrs. T would teach guitar and accordion 
and her sister was the secretary. They were all nice to me.

I would go early and look at all the electric guitars and mar-
vel at how big the Marshall amps were.

In college I took classical guitar lessons. Before my audition, 
I broke a string. Another guitarist outside the door lent me his 
guitar for my audition.

The gentlemen listening to my audition were very kind and 
knowledgeable. They knew things I wanted to learn.

A few years later I got a postcard in the mail inviting me to a 
meeting to create a new guitar society.

Of course I went. I saw some of my old teachers there and a 
number of very good guitarists. We all wanted  the same thing: 
to create a community around the guitar.

Later on I became a board member. Again I was struck by 
what great people were on the board.

I come to every concert and sell tickets. I enjoy and it gives 
me a change to connect with a lot of great people. 

I traveled to Chile to hear Jeffrey Van play a guitar concerto. 
And met a very lovely person who became my wife.

I like guitarists. I like people who like listening to the guitar. 
I like hanging out with them, hearing their thoughts and views 
on the guitar and the world.

Through the guitar and the Minnesota Guitar Society a very 
beautiful world opened up for me.

Now I’m going to write a check to the Minnesota Guitar 
Society. Because I want to hear more guitar music and meet 
more guitar people. I hope you write out a check too.

News & Notes
Send Us your News

Got a CD release planned? New teaching studio or schedule? 
Concert coming up in your area? We want to hear about it! We 
want to tell the (MGS) world! Send all and any news of a gui-
taristical nature to editor@mnguitar.org. Nota bene: the dead-
line for each issue is the 25th of each odd-numbered month, 
(So, to get your news in the July-August issue, please send it by 
June 25th). Please check the Calendar on our website for con-
cert dates and events, and for contact information to post your 
events – the calendar is updated by outstanding MGS board 

member and volunteer, Al Norton. Our website is created 
and maintained by the efforts of valiant MGS volunteer web-
master, Amy Lytton, with technical support from MGS Board 
President, Mark Bussey.
Twin Cities Classical Guitar Meetup

The Twin Cities Classical Guitar Meetup is an informal 
group of players interested in getting together to perform piec-
es, attend concerts, or simply enjoy sharing ideas about classi-
cal guitar. Whether you are a rank beginner or a seasoned pro, 
you are welcome here. Membership is free and open to all. The 
only requirement 
is an interest in the 
fascinating world 
of classical guitar. 
To find out more 
about our group, 
you can visit us at 
<www.meetup.
com/classical-
guitar> (where 
you can also 
read about our 
past gatherings). 
Classical guitar 
open stage show-
case is the third 
Saturday of the 
month at 2 p.m. at 
the Underground 
Music Café.

A Note

Why i belong to The Minnesota Guitar Society. 
a note from Joe haus
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GuitAR FOR sALe to support Budnick Williams Scholarship 
fund. Brand new Martin GPC15ME guitar, Grand Performance 
cutaway model with understated beauty, the GPC-15E is crafted 
with mahogany for the top, back and sides. A modified low 
oval high performance neck allows fast and easy play up and 
down the East Indian rosewood fingerboard with a case and 
Fishman pick up built in.  The Martin website for this guitar, 
<martinguitar.com/guitars/15-series/gpc-15me>, lists the price 
at $1999, and it sells at various online stores for around $1600. We 
are asking $1250.00. For more info or to purchase, contact Chip 
Williams, <budnickwilliams@gmail.com>.
FLAMeNCO GuitAR LessONs by Diego Rowan-Martin. 
Come and learn any of your favorite Palos of the Spanish 
flamenco guitar—beginning, intermediate and advanced 
levels. He studied with Tony Hauser and continued in Spain 

with great maestros such as Manolo Sanlúcar, Juan Manuel 
Cañizares, Tomatito, El Entri and Oscar Herrero. Afternoons & 
evenings, Mon.-Fri. Private lessons: $25/2hr. Call (612) 770-9618 
or e-mail: <diego rowan@hotmail.com>.
LessONs: Guitar, banjo, Suzuki guitar and violin, piano, 
elec. bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at 651-780-1625.
ALeXANDeR teCHNiQue LessONs: Learn unique ways 
to improve technical ease and sound production, reduce ten-
sion, and resolve discomforts. Call Brian McCullough at 612-
267-5154. Certified teacher and U of MN faculty member. Info 
at <MN-AlexanderTechnique.com>.

Classified Ads are free to MGS members. Place ad by mailing (please type or print clearly) to: MGS, PO BOX 14986, Mpls., MN 
55414 or send an email to: <editor@mnguitar.org>. Please limit ads to a 6-line maximum. Ads will run for a maximum of 6 issues  
(1 year) unless renewed. Ads are due the 15th of each odd-numbered month for the next issue. 

continued on p. 8

Classified Ads

 NAME   _______________________________________________

 ADDRESS  ____________________________________________  

  _____________________________________________________

 CITY  _________________________  ST   ___  ZIP  __________

As a member of the 
Minnesota Guitar Society, 

you receive ticket discounts 
on all MGS-sponsored 

events, a year’s subscription 
to the Guitarist and the 
opportunity to place free 
classifieds in each issue.

❐   Renewing ❐   New Member

To join the Minnesota Guitar Society, please fill out the information on this coupon and mail it to: 
Minnesota Guitar Society, P.O. Box 14986, Minneapolis, MN 55414

❐   Student $15

❐   Regular $25

❐   Family $30

❐   Patron $50 - $199

❐   Sponsor $200 - $499

❐   Benefactor $500 + 

Join the MGS today! Minnesota Guitar society 
Members make it happen!

Support our Friends!
We appreciate the support of music stores and schools 

throughout the metro area who help distribute our newsletter. 
Wherever you see copies available, please take a minute and 
thank the people in charge for helping the MGS!

stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732
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 Classified Ads, continued from p. 7

FLAMeNCO GuitAR teCHNiQue. Scott Mateo Davies 
teaches all-levels group class based on the Canyarotto School 
of Madrid, created by Aquilino Jimenez el Entri, in a relaxed 
setting that guarantees results. Sundays at 11 a.m., 2-hr session. 
Cost: $20. Also helpful to classical players (nylon-string guitar 
required). Visit <scottmateo.com> or call (612) 749-2662.
tRAVeL CAse FOR sALe. New, unused SKB I-series rolling 
waterproof flight case for accoustic guitar. TSA locks. Will fit 
dreadnaught or grand auditorium size guitar. Model #3i-4217-
18T.  $225. Contact Fred Jew at (612) 532-5179 or <willowfox14@
aol.com>.
GuitAR FOR sALe: 2009 Kenny Hill New World Player 
628mm scale (short scale). All solid, cedar top. Two repaired 
cracks. Hard case. $700. <AL@A-Light.net> for photos and info.
CLAssiCAL GuitAR iNstRuCtiON. Beginning/
Advanced. Prof. Maja Radovanlija, University of Minnesota 
faculty member. Call (812) 391-3860 or email <mradovan@
umn.edu>.
GuitAR FOR sALe: 2015 Sakurai-Kohno Maestro model. 
Spruce top, South American rosewood back and sides. $11,000 
or best offer. Contact Xavier Jara: <xavierjara bishop@gmail.
com>; (952) 567-9077.
GuitAR LessONs. Any style, any level, at The St. Paul Guitar 
Studio! Individualized lessons are taught at comfortable pace. 
Studio is located in Lowertown and features individual rooms 
and a lounge. For schedules, availability, and pricing, visit the 
studio website at <stpaulguitarstudio.com>.

MusiCiANsHiP: Music Theory Software ear-training, sight-
reading, instrument study, rhythm at <musicgoals.com>. 
LessONs, CLAsses, AND eNseMBLes: West Bank School 
of Music has 25 instructors on guitar, banjo, voice, fiddle, man-
dolin, and more. Blues, jazz, folk, bluegrass, traditional, world 
roots, and classical. Since 1970. Call (612) 333-6651 or visit 
<westbankmusic.org>.
GuitAR FOR sALe: 2010 Kevin Aram classical guitar, 
spruce/Indian, 20th fret, played in, better-than-new condition! 
$8,950 or best offer. Call Jeff Lambert at (952) 546-1429 or email 
<jeffguitar@gmail.com>.
JAY GORDON transcriptions for guitar solo and duets now 
available at Strings By Mail <stringsbymail.com>. New tran-
scriptions faithful to the original piano works include music of 
Albeniz and Granados, new unusual transcriptions for guitar 
by Berlioz, Ravel, Faure and Polleri. Original solos available, 
too. All available as PDF downloads under sheet music/classi-
cal guitar/SBM Exclusive Downloads. Check it out! 
FOR sALe: 2006 Larrivee SD-50 slope-shouldered dread-
naught. Huge sound, warm voice, mint (like new) condition. 
Great reviews on-line. Only $1,500. Contact Paul at <paul@
paulhintz.com>.
GuitAR FOR sALe: Kennedy custom archtop jazz guitar, 17” 
body, solid spruce sunburst top, hollow body, TV Jones pickup. 
$2900. (651) 442-5397 or <cnolsonmusic@gmail.com>.
GuitAR FOR sALe: Lehtela custom 7 string, “Jazz Tango” 
model, hollow body with adjustable sound holes on the 
sides and moveable floating Armstrong pickup. Maple top, 
bubinga back and sides, sapele neck. $1900. (651) 442-5397 or 
<cnolsnomusic@gmail.com>.


