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MGS Mission Statement
Promote the guitar in all its stylistic and cultural 
diversity through sponsorship of public forums, 
concerts, and workshops. Serve as an educational 

and social link between the community and 
amateur and professional guitarists of all ages.

In This Issue: John Holmquist Tribute concert info 
on page 5; Get on Board campaign on page 6.

Don’t be late!
Sundin Music Hall concerts all 
start at 7:30 p.m. this season!

Edmar Castaneda
Saturday, Nov. 17, 7:30 p.m.

For our November 17th concert, we are excited to wel-
come Edmar Castaneda. Since arriving in the U.S. in 
1994, the Colombian-born harp virtuoso has forged 

his own distinctive path in music. He brings not only an 
unfamiliar instrument but also a wholly original voice to 
jazz, branching out into many different styles and genres. 
His still-young career has been remarkable— first, he dis-
covered a unique role for the harp in jazz, and then he has 
continued to innovate through a range of collaborations. 
His latest CD, Live in Montreal, features a fascinating duo 
with the electrifying Japanese pianist Hiromi.

Live in Montreal follows four acclaimed albums as a 
leader, as well as collaborations with the likes of guitar-
ist John Scofield, pianist Gonzalo Rubalcaba, bassists 
Marcus Miller and John Patitucci, bandolinist Hamilton 
de Holanda, Brazilian pop and jazz great Ivan Lins, and 
Castaneda’s mentor, Cuban-born saxophonist Paquito 
D’Rivera. He’s also shared stages with such iconic artists as 

continued on p. 3

Acoustic Guitarathon
Saturday, Dec. 8, 7:30 p.m.

Guitarathons are a tradition with the Minnesota 
Guitar Society, and for this season’s Acoustic  
edition, MGS board member Christopher Olson has 

recruited a line-up of new and familiar voices on the steel-
string version of our favorite instrument.

continued on p. 3

Three Great Concerts!

Tengyue Zhang
Friday, Dec. 7, 7:30 p.m.

We are happy to 
present Tengyue 
Zhang of China, on 

Friday, December 7th, in a con-
cert originally scheduled for 
last September.

Tengyue (TY) Zhang was 
born in Hebei, China. He 

began to study classical guitar at age five with his 
father. At seven, he was introduced to Professor Chen 
Zhi, with whom he studied at the Music School of the 
Central Conservatory of Music in Beijing. In 2012, he 
was accepted into The Juilliard School undergraduate 
program, where he studied with Sharon Isbin, receiv-
ing his Bachelor of Music in 2016 and Master of Music 
in 2018.

In addition to First Prize in the Guitar Foundation 
of American (GFA) International Concert Artist 
Competition in 2017, TY has received first prize in 
many other top competitions in Austria, China, 
Russia, and the U.S. TY has given recitals in Vienna, 
Serbia, China, and the U.S. His performance for the 
2017 New York Guitar Festival was broadcast on 
WQXR radio. The GFA prize sends him on a concert 
tour of over 50 cities in North America, including 
his recital debut in Carnegie Weill Hall, with addi-
tional dates in Europe, South America, and his native 
China. TY performs Rodrigo’s Concierto de Aranjuez 
with the Allentown Symphony in 2018 and recital/
concerto tours in Russia as the prize of the Frauchi 

continued on p. 4
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Sundin Music Hall is on the 
Hamline University Campus at 
1536 Hewitt Ave. in St. Paul.
directions: from I-94, head north 

on Snelling Ave. in St. Paul, past University Ave. to 
Hewitt Ave. Turn right, Sundin Hall is on your left, a 
half-block east of Snelling. Free parking is available 
one block past the hall, in lots off Hewitt  (on your 
right) or off Pascal  (1 block north). 

openStage 2018-19 Schedule:
(2nd Sunday each month)
Underground Music Cafe

Falcon Heights

2018
Sunday, Nov. 11, 2-4 p.m.
Sunday, Dec. 9, 2-4 p.m.

2019
Sunday, Jan. 13,  2-4 p.m.
Sunday, Feb. 10, 2-4 p.m.
Sunday, Mar. 10, 2-4 p.m.
Sunday, Apr. 14, 2-4 p.m.
Sunday, May 12, 2-4 p.m.

For more info, visit www.mnguitar.org.
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Sundin Music Hall Concerts

Upcoming Sundin Concerts
Edmar Castaneda .......................Sat., Nov 17
Tengyue Zhang ..........................fri., dec. 7
Acoustic Guitarathon ..................Sat., dec 8
Karmen Stendler ........................Sat., Jan 26
Ivanovic & Haque Duo .................Sat., feb 23
Sabrina Vlaskalic ........................Sat., Mar 23
Celil Refik Kaya ..........................Sat., Apr 27
Classical Guitarathon ..................Sat., Jun 1

www.mnguitar.org 

Sting, Ricki Lee Jones, The Yellowjackets, and Paco De Lucia. 
In addition to his innovative approach to  jazz, he’s written 
symphonic works for the Orquestra Clássica de Espinho 
and the São Paulo Jazz Symphony Orchestra, and chamber 
pieces for the Israel Camerata Jerusalem and the Orquestra 
Sinfónica Nacional de Colombia.

Born in 1978 in the city of Bogotá, Colombia, Castaneda 
took up the harp as a teenager to play the folkloric music of 
his homeland. He discovered jazz shortly after moving to 
New York City to join his father in 1994 and was immediately 
drawn to the freedom and sophistication of the music. With 
little precedent for the harp in the jazz world, Castaneda 
studied trumpet by day while trying out his newfound 
knowledge on the harp at a restaurant gig by night.

He was ushered into the jazz community by Paquito 
D’Rivera, who recognized Castaneda’s passion and took the 
young harpist under his wing. D’Rivera has called him “an 
enormous talent… [who] has the versatility and the enchant-
ing charisma of a musician who has taken his harp out of the 
shadow to become one of the most original musicians from 
the Big Apple.”

  Since then, Castaneda has taken New York and the world 
stage by storm with the sheer force of his virtuosic com-
mand of the harp, revolutionizing the way audiences and 
critics alike consider an instrument commonly relegated 
to the “unusual” category. He’s been acclaimed as a master 
at realizing beautiful complexities of time, while skillfully 
drawing out lush colors and dynamic spirit and crafting 
almost unbelievable feats of cross-rhythms, layered with 
chordal nuances rivaling the most celebrated flamenco gui-
tarist’s efforts.

Castaneda made his debut as a leader in 2007 with Cuartos 
de Colores, which features the harpist in a variety of settings, 
including guest appearances by D’Rivera and the explo-
sive percussionist Pedrito Martinez. He followed that with 
2009’s Entre Cuerdas, a trio date with trombonist Marshall 
Gilkes and drummer Dave Silliman that also featured turns 
by Scofield, vibraphonist Joe Locke, percussionist Samuel 
Torres, and Colombian vocalist Andrea Tierra.

Double Portion (2012) was divided into solo and duo 
pieces, with Castaneda engaging in scintillating musical 
conversations with Rubalcaba, de Holanda, and saxophon-
ist Miguel Zénon. Live at the Jazz Standard (2015) showcased 
Castaneda’s World Ensemble, uniting musicians from a 
variety of global traditions. The stellar band brought back 
Gilkes, Silliman, and Tierra alongside Swiss harmonica 
master Grégroire Maret; flautist Itai Kriss, and saxophon-
ist Shlomi Cohen (both from Israel); Chilean pianist Pablo 
Vergara; Castaneda’s countryman, Colombian drummer 
Rodrigo Villalon; Turkish kanun player Tamer Pinarbasi; 
and Brazilian Sergio Krakowski on pandeiro.

Impressive as Castaneda’s recordings are, the opportunity 
to hear him solo should be astounding. You have that oppor-
tunity! Join us on November 17th! Get your tickets early by 
visiting our website!

Christopher Becknell
Christopher is a Twin Cities musi-

cian who freelances in many musi-
cal styles. An accomplished clas-
sical and fingerstyle guitarist, he 
also performs on fiddle in a wide 
range of styles from classical, Celtic, 
bluegrass, and old-time to rock and 

Hot Club jazz violin. He serves on the music faculty of 
Minneapolis Community and Technical College and runs 
his own Suzuki Guitar Method music program for chil-
dren and their parents at his private studio in Minneapolis. 
In 2015, Christopher released an album of fingerstyle gos-
pel and folk song arrangements for solo guitar called Just 
Beyond the River. It has received playtime on The Current, 
Minnesota Public Radio, and KBEM’s Bluegrass Saturday 
Morning, and is available on CDBaby or iTunes.

Sam Breckenridge
Sam Breckenridge is an accom-

plished Twin Cities fingerstyle acous-
tic guitarist and composer. With over 
20 years of live stage experience as 
a Twin Cities musician, he has an 
innovative and soulful style that has 
earned him solo performances at 

the Twin Cities’ finest venues, collaborations with play-
ers such as Dan Schwartz, Ben Abrahamson, Steve Lehto, 
Greg Herriges, and Elgin Foster, two videos featured on 
City Pages “Top 10 Must See Music Videos,” two releases 
on the world-renowned Candyrat Records label, and gear 
endorsements with K&K pickups and Tim Reede Custom 
Guitars. Sam is enjoying the successful releases of his 2014 
album The Unknown, and 2016 album Looking Back, and is 
currently in production of his third solo guitar release.
danny fromm

Twin Cities native Danny Fromm has had a passion for 
guitar ever since he was 10 years old, when he was playing 
on an instrument bigger than he was. Early on, he received 
a strong background in fingerstyle guitar playing from 
learning songs in the Delta blues style as well as tunes by 
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Sundin Music Hall Concerts
 Guitarathon,  continued from p. 3

Chet Atkins. However, what really 
sparked his imagination was his dis-
covery in his teenage years of the new 
generation of acoustic players such as 
Andy McKee and Don Ross. Enamored 
with the way these players used the 
guitar as a percussive, melodic, and 
harmonic instrument all at the same 

time to sound like a full band, Danny quickly adopted these 
techniques and added his own twist on the style. Despite 
using techniques such as creating drumbeats on his guitar, 
slapping, and tapping to create a layered sound, he always 
focuses on creating catchy music with soaring melodies. His 
album Tides of Color features seven of his compositions and 
is set to be released during the winter of 2019.

Jerry Kosak
Jerry Kosak is guitarist/musician 

living in St. Paul. His musical journey 
began over 35 years ago and contin-
ues to flourish with the release of his 
third recording of original music for 
solo guitar, Yossarian’s Dream. With 
this  recording, Jerry has incorpo-

rated every new stylistic turn presented along the way into 
his playing and composing. Jerry’s playing and compos-
ing cover everything from roots and blues Americana to 
modern progressive guitar with rhythmic drumming, 
grooving bass lines, and thoughtfully disjointed melodies, 
all performed by one guitarist on one guitar. His passion 
for listening, studying, and performing continues to pro-
duce “a great reflection of many different styles” accord-
ing to Kevin Barnes of KBEM Jazz 88. Having earned a 
B.M. in Guitar Performance and an M.M in Musicology/
Guitar Performance, Jerry is also at home teaching guitar 
or music history at the college/university level. From 2007 
through 2010, he served as head of the Guitar Department 
at McNally Smith College of Music. Jerry has won awards 
for his original music (Zeitgeist Composition Award and 
Jerome Foundation Grant), and has recorded three CDs of 
original music for solo guitar; Many Dances, Sounds Like This, 
and Yossarian’s Dream. In addition, Jerry collaborated with 
internationally renowned DJ/producer Freddy Fresh on his 
album Play The Music.

Ben Woolman
Ben Woolman is an accomplished 

guitarist, composer, instructor, and 
performer, and has established a place 
for himself in the long historical line 
of fine Minnesota-bred guitarists. His 
music can be heard around the world 
on cable and terrestrial radio outlets, 

among programming for Minnesota and National Public 
Radio, and more recently is enjoying over 6 million “spins” 
on the international Spotify music streaming service. He has 
11 recordings—solo and compilations—to date, which have 

received numerous accolades, including favorable reviews 
from the leading acoustic music magazines Acoustic Guitar 
and Vintage Guitar. He has been a guest columnist for 
Fingerstyle Guitar  and Guitar Teacher magazines, a fea-
tured artist in Akustik Gitarre magazine, and a contributing 
author for Hal Leonard Corporation, the world’s largest 
music print publisher.

Ben is currently celebrating the release of his latest work, 
Red, Green, and a Little Blue—A Holiday Guitar Collection. His 
official website is <benwoolman.net>.

Join us on December 8th to hear these great artists, meet 
them in the lobby, take home their CDs!

Tengyue Zhang Program
Poetry in Motion

Variations on a Theme by Scriabin
— by Alexandre Tansman (1897-1986)
Three Pieces from 24 Capriccios de Goya
— by Mario Castelnuovo-Tedesco (1895-1968)
 No. 12, “No Hubo Remedio”  
 No. 20, “Obsequio A El Maestro”  
 No. 18, “El Sueño de la Razón Produce Monstruos”
from Violin Partita No.2 in D minor, BWV 1004  
— by J. S. Bach (1685-1750)
 Chaconne  
Sonata K. 53 — by Domenico Scarlatti (1685-1757)
INTERMISSION
Three Works — by Roland Dyens (1955-2016)
 Libra Sonatine 
  III. Fuoco  
 Hommage a Villa-lobos  
  IV. Tuhú  
 Tango en Skai  
Primavera Porteña (Spring) 
— by Astor Piazzolla (1921-1992)
Herjan — by Jeffrey Holmes (b. 1971)
Commissioned by the Augustine Foundation 
Aquarelle — by Sergio Assad (b. 1952)
 I. Divertimento  
 II. Valseana  
 III. Preludio e Toccatina

Competition. With the goal of sharing his love of music 
through the guitar in every piece he plays, TY’s concert 
repertoire is filled with diverse cross-genre music. His 
debut CD was released on Naxos last June, and includes 
works by Bach, Scarlatti, Brouwer, Assad, Tansman, and 
Castelnuovo-Tedesco.

When he’s not playing the guitar, TY enjoys road cycling, 
surfing, and traveling. For more information, visit <www.
tengyuezhang.com>.

 Tengyue Zhang,  continued from p. 1
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Special Events

On Friday, January 4th at 7 p.m., at the MacPhail 
Center of Music’s Antonello Hall, there will be an 
event to honor John Holmquist’s distinguished 

career in music. The event is free and open to the public.
The evening will include performances as well as audio-

visual and spoken tributes by a number of John’s former 
students—many distinguished artists in their own right, 
some traveling from afar—to their teacher and mentor, 

who earlier this year was diagnosed with terminal prostate cancer.
John, a Minneapolis native who studied with Jeffrey Van and graduated from the 

University of Minnesota, is one of the greatest American classical guitarists of his gen-
eration. In 1978, he won the most important classical guitar competition of that time, 
the Guitar 78 Festival in Toronto, Canada. He went on to head the guitar department 
at the Cleveland Institute of Music, where his students included Jason Vieaux, winner 
of the 1992 Guitar Foundation of America International Concert Artist Competition 
and a 2015 Grammy Award winner.

Friends, collaborators and former students are invited to write anecdotes and reflec-
tions about John for publication in the concert program or in our next newsletter. Send 
your story to <mgdir@mnguitar.org>.

John Holmquist: retrospective Concert in 
Honor of His Career as a Musician and Teacher

from Alan Johnston
The first time I saw John Holmquist in concert was on 

a snowy December evening in 1977 at Scott Hall on the 
U. of MN campus. The first piece on the program was a 
beautiful, melancholy Sonata in B minor by Domenico 
Cimarosa. Shortly after John began, a bat flew out of 
the rafters of the darkened 1920s-era concert hall and 
swooped from side to side over the audience. The spot-
light on John from the back of the hall caused the bat 
to cast a large and ominous shadow on him every time 
it flew over. John was unrattled and continued play-
ing. After a while the bat returned to the rafters for the 
remainder of the concert. John played the entire 4th Lute 
Suite of Bach, something exceedingly rare in those days, 
as well as the delightful but very difficult Sonatina by 
Albert Harris, a work I have never again heard in concert.

The next time I heard John perform was six months later 
in Toronto at Guitar 78, the second of five legendary guitar 
festivals held every three years, starting in 1975, under the 
artistic direction of the late Eli Kassner. John made it into 
the finals of this, the most prestigious guitar competition 
in the world, three years after Sharon Isbin and Manuel 
Barrueco had finished first and second.

Also in the finals were David Tannenbaum and  
Michael Newman. John was considered the underdog, 
as the other two were much better known than he was, 
and he played last. His program was risky; it included an 
unknown work written for him by Minnesota guitarist 
and composer James McGuire as well as the Variations 
and Fugue on Folia de España by Manuel Ponce, one of 
the longest and least often performed works in the entire 
classical guitar repertoire.

John played incredibly, with gorgeous tone, utterly com-
pelling musicianship, expressive musicality, and flawless 

technique. When he 
finished, there was 
a spontaneous and 
thunderous stand-
ing ovation such as I never witnessed before or since. The 
guitarist sitting next to me turned and said, “This changes 
everything.” John won. History was made.

Four years later, John had returned to the U.S. from liv-
ing abroad. He and I were both in the Twin Cities. I had, a 
year or two previously, learned the Ponce Folia Variations 
and studied it with my teacher in Spain, José Tomás. I 
contacted John to set up a lesson. That lesson was a revela-
tion. John went through the piece in great detail, explain-
ing how to approach the phrasing by breaking down the 
lines into interrelated sub-phrases. This approach had a 
profound, lasting effect on my playing and teaching. I had 
paid John for an hour lesson, but we went on for close to 
two and a half hours.

Nearly 30 years later, in about 2012, after John had retired 
from teaching and was living in New Ulm, I was look-
ing for a guitar teacher for my son Henry, who had begun 
studying with me six years earlier by age of six. I tracked 
down John, called him, and to my delight he agreed to 
take on Henry as his only student. We began two years of 
twice monthly lessons. The insightful and generous lesson 
John had given me became the norm for Henry. We hap-
pily made the 4-hour round trip to New Ulm; I or my wife 
Heather took copious notes, and continued to be inspired 
by the lessons John gave.

Our story and relationship to John is not unique; he 
has been a central figure in the many lives that he has 
touched through his dedication to music and the guitar. 
The knowledge and generosity we’ve taken from John 
continue to inspire us. 

from Marylou roberts
“That’s it!” In a guitar lesson 

with John, these were by far my 
favorite words. Learning and find-
ing my own way was many times 
confusing. There were so many 
ways to play, so many expressions 
to explore. He had a way of recog-
nizing authentic expression in his 
students, a kind of teacher’s instinct 
that supported individual personal 
growth. He saw possibilities in 
each of his students that we didn’t 
realize ourselves. Then he shared 
his insight in a positive way that left 
room for our own creativity to take 
hold and carry on.

This January 4th concert is one 
of those times when we can join 
together in recognizing and being 
thankful for this kind of teaching, 
and help it grow into the future! 
Celebrate the artist teacher!
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Society News and Notes

 NAME   ______________________________________________

 ADDRESS  ___________________________________________  

  ____________________________________________________

 CITY _________________________  ST   ___ ZIP  ___________

As a member of the 
Minnesota Guitar Society, 

you receive ticket discounts 
on all MGS-sponsored 

events, a year’s subscription 
to the Guitarist and the 
opportunity to place free 
classifieds in each issue.

❐   Renewing ❐   New Member

To join the Minnesota Guitar Society, please fill out the information on this coupon and mail it to: 
Minnesota Guitar Society, P.O. Box 14986, Minneapolis, MN 55414

❐   Student $15

❐   Regular $25

❐   Family $30

❐   Patron $50 - $199

❐   Sponsor $200 - $499

❐   Benefactor $500 - $999

❐   Legacy $1,000 +

Join the MGS today! Minnesota Guitar Society 
Members make it happen!

dear Members and friends,
On behalf of the MGS Board of Directors, thank you for 

your support. In the past we have received grant fund-
ing from various sources, and hope to again, but our most 
reliable support comes from concert-goers and members. 
Now more than ever.
our challenge.

We started this season with a $4,700 debt from last 
season. With our annual budget of $50,000, this is a real 
burden. An appeal to our major donors in September has 
allowed us to reduce that deficit by half. Our goal is to 
eliminate it entirely in the next 90 days.

We must do this without any grant funding. 
Applications made in July to the Minnesota State Arts 
Board (MSAB) and Metropolitan Regional Arts Council 
(MRAC) were unsuccessful. Each of those grants repre-
sented 20% of our annual funding. With the MSAB, we 
have to reconsider how to approach their difficult applica-
tion and review process. With MRAC, we hope the feed-
back we received from their panel will help us submit a 
successful grant in 2019.
our opportunities.

In September, we applied to the Augustine Foundation 
for a grant to fund support of classical guitar programs 
at two area K-12 schools, and start such programs at 
four more. As we go to press, we await word from the 
Foundation. We are optimistic, but to fully fund this proj-
ect we need to raise an additional $3,500.

We plan to relaunch our Community Concerts series 
next spring by partnering with one or more organizations 
to present locally based classical and steel-string guitar-
ists. Also scheduled for relaunch is the MGS website. Both 
projects need funding.

We need your help, in any amount. In addition to this 
direct appeal, we have begun plans for a series of fund-
raising events in the first months of 2019. Please see the 
next issue of the newsletter for details on those.

I’ve been an MGS member since 1992, but never been 
more excited about our Society than I am today. Let me 
share that excitement with you—in person, not just in 
writing. Because of you, we can present an annual series of 
concerts at beautiful Sundin Hall. Offer free masterclasses 
and workshops. Relaunch our Community Concerts 
series. Launch the Guitars in Schools project. Plan updates 
to our website. Please e-mail, or call, or meet me at the next 
Sundin Hall concert. Find out how you can help! We need 
you! Get on board!

Paul Hintz / Managing Director
651 699 6827 / <mgdir@mnguitar.org>

Get on Board!

The Twin Cities Classical Guitar Meetup is an infor-
mal group of players interested in getting together to 
perform pieces, attend concerts, or simply enjoy sharing 
ideas about classical guitar. Whether a rank beginner 
or a seasoned pro, you are welcome here. Membership 
is free and open to all. The only requirement is an inter-
est in the fascinating world of classical guitar. For more 
about our group, visit <www.meetup.com/classical-
guitar> (where you can also read about our past gather-
ings). Classical guitar open stage showcase is the third 
Saturday of the month at 2 p.m. at the Underground 
Music Café.
Got news? A CD release planned? New teaching studio 
or schedule? Concert coming up in your area? We want 
to hear about it! We want to tell the (MGS) world! Send 
all and any news or views of a guitaristical nature to 
<mgdir@mnguitar.org>. The deadline for each issue is 
the 25th of the preceding odd-numbered month.
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Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732

To reserve tickets for any Sundin Music 
Hall concert, please call 612-677-1151 or visit the 

MGS web site, <www.mnguitar.org>.
Sundin Music Hall concerts all start at  

7:30 p.m. this season!

Joseph
hagedorn

ClassiCal Guitar instruCtion
beGinninG/advanCed

University of River Falls, WI Faculty Member
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flAMENCo GUiTAr lESSoNS by Diego Rowan-Martin. 
Come and learn any of your favorite Palos of the Spanish 
flamenco guitar—beginning, intermediate and advanced lev-
els. He studied with Tony Hauser and continued in Spain. 
Afternoons & evenings, Mon.-Fri. Private lessons: $25/2hr. Call 
(612) 770-9618 or e-mail: <diegorowan@hotmail.com>.
lESSoNS: Guitar, banjo, Suzuki guitar and violin, piano, elec. 
bass, voice, mandolin! Everything from rock to blue grass. 
Instruction and instruments. Northern Pine Studios in Lino 
Lakes. Call Chris at (651) 780-1625.
AlEXANdEr TECHNiQUE lESSoNS: Learn unique ways to 
improve technical ease and sound production, reduce tension, 
and resolve discomforts. Call Brian McCullough at (612) 267-
5154. Certified teacher and U of MN faculty member. Info at 
<MN-AlexanderTechnique.com>.
ClASSiCAl GUiTAr iNSTrUCTioN. Beginning/Advanced. 
Prof. Maja Radovanlija, University of Minnesota faculty member.  
Call (812) 391-3860 or email <mradovan@umn.edu>.
for SAlE: 2009 Kenny Hill New World Player 628mm scale 
(short scale). All solid, cedar top. Two repaired cracks. Hard 
case. $700. <AL@A-Light.net> for photos and info.
for SAlE: Lehtela custom 7 string, “Jazz Tango” model, hollow 
body with adjustable sound holes on the sides & moveable float-
ing Armstrong pickup. Maple top, bubinga back and sides, sapele 
neck. $1900. (651) 442-5397 or <cnolsno music@gmail.com>.

for SAlE: 2015 Sakurai-Kohno Maestro model. Spruce top, 
South American rosewood back and sides. $11,000 or best 
offer. Contact Xavier Jara: <xavierjara bishop@gmail.com>; 
(952) 567-9077.
for SAlE: Kennedy custom archtop jazz guitar, 17” body, 
solid spruce sunburst top, hollow body, TV Jones pickup. $2900. 
(651) 442-5397 or <cnolson music@gmail.com>.
for SAlE: 2014 Eastman E10P parlor guitar. Excellent condi-
tion. Small guitar, big voice. Beautiful woods. With like-new 
hsc, humidifier, extra strings. $650. (651) 699-6827 or <paul@
paulhintz.com>

ADDRESS SERVICE REQUESTED

dATEd MATEriAl... PlEASE rUSH

The Minnesota Guitar Society
PO Box 14986
Minneapolis, MN 55414

Classified Ads are free to MGS members. Place ad by mailing to: MGS, PO BOX 14986, Mpls., MN 55414 or send 
email to: <editor@mnguitar.org>. Please limit ads to a 6-line maximum. All ads will run for a maximum of 6 issues  
(1 year) unless renewed. Ads are due the 15th of each odd-numbered month for the next issue. 

Classified Ads

Stephen Kakos
Classic Guitars

ancient & modern

repair                                     restoration

952 . 472. 4732


